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ESTABLISHED    1823. 


ECONOMIC 

LIFE  ASSURANCE  SOCIETY. 

CLAIMS  PAID.  £12,800,000.    BONUS  DECLARED,  £5,537,000. 
MINIMUM  PREMIUM  RATES. 

SEE    REVISED    PROSPECTUS,    TO    BE    HAD   ON   APPLICATION. 

6,  NEW  BRIDGE  ST.,  LONDON,  E.G. 


Gold  Medal  Awarded,  Paris  Exhibition,  I9OO. 

ROWNEY'S   ARTISTS' OIL  COLOURS 


IN  LARGE  TUBES. 


Antwerp  Blue 
Burnt  Sienna 
Burnt  Umber 
Chrome  No.  !  I  Lemon) 
Chrome  No.  2  (Yellow) 
( Ilirome  Xo.  3  J  >i;ingei 
Emerald  Green 
Flake  White 
Indian  Red 

Ivor\  Black 
Light  Red 
McGuilp 


Prussian  Blue 
Raw  Sienna  No.  I 

(Light) 
Raw  Sienna  No.  2 

rki 

Raw  Umber 
Terra  Vert 
Transparent 

Gold  Ochre 
Vandyke  Brown 
Yellow  Ochre 
Zinc  White- 
Zinc  Yellow 


9d.  each  Net. 

Chrome  No.  4  (Deep) 
Naples  Yellow  No.  I 

1  -  each  Net. 

Crimson  Lake  Permanent  Blue    ^ 

French  Ultramarine 

•  1/6  each  Net. 

Crimson  Alizarin  Scarlet  Vermilion 

Madder  Brown  Vermilion 

2 >  each  Net. 

Cobalt  Rose  Madder 

Indian  Yellow  Viridian  or 

Lemon  Yelloiv  Veronese  Green 

46  each  Net. 
Cadmium,  Pale,  Yellow  or  Oi 

66  each  Net. 


Artists  will  find  it  a  considerable 
tage  to  order  colours  in  the  "  Studio  "  si/.e, 
as  they   will   be   getting   a   much    greater 
quantity  of  colour  "than  in  the  same  outlay 
of  small  tubes. 

These    colours    are    made    of  the   best 
materials  onlv. 


GEO.ROWNEY  &  COS 
ARTISTSOIl  COLOUR*! 


The 


"  Size. 


GEJORGE   ROWNEY  &  CO., 

64,  OXFORD  STREET,  LONDON,  ENGLAND. 

And  may  be  obtained  from  the  principal  Dealers  in  Artists'  Materials  throujhout  the  Kingdom. 


By  Appointment  to 


"BELFAST 


HOUSE," 


ESTABLISHED       His  M,jestv  the  Kinr  136  YEARS. 


WALPOLE  BROTHERS,  Ltd, 


Srisb  linen  £  Damasfe 
/IDauufacturers, 


Solicit    a    trial   on  following   grounds : — 

They    supply    Irish    Linens    direct    to    their 
Customers  at  manufacturers'  prices. 

They    make    and    mark    all    goods    free    of 
charge. 

They   send  made   samples   of  every   article 
free  of  charge  on  approval. 

They  give  value  for  ready-money  not  to  be 
obtained  elsewhere. 


PRICE  LISTS,  ESTIMATES,  Ac.,  SENT  POST  FREE. 

if*  PftiJ  Jo  all  parts  of  the  United  A*/'//  /••>•*  of 

j£i  and  nf>-,< 


89,    NEW    BOND    STREET 

102,  KENSINUTON  HIUH  STREET,  W..  i   DNDDN 

6,  ONSLOW  PLACE, SOUTH  KENSINGTON, S.W.,        I-VI1UUI1. 
and  182,  SLOANE  STREET,  S.W. 

And  at  Dublin,  Belfast,  and  Waringstown  (Co.  Down). 


AWARDED    THE    GRAND    PRIX,    PARIS,    1900 

ROSS  PRISM  FIELD  GLASSES 

HIGH     POWER    AND    LARGE    FIELD,     Combined 
with  Extreme  Portability. 

INDISPEHSABLE    ;TO    TRAVELLERS   A    SPORTSMEN. 
II  ilk   Simultanfotu    /  < tn^tment. 

'  IOHI.  |,R,rE. 

..      15  ..       £8     IO     O 

10  16  .          9    10    O 

12  17  ,.       ..        10    IO    O 

Also     Telescopes,     Aneroids,     Compasses 
Photographic  Outfits,    Ac. 

Manufacturing 
Opticians, 
ESTABLISH*!)  1830.  LISTS  FREE 

ill,  NEW  BOND  STREET,  &  31,  COCKSPUR  STREET, 

L»ndon,  W.  Charing  Cross,  S.W. 

PARIS  :'    35,  BOULEVARD  DU  TEMPLE. 


J.    GASWALL    SMITH, 


305,    OXFORD  STREET,    W. 


WATTS-BURNE-JONES-ROSSETTI 

LADY    WATERFORD  — ALBERT    MOORE 

REPRODUCTIONS 


WALLACE,   TATE,    &    NATIONAL  COLLECTIONS 


PORTRAITS     FROM 


The  Art  Annual  Advertiser,  1902. 


ESTABLISHED  1809. 


NORTH  BRITISH  AND  MERCANTILE 

INSURANCE  COHPANY. 

FIRS,      LIFE,     and      AIVJNUII'IES. 

Incorporated  by  Royal   Charter  and  Special  Acti  of  Parliament. 


TOTAL  FUNDS  out  D.,,  ISOD  ov,  £15,700,000 
INCOME  090D       -      -      -      £3,308,000 

LIFE    DEPARTMENT. 


NINETY  PER  CENT,  of  the  profits  in  the  Life  Department  is  dis- 
tributed among  the  Assured  on  the  Participating  Scale.  Profits  are 
divided  every  five  years. 

FIVE  PER,  CENT.  INVESTMENT  POLICIES— ENDOW- 
MENT ASSURANCE  —  and  THREEFOLD  OPTION 
POLICIES  are  issued. 

ANNUITIES. 

Annuities  of  all  kinds  granted  on  the  most  favourable  terms. 

FIRE    DEPARTMENT. 

Property  of  nearly  every  description  at  home  and  abroad  issued  at  tlie 
Lowest  Rates.     Losses  by  Lightning,   Damage   by  Kxplosion  of  Gas  in 
buildings  not   forming  part  of  any  Gas   Works   made   good.      Rents  of 
buildings  insured. 
Net  Fire  Premiums  in  1901,  £1,623,814  88.   4d. 


SECURITY,     LIBERALITY,     AND     PROMPTITUDE 

in  Settlement  of  Claims,  are  Characteristic  of  the  Company. 


Chief  Offices    - 


(London:    61,    THREADNEEDLE    ST.,    E.G. 
I  Edinburgh  :  64,  PRINCES  STREET. 


3ncorporate&  bg  170531  Charter,  a. 2).  1720. 


ROYAL  KXCHANGE,  LONDON.  E.G. 
(HEAD  OFFICE.) 


THE    CORPORATION    OF    THE 

Royal  Exchange  Assurance 

GRANTS   SPECIAL   TERMS    TO 

ANNUITANTS 
WHEN    HEALTH    IS    IMPAIRED. 

«p~iRE.        *          LIFE- 
ACCIDENTS.     BURGLARY. 


Al'l'LY  FOR   FULL   INl-~OR*fATION  TO    THE  SECRETARY, 
ROYAL     EXCHANGE,     LONDON,     E.G. 


RUDOLPH  ACKERMANN, 

203,    REGENT    STREET, 

and 

30,    NEW    BOND    STREET, 
:  LONDON,   W. 

SIGNED    ARTISTS'    PROOFS, 

ETCHINGS    AND     ENGRAVINGS, 

Sent  on  Approval. 

All   GUINEA    PRINTS   supplied  at 
£1.  8s.  6d.,  framed  complete. 

All   TWO     GUINEA    PRINTS   supplied   at 
£2.  12s.  6d.,  framed  complete. 


RUDOLPH     ACKERMANN   has   no  connection 
with  any  other  house  of  the  same  name. 


ART     PHOTOGRAPHS. 

A  HUGE  COLLECTION  OF  PER- 
MANENT AND  ORDINARY  PHOTO- 
GRAPHS FROM  PICTURES,  FRESCOES,  AND 
STATUES,  AT  HOME  AND  ABROAD,  ANCIENT 
AND  MODERN 

The  fallowing  Cat  ilngues  are  ready,  and  others  are  in  preparation  : — 

BRITISH  PICTURE    GALLERIES,  Public    and    Private.— 

A  classified  list  of  thousands  of  Photographs  taken  direct  from  the  original 
pictures,  showing  the  sizes,  styles  of  publication,  and  prices  of  each  subject , 
83  pp.,  and  197  illustrations.  Price  1/6,  post  free. 

THE  ROSSETTI  SERIES.— Illustrated  Catalogue,  with  notes  by 

W.  M.  ROSSKTTI.     6d. 

THE       PRE-RAPHAELITE      SCHOOL.  —  Illustrated     Cata- 
logue,   od. 

THE    WALLACE     COLLECTION.  —  Illustrated   Catalogue   of 

above  loo  subjects.     Post  free,  6d. 

BRITISH  MUSEUM  SERIES.— Catalogue  of  1,000  Photographs 

chronologically  arranged,  with  introduction,     (xl. 

THE  ANDERSON  PHOTOGRAPHS  OF  ART  TREASURES 

IN  ITALY.— Synoptical  list,  jd.  Catalogue  with  508  Illustrations,  i/-. 
Detailed  Catalogues  (in  Italian),  2  >>. 

LARGE   PERMANENT    PHOTOGRAPHS,  for  Framing;    Pic- 
tures, Ancient  and  Modern  ;  Views,  Sculptures.     1'ost  free,  4d. 

PHOTOGRAVURES  of  Celebrated  Pictures, on  paper  9(11.  by  6Jin., 

with  Title,  &c.     4d.  per  copy.     Illustrated  list,  jd.,  post  free. 

FRAMED    PICTURES    FOR   PRESENTS  and  Home  Decora- 
tion always  ready. 

W.  A.  MANSELL  &  CO., 

405,  Oxford  Street,       -        -       LONDON,  W. 


For  List  of  Plate  Illustrations  and  Table  of  Contents,  see  frugc  16. 
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Address: 

W,  T.  COPELAND  &  SONS, 
STOKE=ON*TRENT. 


COPELAND'S 

(Late  5PODE) 

CHINA 

UNSURPASSABLE. 


in   BREAKFAST,    DINNER, 

DESSERT   and    TOILET    WARE 


To  be  obtained  from  the  leading  Dealers  throughout  the  World. 


J.  WEEKS  &  CO.,  Ltd., 

HORTICULTURAL    BUILDERS   AND    HOT-WATER 
APPARATUS  MANUFACTURERS, 

Office  &  Works,  FEENSHAW  RD.,  KING'S  ED.,  CHELSEA,  S.W 
Office  &  Show  Eooms,  124,  KING'S  EOAD,  CHELSEA,  S.W. 


Telegraph—"  HORTULANUS,  LONDON." 


Telephone  No.  728  KENSINGTON. 


Conservatories  Designed  and  Built  to  Suit  Adjacent 

Buildings. 

Orchid  Houses  with  all  the  Latest  Improvements.       Plant  and  Fruit 
Houses  for  all  Purposes. 

ALL   MATERIALS   AND    WORKMANSHIP   OF  THE    BEST   QUALITY. 

All  kindsof  Boilers,  our  Improved  and  other  Valves,  Hot-water  Pipes, 
Castings,  Connections,  and  Fittings,  at  Lowest  Retail  Prices. 

tig"  The  Patent  "  DUPLEX"  Upright  Tubular  Boilers  of  all  sizes,  conditionall 
Guaranteed  for  Ten  Years. 


& 


NEW 

ENGLISH 


DADV 
OA\D  I 


Limited, 

THE  SMALLEST  GRAND 
EVER  MADE. 

MR.  LAN  DON*  RONALD  "writes  :  —  "  I  consider  them  one  of  the  very  best  English-made  Instruments  I  have  ever  played  on.  The  tone  and  quality 
are  excellent,  and  the  touch  delighted  me.  I  congratulate  you  on  a  most  remarkably  inexpensive  production." 

KEITH,     PROWSE     &     CO.'S     PIANOS 

Are  unrivalled  in  construction  and  unsurpassed  in  tone.  They  represent  the  best  value  and  the  strongest  guarantee,  backed  up  by  a  century^s 
reputation.  Science,  Skill,  Money,  and  the  most  Experienced  Work  have  been  expended  on  the  construction  of  this  Piano.  It  is 
made  and  finished  in  our  own  Factory  by  the  most  skilled  workmen  and  under  the  direction  of  the  most  expert  Piano  Builders.  The  touch 
is  perfect,  the  tone  rich,  full,  and  resonant,  and  it  is  pronounced  by  all  pianists  who  have  seen  it  to  be  the  most  perfect  Small 
Grand  they  have  ever  tried. 

An   Ideal   Pianoforte   for  a   Flat   or  Small   Drawing   Room. 

It  can  be  seen  at  many  of  our  Branches,  including  the  following,  and  wherever  in  the  United  Kingdom  no  dealer  stocks  it  we  send  the 
English  Baby  Grand  on  trial  at  our  risk.  If  it  fails  to  please,  it  returns  at  our  expense  for  railway  carriage  both  ways  —  distance  makes  no  difference. 

Price   £7O    I7s.    6d.    nett   cash;    in    Rosewood,    Black,    or   Walnut   Cases. 

Or  2^  Guineas  per  month  on  the  Three  Years'  System,  delivered  free,  tuned  for  the  first  year  free,  guaranteed  against  any  defect  in 
workmanship  or  materials  for  ten  years,  and,  most  important  condition,  if  not  entirely  satisfactory  in  every  way  it  may  be  exchanged 
any  time  during  the  first  year  for  another  Pianoforte,  and  all  money  paid  "will  be  allowed  -without  any  deduction  whatever. 


KEITH,    PROWSE    &    CO.,    Limited, 

47,  High  Street,  Kensington,  W.;  167,  New  Bond  Street,  W.;   235,  High  Street,  Exeter ;  and  at  48,   CHEAPSIDE,    LONDON, 


E.O 


THE 
*• 


PORTABLE  BUILDING  Co.,  LTD., 

FLEETWOOE*. 

'^s^s~*s^^*^^i~*l^. 

PORTABLE    or      j»        j"        j* 
PERMANENT    STRUCTURES 


IBuilders 


OF 


FOR    HOME    AND    EXPORT. 


PORTABLE  STUDIO.      (TENANT'S  FIXTURE.) 


RESIDENCES,     BUNGALOWS,  HOLIDAY  RETREAT. 

COTTAGES,   LODGES, 

BILLIARD    ROOMS,    STUDIOS,    PAVILIONS. 

STABLE        BUILDINGS      A      SPECIALITY. 

DESIGNS,     ESTIMATES,     AND    ILLUSTRATED     CATALOGUE,    FREE. 

Branches:    Manchester,    London,    Glasgow,    and    Dublin. 
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JUNKER  &  RUH  STOVES. 


Patent  Automatic 
Index  Regulator. 


GREAT  SAVING  OF  FUEL, 


Excellent 

Ventilation. 


SEND  FOR  PRICE  LISTS. 


SOLE    AGENTS: 


The  London  Warming  &  Ventilating  Co.,  Ltd., 

IO5,    REGENT    STREET,    W. 

City  Showrooms  : 

4b,    UPPER   THAMES   STREET,    E.G. 


Established  1854. 


A.  P.  FLORENCE,  Managing  Director. 


By  Appointment  to  H.M.    the    KING  and 
H.R.H.  the  PRINCE    of    WALES. 


ELECTRIC- LIGHT 
FITT  NGS 


DESIGNS 

AND 

BEST-WORK 


I7GRAFTO 

BOND-SHONDON-W 

ILLUSTRATED  CATALOGUES  ON  APPLICATION 


l»-  •     FOR     NOVEMBER    PLANTING. 


BARRS 


DAFFODILS 


have   received  Twelve   Highest  Awards,  1902,  including 
Two  Gold   Medals. 

Descriptive  Catalogue  of  all  the  finest  sorts  in  cultivation,  free. 


BARRS'  M^t,  TULIPS 

have  received  Five  Gold  Medals  from  the  Royal  National 

Tulip  Society;    Silver   Cups  at  the  Great  Temple  Flower 

Shows,  1900  and  1901,  and  Gold  Medal,   1902. 

Descriptive   Catalogue  of  the  finest  kinds  for  pot-culture  and  foicing, 
and  for  beds  and  borders  outdoors,  free. 

BARRS'  HYACINTHS. 

The  finest  selected  bulbs  for  the  greenhouse,  sitting-room,  or 

exhibition,  and  specially  selected  varieties  for  bedding. 

Descriptive  Catalogue  free. 


BARR    &    SONS, 

11,  12,  &  13,  KINO  STREET,  COVENT  GARDEN,  LONDON. 
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COX    &   YEMAN, 


Offices  and  Showrooms: 


184,  BROMPTON  ROAD,  LONDON,  S.W. 

BILLIARD-TABLE  BUILDERS 

Under  Royal  Patronage. 

SOLE   MAKERS   OF 

STEVENSON'S   CHAMPION  CUES. 

Price  21  - 


Several  MatcH   Tables  for  Sale. 

Also  Second-hand  Tables.  Ready  fur  Inspection. 
Telephone  No.  744  KENSINGTON. 


1 06,    NEW     BOND     STREET, 

(Late    of    300,    302,    Oxford    Street),  •$•  .        LONDON,        W. 


DECORATIVE,  HERALDIC,  AND  ECCLESIASTICAL  EMBROIDERERS. 


JYIESSENGER  &  CO.,  LTD., 

Horticultural  IBnilte  &  Heating  (Bngttwm, 
LOUGHBOROUGH,  LEICESTERSHIRE. 

London   Office:    122,    VICTORIA    STREET,    WESTMINSTER,    S.W. 
PLANS  AND  ESTIMATES  FREE  FOR 

Winter  Gardens,  Conservatories,  Vineries,  Peach  Houses, 
and  all  kinds  of  Glass  Houses, 

Also   for    HEATING    to   RESIDENCES,    PUBLIC    BUILDINGS  and 
HORTICULTURAL    STRUCTURES. 

Visits  of  Inspection  in  any  part  of  the  Country  on  payment  of 
out-of-pocket  expenses. 


NATIONAL  LINEN   COMPANY,  Ld., 


Established 
1845. 


130,   NEW   $OND   STREET,   fcONDON,   W.    (,*£££&«.} 

OCrlcbratrt  eEstablisbmmt  for  ffienumc  Irish  f^ouscbolfc  ILt'ntns,  ®nblc  Bamasks,  Sdjccttncjs,  ®ototls,  anto 

ESTIMATES    AND    CATALOGUE    FREE.        PATTERNS    AND    SAMPLES    SENT    ON  ~  APPLICATION. 

NOVELTIES  IN  AFTERNOON  TEA  CLOTHS.       NOVELTIES  IN  EMBROIDERED  BEDSPREADS.     NOVELTIES  IN  LACE  CURTAINS. 


Ladies'  Irish  Linen  Hemstitched  Handkerchiefs, 

from  4/II  to  29  6  per  dozen. 


Gentlemen's  Irish  Linen  Hemstitched  Handkerchiefs, 

6/H  to  42/-  per  dozen. 
AUTUMN   DELIVERY^  OF^REAL  HAND-KNITTED  SHETLAND  WOOL  GARMENTS. 

A  Large  Stock  of  New  Designs  and  Colourings  in  Real  Down  Quilts,  all  sizes. 
A    Large    Stock   of  Printed    French    Flannelle   Renforcee   for    Ladies'    Blouses  and    Dressing    Gowns, 

27  inches  wide,  1/9  per  yard. 
NOTE    ONLY  ADDRESS: 

NATIONAL    LINEN    COMPANY,     Ld., 


ISO,    NEW    BOND     STREET,    W.    („,.„.„, .».,.. 
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MACMILLAN    &    CO.'S    LIST. 


EIGHTEENTH  CENTURY  COLOUR  PRINTS. 

An  Essay  on  certain  Stipple  Engravers  and  their  work  in  Colour.  Com- 
piled, arranged,  and  written  by  JULIA  KRANKAU.  Illustrated  with  52 
Characteristic  Pictures  printed  in  colour  from  Copperplates.  (I.)  Ordinary 
Edition  with  the  plates  printed  in  Monochrome,  and  frontispiece,  "  The 
Chanters,"  in  Colour,  limited  to  400  copies.  £8  8s.  net. 

THE   ORIGINS  OF  ART: 

A  Psychological  and  Sociological  Enquiry.  By  YRJO  HIRN,  Lecturer  on 
./Esthetic  and  Modem  Literature  at  the  University  of  Finland,  Helsingfors. 
8vo,  IDS.  net. 

A    POPULAR   HANDBOOK  TO   THE  NATIONAL  GALLERY. 

Including  Notes  collected  from  the  Works  of  Mr.  Ruskin.     By  EDWARD 

T.  COOK.     Sixth  Edition.     Revised  and  re-arranged  throughout.     In  2  vols. 

Crown  8vo.     Thin  paper.     Leather  binding. 

Vol.  I.  Foreign  Schools.     IDS.  net. 

Vol.  II.  British  Schools  (including  the  Tate  Gallery).     los.  net. 
A  POPULAR  HANDBOOK  TO  THE  TATE  GALLERY.     "  National 

Gallery  of  Art."     Compiled  by  EDWARD  T.  COOK.     Crown  8vo,  5s. 
A  HANDBOOK  TO  THE  GREEK  AND  ROMAN  ANTiaUITIES 

IN  THE  BRITISH  MUSEUM.     By  E.  T.  COOK.     Crown  8vo.     Limp 

leather.     Gilt  edges, 
THOUGHTS    ABOUT    ART.     By  PHILIP  GILBERT  HAMERTON.    New 

Edition,  revised,  with  Notes  and  an  Introduction.     Crown  8vo,  8s.  6d. 
STUDIES    IN    THE    ART    ANATOMY  OF   ANIMALS.      Being  a 

Brief  Analysis   of  the  Visible  Forms  of  the  more   familiar  Mammals  and 

Birds.     Designed  for  the  use  of  Sculptors,  Painters,  Illustrators,  Naturalists, 

and  Taxidermists.     By  ERNEST  E.  SETON  THOMPSON.     Illustrated.     Royal 

4to,  305.  net. 
FACTS  ABOUT  PROCESSES,  PIGMENTS  AND  VEHICLES :  A 

Manual  for  Art  Students.    By  A.  P.  LAURIE,  M.A.,  B.Sc.  Crown  8vo,  35.  net. 
SKETCHING    FROM    NATURE.        A    Handbook     for    Students   and 

Amateurs.     By  TRISTRAM  J.  ELLIS,  with  a  Frontispiece  and  10  Illustrations 

by  H.  Stacy  Marks,  R.A.,  and  27  Sketches  by  the  Author.    Second  Edition. 

Crown  8vo,  3s.  6d. 
REMINISCENCES  OF  W.  P.  FRITH.  R.A.     Crown  8vo,  35.  6d. 

FURTHER  REMINISCENCES  OF  W.  P.  FRITH,  R.A.  With 
Portrait.  8vo,  I  ^s. 

THE  LIVES  OF 'PAINTERS:  Hogarth,  Sir  Joshua  Reynolds,  Gains- 
borough, Fuseli,  Sir  Thomas  Lawrence,  Turner.  By  JOHN  TIMES,  F.S.A. 
Crown  8vo,  35.  (id. 


A  SUMPTUOUS  VOLUME  OF  WOOD  ENGRAVINGS. 

OLD    ENGLISH     MASTERS. 

Executed  by  TIMOTHY  COLE. 

With  48  Illustrations,  after  the  Works  of  the  following  18  Artists:  Hogarth, 
Reynolds,  Gainsborough,  Wilson,  Lawrence,  Morland,  Landseer,  Cotman, 
Romney,  Beechey,  Hoppner,  Raeburn,  Opie,  Crome.  Leslie,  Wilkie,  Constable, 
:md  Turner ;  and  Notes  on  the  Engravings  by  Mr.  COLE,  and  Articles  on  the 
Artists  by  Prof.  VAN  DYKE.  Price  Two  Guineas  net. 

Edition  de  Luxe,  of  which  only  40  copies  are  offered  for  sale  in  this  country. 
Printed  on  hand-made  paper,  with  Two  magnificent  Portfolios  of  Proofs, 
measuring  i;i  in.  by  14  in.,  containing  a  Proof  of  every  Engraving,  printed  on 
Japanese  pape~r,  signed  by  Mr.  Cole.  Price  Thirty  Guineas  net. 

IMPORTANT  NEW  WORK  BY  WILLIAM  STRANG. 

THE    ADVENTURES   OF    DON    QUIXOTE. 

In  Thirty  Etchings,  by  WILLIAM  STRANG.  Foolscap  Folio,  printed  on 
O.W.  hand-made  paper  by  F.  GOULDING.  The  Edition  will  be  strictly  limited 
to  200  copies.  jT.$  5s.  net. 


HIGHWAYS  AND  BYWAYS  SERIES.     NEW  VOLUME. 
LONDON. 

By  Mrs.  E.  T.  COOK.     With  Illustrations  by  HUGH  THOMSON  and  FREDERICK 
L.  GRIGGS.     Extra  crown  iivo,  6s.  [Shortly. 

MACMILLAN'S  ILLUSTRATED  POCKET  CLASSICS. 


Foolscap  8vo,  Cloth,  2s.  net 

CRANFORD.  By  Mrs.  GASKELL.  With 
Preface  by  ANNE  THACKERAY  RITCHIE, 
and  100  Illustrations  by  HlT.n  THOMSON. 

THE  VICAR  OF  WAKEFIELD.  With  Pre- 
face by  AUSTIN  DOHSON,  and  182  Illus- 
trations by  HrGH  THOMSON. 

OUR  VILLAGE.  By  MARY  RUSSELL 
MITFORI).  With  Introduction  by 
ANNE  THACKHRAY  RITCHIE,  and  100 
Illustrations  by  HUGH  THOMSON. 


or  in  Leather  limp,  35.  net. 

THE  WORKS  OF  JANE 

AUSTEX. 

With  Introductions  by  A.  DOHSON. 
PRIDE   AND   PREJUDICE.      Illustrated  by 

C.  E.   BROCK. 
SENSE    AND    SENSIBILITY.      Illustrated 

by  HIT.H  THOMSON. 

EMMA.     Illustrated  by  HUGH  THOMSON. 
MANSFIELD  PARK.    Illustrated  by  HUGH 

THOMSON. 
NORTHANGER  ABBE?  AND  PERSUASION. 

Illustrated  by  HrGH  THOMSON. 


MACMILLAN     &     CO.,     LIMITED,     LONDON. 

FREDERICK  WARNE  &  CO.'S  PUBLICATIONS. 
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SAYS 

AT  ALL  BOOKSELLERS  AND  LIBRARIES. 

THE   CHILD'S  BOOK  OF  THE  SEASON. 

THE    TALE     OF    PETER     RABBIT.      By    BEATRIX 

POTTER.     With  31   Coloured  Pictures.      Size  5^  by  4^.     Cloth  gilt,    gilt 
top,  is.  6d.  net  ;  or  in  art  boards,  45.  net. 

"An  amusing  and  entertaining  book  for  children."  —  Scotsman. 

"Cannot  fail  to  delight."  —  East  Anglian  Times. 

"  Cheaper 
books          than 
these  can  never 
be  expected." 
Athenifum 

"  In    general 
get-up  it  seems 
to  be  the  best 
thing     of     the 
sort    that    has 
been  done." 

Large  royal  4to,  picture  boards,  cloth  back,  4s, 

THE    LITTLE    FOLK'S    PICTURE     NATURAL 

HISTORY.     By  EDWARD  STEP,  K.L.S.     With  upwards  of  200  Coloured 
Figures    of    the  best   known   Wild   Animals,    and    64    pp.    of  Illustrated 
Descriptive  Letterpress. 

In  crown  8vo,  cloth  gilt,  3s.  6d. 

TRUE     TO     THE     WATCHWORD.       By    EDGAR 

PICKERING.     Illustrated  by  LANCELOT  SPEKD. 

"  It  has  an  histotical  setting;  but  the  exciting  and  dramatic  incidf  nts  which  make  it 
up,  and  which  follow  close  upon  each  other  from  start   to  finish,  are  for  the  most  part 
fictitious,  but  none  the  less  interesting  and  enjoyable  for  that."—  Glasgow  Herald. 

"  Paper,  type, 
binding,      size, 
and  general  ap- 
pearance     are 
as      admirable 
as  the  price  is 
cheap." 
Publishers1 
Circular 

"These     are 
the    books    we 
poor    bookmen 
must,    but    for 
you,    go    with- 
out." 

Large  crown  8vo,  cloth  gilt,  55. 

AN     ANTARCTIC     QUEEN.      By    Captain    CHARLES 
CLARK.     With  8  Original  Illustrations  by  J.  B.  GRKENK. 

"  A  capital  story.    It  is  told  in  good  style,  and  gives  an  interesting  picture  of  life  in 
the  Argentine,  Falkland  Islands  and  more  Southern  regions."  —  Aberdeen  Free  Press. 

"Let  no  man 
say   henceforth 
he  is  too  poor 
to  buy  books." 
Bradford 
Observer 

"  One  can  get 
heaps     of     6d. 
novels  but  more 
serious    litera- 
ture is  exceed- 
ingly dear    for 
the         average 
middle  classes.1 

Large  crown  8vo,  cloth  gilt,  55. 

BILLOWS     AND     BERGS.      By    W.     C.    METCALFE. 
With  8  Original  Illustrations  by  CHAS.  J.  DE  LACY. 

"A  capital  romance  of  modern  sea-life.     The  hero  is   apprentice  on   a  merchantman 
that  is  captured  by  a  dastardly  gang  of  present-day  pirates,  a  misfortune  that   leads  to  a 
whole  series  of  perilous  and  thrilling  adventures,  which  will  delight  and  hold  the  attention 
of  the  reader  as  few  sea  stories  of  the  present  time  have  done." 

35  Leicester        |JnJt     Ufa 

are,  London. 

A  complete  catalogue  post  free  on  application. 

LONDON:  FREDERICK  WARNE  &  CO.,  BEDFORD  ST.,  STRAND. 
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O1T     -A.RT     .A.1TD     KIITDRED     SUBJECTS. 

From     Mr.     MURRAY'S     LIST. 

NEW       BOOKS. 

THE  DRAWINGS  OF  FLORENTINE  PAINTERS  CLASSIFIED  AND  DESCRIBED.      By  BERXHARD  BEREXSON.     WITH 

A  COPIOUS  CATALOGUE  RAISONN^  AND  ABOUT  ONE  HUNDRED  AND  EIGHTY  FACSIMILE  ILLUSTRATIONS.   Two  Vols.    Folio.   £15  153.  net.    [Rtady  in  Jamtarv. 

This  Edition   it  limited  to  three  hundred  and  fifty-five  copies  in  all  (one  hundred  and  five  for  America,  and  two  hundred   ami   fifty  for   Great  Britain).    The  type  is  being  distributed  as  th« 

printing  is  proceeded  with. 


ISABELLA  D'ESTE,  MARCHIONESS  OF  MANTUA,  1474  1539. 

A  Study  of  the  Renaissance.  By  JTLIA  CARTWRIC.HT  ,  Mrs.  Am  ),  Author  of  *' Beatrice 
d'Este,"  "Madame,"  '' Satharissa,"  "The  Painters  of  Florence,"  etc.  With  Illustra- 
tions. 2  Vols.  Royal  8vo,  255.  net.  [Ready  dnn'nt?  January. 

THE  ARTS  IN  EARLY  ENGLAND.     By  G.  BALDWIN  BROWN, 

M.A.,  Professor  of  Fine  Art  in  the  University  ot  Edinburgh;  formerly  Fellow  ol 
Brasenose  College,  Oxford. 

VOL.     I.— The  Life  of  the  Saxon  England  in  its  Relation  to  the  Arts. 

VOL.  II. — Ecclesiastical  Architecture    in   Kngland  from  the  Introduction  of 

Christianity  to  the  Norman  Conquest. 
With  Illustrations.     2  Vols.     Royal  8vo.  [Ready  shortly 

SUFFOLK    IN    THE    XYIIth    CENTURY.      The   Breviary  of 

Suffolk,  by  ROHERT  Rhvt  K,  1618,  now  published  for  the  6rst  time  from  the  MS.  in  the 
British  Museum.  With  Notes  by  Lord  KKANCIS  HERVEY.  Demy  8vo,  los.  6d.  net. 

[Justouf. 


NEW  ISSUE,  WITH    PORTRAIT  OF  I. OKI)  lU'FFKRIX. 

GREEK    COINS    AND    THEIR    PARENT   CITIES.     By  JOHN 

WARD,  F.S.A.,  Author  of  "  Pyramids  ami  Progress"  "  The  Sacred  Beetle,"  &c.  Being  a 
description  of  the  Author's  Collection  of  Greek  Coins,  with  Autotype  Illustrations  ot 
upwards  of  Hoo  Pieces  from  the  Author's  Collection,  accompanied  by  a  Catalogue  by 
(•.  F.  Hi  1. 1.,  M.A.,  of  the  British  Museum.  The  Volume  also  contains  a  Topographical  and 
Historical  Account  of  the  Countries  whtrh  produced  thr  Coins,  with  upwards  ot  =;no  Illus- 
trations, t  Maps  and  many  Portraits.  Dedicated  to  the  (latr)  Marquis  of  DutTcrin  and 
Ava.  Crown  jto,  gilt.  255.  net. 

TWO  WORKS  ONT    ITALIAN*  ART  OF  USE 'TO  TRAVELLERS. 

THE    FRESCOES   IN    THE    SIXTINE   CHAPEL    IN   ROME. 

By  Miss  F.VBI.YN  MARCH  PHIM.IPPS.  With  24  Illustrations  and  a  Photogravure  Frontis- 
piece. Crown  8vo,  Os.  net. 

"  Miss  Phill'pps  has  written  a  handy  book,  which  travellers  intelligently  interested  in 
Italian  Art  could,  gre.itly  to  their  advantage,  take  with  them  to  Rome.  .  .  .  The  volume 
is  well  suited  to  its  purpose,  and  that  purpose  is  one  which  may  be  warmly  commended.'* 

—  Times, 
"  A  scholarly  handbook  which  no  visitor  to  the  Sixtinc  Chapel  shouM  be  without.'1 

— Magazine  of  Art. 

THE    PAINTERS    OF   FLORENCE,     From    the    Thirteenth   to 

the  Sixteenth  Century.  By  JI-I.IA  CAK  i  \\  Kit.iir  (Mrs.  Any'.  With  Illustrations. 
Crown  Hvo,  Os.  net. 

"  Visitors  to  Florence  will  find  adrn'rable  guidance  as  well  as  good  literature  in  Mr*. 
Ady's  opportune  volume."-  -St.  yann-s's  Gnzfttr. 

"  An  excellent  handbook  .  ,  .  of  great  use,  both  to  travellers  in  Italy  and  to  those  who 
wish  to  learn  the  outlines  ot  Florentine  art  history  in  the  galleries  at  home." — Times. 


THE  HISTORY  OP  SIENA.     By  Professor  R.  LANGTON  DOUGLAS. 

With  Maps,  Photogravures  and  other  Illustrations.     Medium  8vo,  2is.  net. 

SPIRALS   IN   NATURE   AND   ART.    A  Study  of" SpiraTFor- 

mations  based  on  the  Manuscripts  of  I.EONARI  o  »A  VINO,  with  $p(  cial  reference  to  the 
Architecture  of  the  Open  Maircase  in  the  Wing  of  Francis  I.,  at  the  Castle  of  Bloio,  in 
Touraine,  now  for  the  first  lime  shown  to  be  from  his  Designs.  By  TimmoRB  ANDRKA 
COOK,  M.A.,  F.S.A.,  Author  of  "Old  Touraine,"  "  Rouen,"  etc.,  etr.  With  a  Preface 
by  Professor  E.  RAY  LANKESTEK,  F.R.S.,  etc.  Director  of  the  British  Museum  of 
Natural  History.  With  Illustrations.  Large  crown  8vo,  ?s.  6d.  net. 

THE    SCULPTURES    OF    THE    PARTHENON.      By    A.    S 

MURRAY,  LL.D.,  F  S.A.,  Keeper  of  Greek  and  Roman  Antiquities  in  the  British 
Museum.  With  numerous  large  Photogravures  and  other  Illustrations  of  the  whole 
Remains.  Medium  8vo,  2ts.  net.  [Ready  shortly. 

THE  FINE  ARTS.     The  Origin,  Aims  and  Condition  of  Artistic 

Work  as  applied  to  P -timing,  Sculpture  and  Architecture.  By  (i.  BALDWIN  BROWV. 
M.A.,  Professor  of  Fine  Art  in  th«  University  of  Edinburgh  ;  formerly  Fellow  ol 
Mrasenose  College,  Oxford.  New  edition.  With  many  new  Illustrations.  Crown  Kvo, 
Os.  net. 

"  It  is  a  work  that  ought  to  be  in  the  library  of  all  thoughtful  students  of  Art." 

THE    SACRED    BEETLE.      A    Popular   Treatise    on     Egyptian 

Scarabs  in   Art  and  History.     By  JOHN   WARD,  P.S. A.,  Author  ,,f   Pyramids  and    Pro- 
gress," etc.     With  500  Examples  ofScarabs    from  the  Author's  Collection,  many  Knyal 
Portraits  and  other  Illustrations.    The.  Translations  by  K.    LLKWM.I.VX  GRIFFITH,  M. A 
DemySvo,  ios.  6d.  net. 

OLD  ENGLISH  PLATE.    Ecclesiastical,  Decorative  and  Domestic, 

its  Makers  and  M.irk*.  By  \Vn.l  RHI>  J.  CRII>I>S,  t"  B,  F.S.A.,  Author  of  "  College  ami 
Corporation  Plate, ''"Old  Krench  Plate.'' etc.  With  123  Illustrations  and  upward:*  of 
2,000  Facsimiles  ot  Plate  Marks.  Medium  8vo,  215. 

\*   New  Kdition  of  the  Plate  Mark1;,  reviled.     Price  5$. 


Tuscan    Towns—  Tuscan    Types  —  The    Tuscan 

By    MONTCOMKHY     CARSIICIIAKI.,    Brit  Mi    Vice-  Consul   for    West. 

- 


IN    TUSCANY. 

Tongue,   etc.,    etc.       By    MONTCOMKHY     CARSIICIIAKI.,    Brit  Mi    Vice-  Consul   for    We 
Tuscany.     Cheaper  Edition.     With  numerous  Illustrations.     Large  crown  8vo,  6s.  n»-r. 


JOHN     MURRAY,     ALHKMARLK     STRKET,     W. 


HARPER    &     BROTHERS'    ANNOUNCEMENTS. 


GOLDSMITH'S     DESERTED    VILLAGE. 

With    upwards    of    30    Full-page    Illustrations   by    EDWIN     A.     ABBEY,    R.A. 

And   Introduction    by   AUSTIN    DOBSON. 


Crown  4(0,  cloth  extra  gilt,  gilt  edges,  IOS.  6d.  net. 


[Shortly. 


By   H.    NOEL.   WILLIAMS,  Author  of  "  Madame  Rec.imicr  and  her  Kricmls." 
A  Limited  Kdition  only.     With  16  Photogravure  1'ortraits.     Crown  410,  cloth  extra,  gilt  top,  25s.  net. 

This  work  is  the  first  complete  "  Life"  of  the  celebrated  mistress  of  Louis  XV.  that  has  heen  offered  to  Knj;lish  readers.  It  comprises  a  full  account  of  the 
carefully  laid  plans  by  which  she  contrived  to  secure  the  coveted  post  of  rrtiirtrt'sst'-t'n'titrt',  and  of  the  marvellous  courage  and  skill  whereby  she  was  enabled  to  retain 
her  position — which  was  virtually  that  of  ruler  of  France — for  nineteen  years,  in  the  face  ol  the  most  bitter  hostility.  The  question  of  her  responsibility  for  the  Seven 
Yeais'  War  is  treated  at  length  ;  and  chapters  are  devoted  to  the  famous  private  theatre  (I'hOatrc  des  I'etits  Appartcmentsj,  to  her  relations  with  the  men  of  letters 
and  artists  of  her  time,  to  the  attempted  assassination  of  Louis  XV.  by  Damiens,  and  to  the  elucidation  of  the  mystery  surrounding  the  Parc-aux-Ccrfs. 

A  fnv  copies  remain  of  "Madame  H  beamier  and  her  Friend*,"  by  II.  XOEI.  WILLIAMS. 

With  2f  Plates.     Demy  ./to,  3Os.  net. 


ROUMANIAN     FCLK-iONGS. 

Collected  from  the  Ptasants  by  HELENE  VACARESCO.          Transited  by  CARMEN  SYLVA  and  ALMA  8TRE1TELL. 
A  New  and  Enlarged  Kdition,  with  some  new  matter.     Crown  8vo,  cloth,  extra  gilt,  5s.  net. 

"The  poems  have  the  wild  melancholy  and  the  fierce  simplicity  of  all  true  popular  ballads,  with  an  undertone  of  ghastly  mys'.ery  that  reminds  one  of  the  Highland 
second-sight  and  Irish  fairy  tales.  .  .  .  They  arc  directly,  passionately,  fiercely  human.  .  .  .  There  arc  elements  o'f  the  (ircck  joy  in  all  beautiful  sights  and 
sounds  .  .  .  but  there  is  also  a  fierce  love  of  battle  and  of  blood,  such  as  rings  through  the  Nibclungen  epic." — KRF.DKRIC  HAKKISON,  in  the  Foitnightl)-  Rivi,w. 


HARPER  &  BROTHERS,  45,  ALBEMARLE  STREET,  LONDON,  W. 


THE    ART    ANNUAL    ADVERTISER. 


MESSRS.    BELL'S    NEW    BOOKS. 

Illustrated    Christmas    List    Post    Free    on    Application. 

Small    folio,    with    cover,    title-page,    and    end    papers,    specially    designed    by    Walter    Crane,    £3     3s.    net. 

THE    ART    OF    WALTER    CRANE.      By    P.    G.    KONODY.     With  20  Coloured    Plates,  8  Photogravures,  and  150  other 

Illustrations,  representing  all  sides  of  the  Artist's  Work. 
^'Also   100  Large-Paper  Copies  on  Arnold's  Hand-made  Paper.     Crown  folio,  printed  in  red  and  black  throughout,  £6  6s.  net. 

"  A  charming  and  sumptuous  book." — Westminster  Gazette, 

"  The  exhaustive  review  of  the  life  work  of  one  of  the  most  prolifir  masters  of  the  present  day  is  accompanied  by  examples  of  every  variety  of  hi«  art  production,  while  lists  of  the  exhibited 
pictures  and  the  publications  of  Walter  Crane  give  completeness  lo  a  work  which  is  likely  to  take  rank  with  such  classics  of  criticism  as  Justi's  '  Velasquez'  and  Kristell»rfs  'ManteKna.'" 

—Daily  Mail. 


Fcap.   folio,  £2  2s.  net. 

FRANS     HALS.      By    the    Rev.    G.    S.    DAVIES,    M.A.     With 
12  Photogravure  Plates  and  45  other  Illustrations. 

"Mr.  Davies's  larfce  and  handsome  volume  does  at  last  full  justice  to  the  Haarlem 
painter.  Indeed,  nothing  approaching  it  in  completeness  has  yet  been  published.  .  .  The 
author  knows  his  subject  through  and  through." — Standard. 

"It  is  by  far  the  best  book  on  Frans  Hals  which  exists  in  English,  and  probably  the 
most  comprehensive  that  exists  in  any  language.'' — Times. 

Completion  of  Lady  Dilkc's  Work  on  French  Art  in  the  XVIlIth  Century. 
TRENCH  ENGRAVERS  AND  DRAUGHTSMEN  OF  THE 

XVIIIth  CENTURY.     By  Lady  DILKK.     AVith   12    Photogravure  Plates, 
3     facsimiles    of    Drawings    in    Red    Chalk,    and    33   other    Illustrations. 
Impl.  8vo,  28s.  net. 
*.„*  Also  a  Large-Paper  Kdition,  with  2  additiuial  Plates,  folio,  /~2  2s.  net. 

Impl.  8vo,  2Is.  net. 

ANDREA    FALLADIO:    His    Life   and   Work.     By   BANISTER 

!•'.  FLK'ITHKR,  A. R. I.E. A.,  Author  of  "A  History  of  Architecture  on  the 
Comparative  Method.''  With  20  Half-tone  Blocks  and  32  Lithographic 
Illustrations. 

Small  410,   los.  6<1.  net. 
THE    STUDY    AND    CRITICISM     OF    ITALIAN    ART. 

By  BKKNHARD  BKRENSON.     Second  Series.     With  42  Illustrations. 

CONTENTS  : — The  Caen  Sposalizio — Alessio  Haldovinetri  and  the  new"  Madonna  "  of 
the  Louvre — A  Word  lor  Renaissance  Churches — Certain  Unrecognised  Paintings  by 
Masolino— An  l"npublished  Masterpiece  by  Philippino  Lippi — The  British  Museum 
"Raphael"  Cartoon — An  AHarpiece  by  Girolamo  da  Cremona — The  Drawings  of 
Andrea  -Mantegna — Rudiments  of  Connoisseurrhip. 

Impl.  8vo,  2 is.  net. 

FRA    ANGELICO.      By    LANGTON    DOUGLAS.      New    Kdition, 

Revised,  with  46  Photogravure  Plates  and  67  other  Illustrations. 

"  His  book  is  a  model  of  sound  and  independent  judgment.  ...  A  good  book  in  every- 
way. "— Tin:  Times. 


Royal  8vo,   155.  net. 

THE    FRINT  COLLECTOR'S    HANDBOOK.      By    ALFRED 

WHITMAN,  of  the  Department  of  Prints  and  Kngravings,  British  Museum, 

Author   of    "Masters    of    Mezxotint."     Second    Edition.     Revised,    with 

80  Illustrations. 

"  That  the  volume  supplies  a  need  of  the  moment  there  can  be  no  doubt  whatever,  and, 
if  asked,  as  one  often  is,  to  recommend  books  on  the  subject,  we  should  ceitainly  name 
this  first." — (-intHoisSr'itr. 

Post  8vo,  55.  net. 
HOW    TO    LOOK   AT    PICTURES. 

With  35  Illustrations. 

The   "British  Artists"  Series.     XKW  VOLUMK. 
SIR     JOSHUA    REYNOLDS.     P.R.A.       By    Lord     RONALD 
SUTHERLAND  GOWER,  P'.S.A.,     With  2  Photogravure  Plates  and  about  90 
other  Illustrations.     Post  8vo,  "s.  6d.  net. 

*f*  This  volume  contains  reproductions  of  a  number  of  pictures  which  have 
never  been  photographed  before,  and  arc  only  known  (if  at  all)  through  engravings. 
The  following  Volumes  have  already  been  published  in  this  Series,  price  7s  od. 
net.  each  : — 


By   ROBERT    C.    WITT. 


SlR  K.  BURNE-JONES 

LORD  LEK}HTON. 


SIR  J.  E.  MILLAIS. 

THE  ENGLISH  PRK-RAIHAF.LITE  PAINTERS. 


New  Volume  of  the  Endymion  Series. 

FOEMS  BT  PERCY  BYSSHE  SHELLEY.       Illustrated  and 
Decorated   by   ROBERT    ANNING    BELL.     With   an  Introduction    by    Prof. 
WALTER  RALEIGH,  .M.A.     1'ost  8vo,  7s.  6<1. 

*„*  Also  a  Tall- Paper  Edition  on  Japanese  Vellum.  125  copies  only,  2 is.  net. 

New  Volume  of  the  ''Great   Masters"  Series. 
WATTEAU  AND  HIS  SCHOOL.    Ly  EDGCUMBI.  STALKY,  B.A. 
With   40    Illustrations   and    Photogravure   Frontispiece.     Large   post   8vo, 
5s.  net. 


LONDON:     GEORGE     BELL    &     SONS,     YORK     STREET,     COVENT     GARDEN,     YV.C. 

DEAN'S  TOY  BOOK  NOVELTIES. 
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THE  LIFE 

S?     OF^ 

A  BOLD 


ON  HIS 

IN  THE 

ROLLING 


•*     Q    ' 

DCJ 


l  Kidd. 


The  BEST  of  everything  is  good  enough  for  most  Englishmen.  The  same 
remark  applies  to  English  Children,  and  the  following  are  the  2  BEST  and 
newest  Books  for  them. 

HUMOROUS 

CLEVER 

ORIGINAL 

The  Greatest  Novelty  to  be  found  this  Season.      Absolutely  Indestructible. 

The  Life  of  a  Bold  A  B  on  his  Ship  in  the  Rolling  C. 


Verses  by  T.  A.   POLSON. 

_X^>"^*^w^V*^X> 

OLD  NURSERY  RHYMES 


Price  3s.   6d. 


Pictures  by  WILL  KIDD. 


Reduction  of  Cover  when 
tied  up. 


DUG   UP  AT  THE   PYRAMIDS. 

Verses  by  OLIVER    BOOTH.  Pictures  by  STANLEY   L.    ADAMSON. 

Price  3s.  6d. 

An  Exceedingly  Quaint  Book.     The  binding  is  most  original,  and  the  64  pages  of  Designs  exceptionally  funny. 


London:    DEAN    &    SON,    Ltd.,    I6Oa,    FLEET    STREET,    E.G. 


THE    ART    ANNUAL    ADVERTISER. 


Supplied  separately  (with  the  exception  of  Luke  Fildes,  R.A.),  in  paper  covers,  2S.  6d.  each,  and  cloth  gilt,  gilt  edges,  53.  each  ;  or  bound  tn 

volumes  as  Maw. 


Seven 

In  One  Vol. 

Handsomely 

bound 

together, 

cloth  gilt, 

gilt  edges, 

21s.  each. 


Four 

III  One  Vol. 

Handsomely 

bound 

together, 

cloth  gilt, 

gilt  edges, 

12s.  6d.  eacb. 


i. 

THE  LIFE  AND  WORK  OF 

LORD  LEIGHTON,  P.R.A. 

SIR  J.  E.  MILLAIS,  BART.,  P.R.A. 

SIR  L.  ALMA  TADEMA.  R.A. 

J.  L  E.  MEISSONIER 

J.  C.  HOOK,  R.A. 

ROSA  BONHEUR 

BIRKET  FOSTER 


l. 

THE  LIFE  AND  WORK  OF 
LORD  LEIGHTON,  P.R.A. 
SIR  J.  E.  MILLAIS,  BART,,  P.R.A. 
L.  ALMA  TADEMA,  R.A. 
J.  L.  E.  MEISSONIER 


4. 

THE  LIFE  AMI   WORK  OF 
6.  F.  WATTS,  R.A. 
MARCUS  STONE,  R.A, 
SIR  E.  J.  POYNTER,  P.R.A. 
W.  Q.  ORCHARDSON,  R.A. 


2. 

THE  LIFE  AND  WORK  OF 

BRITON  RIVIERE,  R.A. 

H.  HERKOMER.  R.A, 

W.  HOLMAN  HUNT 

SIR  EDWARD  BURNE  JONES 

LUKE  FILDES,  R.A. 

8.  F.  WATTS,  R.A. 

MARCUS  STONE,  R.A. 


2. 

Tar.  LIFE  AND   WORK  OF 
J.  C.  HOOK,  R.A. 
ROSA  BONHEUR 
BIRKET  FOSTER 
BRITON  RIVIERE,  R.A. 


5. 

THF.    \\'ORK  OF 
WALTER  CRANE 

THE  LIFE  AND   WORK  OF 
LADY  BUTLER   MISS  ELIZABETH 

THOMPSON 

THE  ART  OF 

WILLIAM  MORRIS 

THE  LIFE  AKD  ]\'ORK  OF 
PETER  GRAHAM,  R.A. 


3. 

THE  LIFE  AND  WORK  OF 

SIR  E.  J.  POYNTER,  P.R.A. 
W.  0.  ORCHARDSON,  R.A. 
LADY  BUTLER 

PETER  GRAHAM,  R,A. 

THE  WORK  OF 

WALTER  CRANE 

THE  ART  OF 

WILLIAM  MORRIS 

THE  DECORATIVE  ART  OF 

SIR  E.  BURNE  JONES 


3. 

THE  LIPE  AND  WORK  OF 

HUBERT  HERKOMER,  R.A. 
W.  HOLMAN  HUNT 
SIR  EDWARD  BURNE-JONES 
LUKE  FILDES,  R.A. 


6. 

THE  DECORATIVE  ART  OF 

SIR  E.  BURNE-JONES 

THE  WORK  OF 
WAR  ARTISTS  IN  SOUTH  AFRICA 

THE  LIFE  AND  WORK  OF 
SIR  JOHN  TENNIEL,  R.I. 
B.  W.  LEADER,  R.A. 


LONDON:  H.   VIRTUE   AND    COMPANY,    l.IMITKl),    13,   HENRIETTA  STREET,   W.C. 


BfllUIERE,  TINDAU  &  COX'S 


LIS T  OF  ART  7i O OKS. 


Coicnso's   Landmarks  in  Artistic  Anatomy.     Containing 

liny-four  pages  of  t«t  and  six  original  plant.     Plain  ;md  coloun-il,  410. 

Pri«-  3S.  6d.  net. 

Sparkes'    Manual  off  Artistic   Anatomy.     Second    Kdition, 

with  50  plates,  containing  108  illustrations  of  the  bones,  muscles,  &c.    Approved  by  the 
Science  and  Art  Department.    S'.zr  n  in.  by  7  in.  Price  7».  6d. 

Ballllere's  Movable  Model  of  the  Horse.     Can  be  moved 

into  every  possible  portion  (lit  Ji 'fares).     Length  l  ft.  0  in.,  stiff  cardboard,  coloured. 

Price  Is.  6d.  net. 

Armstead's  Artistic  Anatomy  of  the  Horse.    The  various 

anatomical  structures  which  can  be  distinguished  during  life  through  the  skin,  drawn  and 
described.     Text,  with  30  original  plates,  size  u>  in.  by  i  ij  in.,  buckram  gilt. 

Price  IOS.  6d.  net.    Or,  hand-coloured.  4s.  6d.  net  eslra. 

Muckley's  Manual  of  Artistic  Anatomy.    Second  Kdition, 

with  newly*drawn  plates  of  the  muscles,  ftc.  Price  5s.  6d, 

Muckley's  Handbook  on  the  Character,  Nature  and 

Use     Of    Colours.      Their  permanent  or    fugitive   qualities,  vehicles, 
&c.     Fourth  Edition.  Price  4s. 

Dennis's    Perspective,    Freehand,    Shadows,    Orna- 
mental,   and  other  Drawings  for  Students. 


Illustrated  Art   Catalogue  on   Application. 


LONDON : 
BAILLIERE,  TINDALL  &  COX, 

8,  HENRIETTA  STKBIT.  CovpNT  GARDEN. 


OLD  SHEFFIELD  PLATE:  A  Guide  to  Purchasers, 
liy  \V.  Sissoxs.  Post  free,  2s.  2(1. 

GAME  BIRDS  AND  WILD  FOWL  of  the  British 
Islands.  By  CHARLES  DIXON.  476  pages,  410.  56  Coloured 
Illustrations  by  CHARLES  WHVMPER.  Fine  specimen  of  Colour 
Printing.  ^3  35.  net. 

NEW  FORESTRY.  By  JOHN  SIMPSON.  Continental 
System  adapted  to  British  Woodlands  and  Game  Preservation. 
255.  net. 

QUICK  FRUIT  CULTURE.  By  JOHN  SIMPSON.  7s.  6d. 
net. 


I'AWSON  \  BRAILSFOKD,  Church  Gate,  and  u,  York  Street,  Sheffield. 


A  s    w\       t      j       sent  on  aftblicdtitw  by  /Vr/,  for  Selection. 

Approval  Packets  loa,,y  Pat,0f  the  w^d. 

DLJ»OT«^C  Coronation  Procession  Views  Paris  Salon  Picture*—  Classical 
•  n^/  I  \^O«  Undraped  Figures—  Secular  and  Relifious  Subject!  -Statuary, 
Views,  Architectural  and  Scenic  Yachts—  At  • 
tresses,  Heads,  Portraits-  Artists'  Life  Studies- 
Eastern  Types — Children,  Animal  i,  Fruit,  Flowers, 
Clouds,  Waves 

Coi.LKt  i  IONS  from  noted  Galleries. 
Prices  from  3d.  each. 

STEREO -SLIDES 

(Binocular). 

Hoer  War  Scenes,  Animals,  Humorous,  Statu- 
ary, Types,  Views  (Hritlsh,  Foreign.  Indian  ; 
Town  and  Country  Scenes),  Coronation  Proces- 
sion, Indian  and  Naval  Review  Scenes. 

Prices,  8d,  each 
Order  "The  Triumph"   \lumlnium  SlereoMope,  4  6, 


I  If..  Mlllals  Terrace.  Bedford  Kill. 

BALHAM    ROAD.     LONDON,     S.W, 
Catalogue,  ^d.     Summary,  iff,,  frost  five. 
The  equivalent  ot  threepence  in  Foreign  Stamp* 
will  be  accepted  from   residents  abroad,  in  pay- 
ment of  our  Illustrated  Catalogue. 
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TISSO  T'S  LIFE  of  CHRIS  T 

'  »./  


HE     SOCIETY     FOR      THE      PROMOTION      OF       CHRISTIAN 


KNQ  WL EDGE   beg  to   announce   that  tliey  have  made  arrangements 
with  MESSRS.   SAMPSON  LOW,   MARSTON  &  COMPANY,   Limited, 

for   the  sole   issue  of  this   ivork    at    a  greatly  reduced  price    to    the    Trade 

and  to  the  Public. 

This  marvellous  ^vork  was,  it  will  be  remembered,  originally  published 
in  Paris,  and  in  French,  at  the  price  of  SIXTY  GUINEAS,  and  a  large 
edition  urns  sold  at  that  price. 

Messrs.  SAMPSON  LOW  d-  CO.  then  produced,  in  connection  with  the  French 
Publishers,  an  English  Edition,  which  they  published  at  TWELVE  GUINEAS,  the 
ivhole  of  which  Edition,  ainouiitiiiy  to  about  FIFTEEN  HUNDRED  Copies  was  imme- 
diately sold  in  England,  and  an  even  larger  Edition  was  sold  in  America. 

Encouraged  by  the  grand  success  which  attended  the  issue  of  t/iese  Editions,  and 
the  universal  applause  which  the  work  had  received  from  all  sections  of  the  Press  and 
all  classes  of  the  community,  the  Publishers  decided  to  produce  a  still  Cheaper  Edition 
which  should  possess  all  the  essential  features  of  the  original  editions,  but  only  in  a  smaller 
form,  and  at  the  lou*  price  of  SIX  GUINEAS.  In  tJie  production  of  this  Edition  the 
Publishers  expended  m<nty  thousands  of  pounds  at  a  period  ti'fien  it  was  evident  that  there 
were  many  thousands  of  people  ready  to  take  it  np  at  once.  By  the  time  it  was  ready  for 
issue  the  SOUTH  AFRICAN  WAR  was  declared,  and  this  unquestionably  closed  the 

purses  of  many  wlio,  but  for  the  evil  times  resulting 
from  the  war,  would  hare  been  purchasers. 

What  was  deemed  to   be  a   MODERATE 
PRICE  for  so  beautiful  a  work  BEFORE  the 
War,    has    since    become,    to    a    certain    extent, 
prohibitive. 

The  Publishers  have  now,  however,  considered 
that  the  time  has  arrived  when  a  very  special 
effort  should  be  made  to  reach  a  still  larger 
public,  and  they  have  therefore  availed  themselves 
of  the  goodwill  and  the  enormous  resources  of  the 
S.P.C.K.  In  all  parts  of  the  British  Empire,  to 
offer  the  work,  similar  in  all  respects,  save  in  a 
somewhat  modified  binding  to  the  SIX  GUINEA 
EDITION,  at  THREE  GUINEAS 
to  the  public,  with  special  terms  to  the  members 
of  their  Society. 

As  "THE  SOCIETY  FOR  Tilt: 
PROMOTION  OF  CHRISTIAN 
KNOWLEDGE"  are  for  the  present 
the  sole  issuers  of  this  ^vork,  all  orders 
from  the  Trade  or  the  public  must  be 
sent  to  them. 


Dt  THE  VILLAGES  THE  SICK  WEKE  BEOUOHT  UNTO  HIM. 
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CHAPMAN    &    HALL'S    NEW   ART   WORKS. 


MODELLING. 

A  Guide  for  Teachers  and  Students.  By  E.  LANTERI,  Professor  of 
Sculpture  at  the  Royal  College  of  Art,  South  Kensington. 

Vol.  I. — Features — Bust  and  Figure  from  Nature,  &c.  With  a  Portrait 
Drawing  of  the  Author  by  Professor  A.  Legros,  and  42  Full-page  Plates, 
and  other  Illustrations  and  Diagrams.  E.  Onslow  1-ord,  R.A.,  contributes 
a  Preface.  Crown  410.  162  pages.  Price  158.  [ReaJv. 

Vol.  II. — Relief  from  Life — Drapery— Composition — Medals. 

\_Inthe  Press . 

POTTERY. 

A  Handbook  of  Practical  Pottery  for  Art  Teachers  and  Students.  By 
KICIIARD  LUNN,  Teacher  at  the  Royal  College  of  Art,  South  Kensington  ; 
late  Art  Director  of  the  Royal  Crown  Derby  Porcelain  Company. 

Vol.  I.— Introduction — Historical  Sketch — The  Making  of  Shapes  by 
Castings,  also  Firing  with  a  Gas  Mufllc  Kiln — Throwing  and  Pressing. 
With  about  50  Illustrations.  [/«  Nmtmber. 

Vol.  II. — Pottery  Decoration — Various  Processes  and  Handicraft.  With 
about  50  Illustrations.  [/«  the  J'mss. 

STAINED  GLASS. 

By  LEWIS  F.  DAY.  With  67  Illustrations.  Large  crown  8vo.  The  above 
work  forms  a  new  volume  of  the  Victoria  and  Albert  Museum  Handbooks. 


THE  ART  OF  SHADING. 

A  Complete  and  Giaduated  Guide  to  the  Principles  and  Practice  of  Drawing 
in  Light  and  Shade.  By  WILLIAM  MANN,  ten  years  Master  in  charge  o( 
Art  Centres  under  the  Birmingham  Municipal  School  of  Art.  With 
40  Illustrations.  Demy  8vo.  3*.  net. 


PLANT  AND  FLORAL  STUDIES. 

For  Designers,  Art  Students,  and  Craftsmen.  By  W.  G.  PATLSON 
TOWNSKND,  Government  Examiner  for  Art,  Author  of  "  Embroidery  ;  or, 
The  Craft  of  the  Needle,"  "  Measured  Drawings  of  French  Furniture,"  &c., 
&c.  With  114  Illustrations  of  Flowers,  Fruit,  and  Vegetables.  Crown  410. 
Price  55.  net.  

GEOMETRICAL   DRAWING. 

By  C.  T.  LINDSAY.     With  numerous  Illustrations.     Demy  8vo. 


STUDIES    IN    PLANT     FORM     AND     NATURAL 
OBJECTS. 

By  GKORGE  WOLLISCROFT  RHEAD,  R.E.,  Art  Director,  Soiithwark 
Polytechnic  Institute,  London,  S.E.  Set  i.-  PLANT  FORMS.  Set  2. — 
NATURAL  OBJECTS.  Each  set  contains  six  Outline  and  six  Tinted  subjects. 
Price  per  set,  I2S.  net. 


HARMONY   IN   COLOUR. 

By  JAMES  WARD,  Author  of  "Principles  of  Ornament,"  "Historical 
Ornament,"  "  Progressive  Design  for  Students,"  &c.,  &c.  With  10 
Coloured  Illustrations  and  several  Half-toned  Pictures.  los.  6d.  net. 

By  the  same  Author. 
HISTORIC  ORNAMENT. 

A  Treatise  on  Decorative  Art  and  Architectural  Ornament.  Two  volumes. 
Price  ;s.  6d.  each. 

FLORAL  STUDIES   FOR   DECORATIVE    DESIGN. 

In  Portfolio.     Price  2Os.  net. 

ELEMENTARY  PRINCIPLES  OF   ORNAMENT. 

Fully  Illustrated.     Large  Svo.     Price  55. 

PROGRESSIVE  DESIGN   FOR  STUDENTS. 

With  42  Full-page  Plates,  comprising  upwards  of  1,700  drawings.  8vo. 
Price  $s.  net.  

WOOD-CARVING    AS    AN    AID  TO    THE   STUDY 
OF   ELEMENTARY  ART. 

By  F.  G.  JACKSON,  Art  Examiner.  With  numerous  Illustrations.  Demy 
Svo.  Price  35.  net. 

By  the  same  Author. 
THE  ABC  OF   DRAWING  AND   DESIGN. 

In  two  parts,  with  numerous  Illustrations.  Crown  410.  Part  I.,  2s.  6d.  net. 
Part  II.,  2s.  6d.  net. 

These  Illustrations,  with  additional  exercises,  have  also  been  prepared  on 
stout  cards. 

DECORATIVE   DESIGN. 

An  Elementary  Text-book  of  Principles  and  Practice.  Third  Edition. 
Fully  Illustrated.  Large  crown  Svo.  ;s.  6d. 

THE  THEORY  AND  PRACTICE  OF  DESIGN. 

An  Advanced  Text-book  on  Decorative  Art.  Being  a  sequel  to  the  Author's 
"  Decorative  Design."  With  700  Illustrations.  Large  crown  Svo.  Price  os. 


A  BOOK  OF  STUDIES  IN  PLANT  FORM. 

With  some  Suggestions  for  their  Application  to  Design.  By  A,  E.  V. 
LILLEY  and  W.  MIDGLKY.  Tenth  Thousand,  revised  and  enlarged,  with 
numerous  Illustrations.  Demy  Svo.  Price  6s. 


A    SYSTEM  OF   BRUSH    DRAWING. 

For  Public  Elementary  Schools,  Classes  under  Article  91 1>  of  the  Scotch 
Code,  and  Art  Classes  in  Elementary  Design  under  the  Board  of  Education, 
London.  By  R.  SMKATON  DOUGLAS,  Examiner  to  the  University  of  St. 
Andrews,  and'  ADA  HILL  WALKER,  Certificated  Art  Teacher.  Oblong  410. 
Price  35.  net. 

DESIGN. 

An  Exposition  of  the  Principles  and  Practice  of  Decoration.  By  RICHARD 
G.  HATTON,  Author  of  "Figure  Drawing  and  Composition,"  "Perspective 
for  Art  Students,"  &c.  With  177  Illustrations.  Demy  Svo.  5s.net. 

By  the  same  Author. 

PERSPECTIVE  FOR   ART  STUDENTS,  ARTISTS, 
AND    DRAUGHTSMEN. 

With  208  Illustrations.     Large  crown  Svo.     5*. 

FIGURE    DRAWING   AND  COMPOSITION. 

Being  a  number  of  Hints  for  the  Student  and  Designer  upon  the  Treatment 
of  the  Human  Figure.  With  500  Diagrams.  Fifth  Thousand.  Demy  Svo. 
Price  95. 


THE    ANIMAL    IN    DECORATION. 

By  M.  I'.  YERNKUIL.  Introduction  by  ECUKNK  GRASSET.  This  magnifi- 
cent work  consists  of  Ten  Parts,  each  containing  Six  Coloured  Plates, 
treating  of  the  use  of  certain  animal  forms  in  decorative  design.  The  com- 
plete work  contains  60  1'latcs,  ^'4  net.  Also  in  Ten  Parts,  each  containing 
Six  Plates,  price  8s.  net  per  part. 


PLANTS       AND       THEIR       APPLICATION        TO 
ORNAMENT. 

Edited  by  EUGKNK  GRASSET.  First  Scries.  This  magnificent  work  con- 
tains 72  Coloured  Plates,  consisting  of  24  Floral  Designs,  with  two  samples 
of  each,  showing  their  ornamental  application.  Complete,  ^4  i6s.  net. 
Also  in  Twelve  Parts,  price  8s.  net  per  part. 


PLANTS       AND       THEIR       APPLICATION        TO 
ORNAMENT. 

Edited  by  FIGKNE  GKASSET.  Second  Series.  This  magnificent  work  con- 
tains 72  Coloured  Plates,  consisting  of  24  Floral  Designs,  with  two  samples 
of  each,  showing  their  ornamental  application.  Complete,  /,4  lus.  net. 
Also  in  Twelve  Parts,  price  8s.  net  per  part. 

HARBUTT'S    PLASTICINE. 

The  New  Modelling  Material  for  Artists,  Schools,  Kindergartens,  Art  and 
Crafts,  and  Home  Amusement. 

Price  List. 

Plasticine,  in  Pound  Boxes  (post  free,  is.  od.),  is.  5d. 

Box  containing  nearly  three-quarters  of  a  pound  (post  free,  Is.  3d.),  is. 

Plasticine,  in  Hulk,  per  cwt.,  lor  Schools  and  export,  at  special  rate,  on 
application. 

Coloured  Plasticine,  Red,  Blue,  Yellow,  per  lb.,  Hoxed,  is.  6d. 

How  to  Use  Plasticine  (post  free,  ;d.),  6:1. 

Plastic  Methods  for  Plastic  Minds  (post  free,  is.  3d.),  net,  is. 

Harbutt's  Plastic  Methods.  A  concise  Manual  of  Instruction.  56 
Illustrations.  Post  free,  45. 


PLASTER    CASTS. 

Specially  selected  for  the  use  of  Schools  of  Art,  Art  Classes, 
Technical  Schools,  and  Public  Elementary  Schools. 

New  Series  of  Casts  showing  Various  Stages  of  Modelling  of  a  Bust  and 
of  a  Foot,  by  Professor  Lanteri.  New  Anatomical  Cast  modelled  by 
Professor  Lanteri. 

MODELLING    FROM    LIFE    EXAMINATION. 

Special  Casts  for  almve,  being  portion  of  the  Amazon  Sarcophagus  in  the 
Victoria  and  Albert  Museum. 
Illustrated  Circulars  of  the  above  New  Casts  will  be  supplied  on  application. 

Nearly  all  the  Casts  sold  by  Messrs.  CHAPMAN  &  HALL  are  manufactured 
on  their  premises  by  expert  Italian  workmen  (Kormatnri).  The  moulds  arc 
either  direct  from  the  originals  or  from  good  casts  in  our  art  museums,  and 
every  care  is  taken  to  give  to  the  Casts  the  utmost  finish,  correctness,  and 
beauty  that  the  originals  will  allow.  The  accurate  gelatine-mould  method  is 
employed  whenever  possible. 

Catalogue  containing  illustrations  of  New  Century  and  ALL  Casts  supplied  by 
Chapman  6f  Hall,  Ltd.  (over  400  in  all),  price  2S.  net,  postage  3d. 


LONDON:    CHAPMAN    &    HALL,    LIMITED,    u,    HENRIETTA    STREET,    COVENT    GARDEN,    W.C. 
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SECOND   ANNUAL    ISSUE. 

Demy  8vo,  about  600  pp.,  price  30s.  net.         Ready  Shortly. 

ART    SALES    OF    THE    YEAR,    I9O2. 

Ciirrent  Prices   of  Pictures   and  Engravings. 

Being  a  Record  of  the  Prices  obtained  at  auction  for  Pictures  and  Prints  sold  during  1902,  with 

Notes,  References  and  a  Copious  Index. 

Compiled  and  Annotated  by  J.  H.  SLATER,  Editor  of  "  Book  Prices  Current." 

REVIEWS     OF     LAST     YEAR'S     ISSTTE. 

"  The  volume  is  indispensable  to  all  who  collect  or  have  to  do  with  pictures  or  prints,  and  the  index  is  a  marvel  of  comprehensiveness." — The  Times. 
"  It  brings  together  accurate  and  carefully  edited  and  indexed  notes  of  the  prices  paid  for  pictures  sold   under  the  hammer  in  this  country     ...     a   full  and 
valuable  record   of  prices  paid.     No  doubt  it   will  grow  as  precious  as  the  corresponding  record  of  book   prices." — Scotsman. 


The  Toll/ me  fur  I'jOI   is  on  I  of  print. 


With  Portraits.         Crown  8vo,  Cloth,  3s.  6d. 


[Early  in  January. 


TWENTY-FOURTH     ANNUAL      ISSUE. 

THE    YEAR'S    ART,     I9O3. 

A  Concise  Epitome  of  all  matters  relating  to  the  Arts  of  Painting,  Sculpture,  Engraving,  and  Architecture, 
and  to  Schools  of  Design,  which  have  occurred  during  the  year  1902;  together  with  information 
respecting  the  events  of  the  year  1903- 

Compiled  by  A.  C.  R.  CARTER. 
With   Directory  of  Artists  and  Art  Workers,  and  List  of  Fine  Art  Dealers. 

SCENES  AND  CHARACTERS  OF  THE  MIDDLE  AGES. 

By  the   Rev.  E.  L.   CUTTS, 
Late  Hon.  Sec.  of  the  Essex  Archaeological  Society. 

//'/'///    I.S2  J/litxtraiians,   Him,   cloth  ifilt,  7s.   6d. 

"Is  a  really  delightful  gossip  about  chivalry,  knight-errants,  armour,  jousts,  pilgrims,  monks  and  monasteries,  merchants  and  merchants'  guilds.  We  have 
not  often  dipped  into  a  pleasanter  book  of  the  kind,  and  we  believe,  moreover,  that  it  is  sound  as  well  as  readable  throughout.  .  .  .  We  hope  this  book  will  be 
widely  read." — Saturday  Review. 

"Is  a  popular  but  well-written  account  of  monasticism,  chivalry  and  merchant  guilds,  under  the  Plantagenets  .  .  .  The  appeal  of  Mr.  Cults'  book  is  greatly 
heightened  by  an  admirable  scries  of  illustrations — many  of  them  quaint  reproductions  from  ancient  books  and  missals." — The  Standard. 


Handsomely  bound  together,  cloth  gilt,  gilt  edges,  12/6. 

PRE-RAPHAELITE     PAINTERS. 

Being  the  Life  and  Work  of  D.   G.   ROSSETTI,  W.  HOLMAN   HUNT,  SIR  J.  E.   MILLAIS,   P.R.A.,  and 

Sir  E.    BURNE-JONES. 

With  numerous  full-page  Etchings,  Photogravures,  &c.,  and  about  200  Illustrations  in  the  Text. 


PRESIDENTS    OF    THE    ROYAL    ACADEMY. 

Being    the    Life  and  Work  of   Sir  E.  J.  POYNTER,  Sir  J.   E.   MILLAIS    and    LORD    LEIGHTON. 

Handsomely  bound  together,  cloth  gilt,  gilt  edges,  10/6. 


ART 


With  178  Illustrations  by  Workers  in  the  Art  Crafts. 
Post  8vo    cloth,  price  SB. 

CRAFTS    FOR    AMATEURS. 


BY  FRED  MILLER. 

Author  of  "  The  Training  of  a  Craftsman,"  etc. 

CONTF.NTS  :  The  Amateur  as  Designer. — Wood  Carving. — Repousse  and 
Metal  Work. —Enamelling  on  Metal  and  Jewellery. — Clay  Modelling  and  Work 
in  Relief.- — Bookbinding  and  Leather  Work. — Inlaying  and  Stained  Wood 
Decoration. — Gesso  and'  Decoration  in  Relief. -Fret  Work. — Needlework 
Designing. — Animal  Forms  in  Decoration. — Stencilling. — Poker  Work. — Deco- 
rative Painting  for  Rooms  and  Furniture. 

"Full  of  admirable  hints  for  the  craftsman,  whether  he  be  officially  engaged  in  art  work  or 
merely  an  amateur.  The  book  is  the  outcome  of  practical  knowledge  and  refined  taste  .  .  . 
The  author  has  long  had  a  high  reputation  as  a  practical  art  craftsman,  and  he  writes  in  a 
clear  and  perspicuous  style." — Dundee  Advertiser. 

ADELINE'S     ART    DICTIONARY. 

Containing  a  complete  Illustrated  Index  of  all  Terms  used  in  Art,  Architecture, 
Heraldry  and  Archaeology.  Translated  from  the  French  and  Enlarged.  With 
nearly  2,000  Illustrations.  Post  Svo,  7s.  6d. 

"  A  handy,  well-printed,  and  comprehensive  lexicon,  with  clear,  brief,  and  accurate  defini- 
tions."— Saturday  Review. 

"  The  definitions  are  clear,  concise,  and  suggestive  .  .  Its  comprehensiveness  and 
exactitude  are  eminently  satisfactory."—  Glasgow  Herald. 


CRAFTSMAN,  THE  TRAINING  OF  A. 

By  FRED  MILLER.     Illustrated  by  many  workers  in  the  Art  Crafts. 

CONTKNTS:  The  Craftsmen  and  Nature— Design  and  Craftsmanship — Metal 
Work  —  Repousse  and  Fine  Metal- Work  —  Wrought  Iron  —  Jewellery  — 
Enamelling  —  Potters  and  Painters  —  Glass  Painters — Wood-Carvers  —  Book- 
binders—  Women  Workers  in  the  Art  Crafts  —  Surface  Decoration — Wall 
Papers  and  Textiles— The  Craftsman  of  To-day.  With  over  150  illustrations. 
Post  8vo,  cloth,  price  55. 

The  author  has  drawn  special  designs  for  binding,  title-page,  and  end-papers. 

"  An  excellent  account  of  the  principal  means  of  training  at  the  disposal  of  a  young  man  or 
woman  in  England  who  wishes  to  practice  decorative  art." — The  Times. 

"  One  of  the  most  admirable  technical  handbooks  we  have  so  far  encountered.  .  .  .  The 
book  is  written  with  knowledge." — Speaker. 

"A  beautiful  work  of  solid  value." — Bristol  Times  and  Mirror. 

Decorative  Composition,  a  Manual  of, 
for  Designers,  Decorators,  Archi- 
tects and  Industrial  Artists. 

By  HENRI  MAYEUX.     Translated  by  J.  GONINO,  and  Illustrated  by  nearly 
300  Engravings.     New  edition,  revised  by  WALTKR  MILLARD.  Post  8vo,  6s. 

"  Mr.  Mayeux's  method  is  admirable,  and  it  is  really  wonderful  how  much  information, 
how  many  practical  hints,  how  much  valuable  criticism  he  packs  into  his  three  hundred  odd 
pages." — Glasgow  Herald. 


LONDON:  H.  VIRTUE  AND  COMPANY,  LIMITED,  13,  HENRIETTA  STREET,  W.C. 
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ART     WALL     PAPERS. 


The  "Grape  Vine,"  56  per  piece,  12  yards  long. 

ms  mi  Application.  The  Largest  Show   Room   in  London. 

CHAS.  KNOWLES   &  CO.,   Ltd., 

164,  King's  Road,  Chelsea,  London.  S.W. 


LONDON 
ART    GALLERIES. 


The  Royal  Society  of  Painters  in  Water  Colours,  5a,  Pall 
Mall  East,  near  the  National  Gallery.  F.  W.  HAYWARU  BUTT, 
Secretary. 

The  Goupil  Gallery,  5,  Regent  Street,  London,  S.W.  Exhibition 
of  Pictures  by  English,  French,  and  Dutch  Artists.  WILLIAM 
MARCHANT  &  Co. 

Lawrie  and  Co.,  159,  New  Bond  Street,  W.  Pictures  of  the  Early 
English,  Dutch  and  French  Schools. 

Messrs.  Thos.  Agnew  and  Sons'  Galleries,  3gb,  Old  Bond 
Street,  W. 

L.  H.  Lefevre  and  Son's  Galleries,  ia,  King  Street,  St.  James's. 
Pictures,  Drawings,  Engravings,  and  Etchings  always  on  view. 
Special  Publications  from  Pictures  by  Sir  L.  Alma  Tadema,  R.A., 
Rosa  Bonhetir,  \V.  Dendy  Sadler,  and  many  others.  Illustrated 
catalogues  may  be  had  on  application. 

The  Renaissance  Galleries,  104,  New  Bond  Street,  \V.  Mr.  T.  J. 
I-arkin  begs  to  announce  he  has  Removed  to  the  above  spacious 
Galleries,  where  he  is  showing  a  choice  collection  of  Works  of 
Art. 

Messrs.  P.  D.  Colnaghi  and  Co.,  i;,  ct  14,  Pall  Mall  East. 
Exhibition  of  a  selection  of  the  works  of  the  famous  mezzotint 
engraver,  Valentine  Green,  in  finest  proof  states,  including  many 
rare  examples.  Admission,  including  catalogue,  is. 

Rudolph  Ackermann,  20.5,  Regent  Street,  and  30,  New  Bond 
Street,  London,  W.  Signed  Artists'  proofs  by  the  late  Lord 
Leighton,  P.R.A.,  Peter  Graham,  R.A.,  B.  W.  Leader,  R. A., 
Herbert  Dicksee,  R.E.,  Dendy  Sadler,  Cecil  Aldin,  and  others. 

Shepherd  Bros.'  Annual  Exhibition  of  selected  Oil  Paintings 
by  Early  British  Masters  and  Eminent  Modern  Painters,  is  now 
open  at  their  Picture  Gallery,  27,  King  Street,  St.  James's  Square. 


RISK  LINENS, 


TABLE  DAMASKS. 

Damask  Table  Cl'>ths,  2  yards 
square,  from  211;-'  yards  by 
2}  yards,  from  311;  2  yards 
by  3  yards  from  5  6.  1'  ish 
Napkins  from  2  II  per  do/. 
Dinner  Napkins  from  5  6  per 
do/. 

HOUSEHOLD 

LINENS, 

Irrsh  Linen  Pillow  Casts,  from 
IO  6  per  do/.  Irish  Linen 
Sheeting,  bleached,  2  yards 
wide,  from  I'll  pei  yard. 
Roller  Towelling,  from  3d. 
jwr  yard.  Dusters  from  3  3 
per  do/,.  1 1  uck  Tnwels,  from 
4  6  per  do/.  Krilled  Linen 
1'illow  Cases,  from  1/3  each. 


CAMBRIC 
HANDKERCHIEFS, 

Ladies'  Hemstitched  Hand- 
kerchief* from  2  6  per  do/. 
Gents'  Hemstitched  Hand- 
kerchiefs from  46  per  do/. 
A  Large  Variety  of  Hand 
Embroidered  I  [andkerchiefs. 

SHIRTS, 
COLLARS,  CUFFS, 

(ients'  Shirts,  Linen  Killings, 
from  3  6  each,  dents'  Linen 
Collars  from  56  per  do/, 
dents'  Linen  Culls  from  86 

!>er  do/.  Ladies'  Linen  Col- 
ars  and  Cull's  from  5  II  per 
do/. 


Samples  and  Price  List  Post  Free, 

ANDERSON  AMcAULEY,  LTD,, 

BELFAST. 

Branch  House :  GERVIS  PLACE,  BOURNEMOUTH. 


To  avoid  delay  all  Letter  Orders  should  be  sent  direct 
to  BELFAST. 


PICTURES  AND  WATER  COLOURS 


ALSO    ALL    THE 


Engravings 


ARE    NOW    ON    VIEW    AT 


THOMAS  rf  LEAN'S 

GALLI:l?Y, 

7,     HAYMARKET. 
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PARISIAN  STUDIO 

IN    LONDON. 
OROSVENOB  LIFE  SCHOOL.      Principal— Mr.  W.  J.  DONNE. 

SUMMER     SKETCHING     CLASS    AT     RYE. 

Black  and  White  Draiving  for  Reproduction. 

GROSVENOR     STUDIO,        VAUXHALL  BRIDGE,  s.w. 

(The  Studio  is  five  minutes'  -walk  from  Vauxhali,  and  five  minutes1  tram  from  Victoria  Station.) 


THE 


Wimbledon  Art  College, 

A  Residential  Art  School  for  Ladies. 


This  Art  School  is  now  open  for  the  Autumn  Term  in  a  much 
larger  house,  nearer  to  Wimbledon  Common,  which  is  considered  by 
Artists  to  afford  exceptional  Studio  advantages.  Thorough  Art 
Training  under  London  Masters.  Prospectus  from  the  Hon.  Lady 
Superintendent,  Miss  BENNETT,  The  Garth,  Wimbledon,  S.W. 


NEW  FOREST  SCHOOL  OF  ANIMAL  PAINTING, 

Pupils  Instructed  in  Animal  &  Figure  Painting 
BY   JOHN    EMMS. 

STUDIO  SITUATED  IN  THE  NEW  FOREST. 

EVERY  ADVANTAGE. 
Animals  Sitting  Daily.          Two  Packs  of  Hounds.          Kennels  within  a  Mile. 


Particulars  apply  to  J.     EMMS,     LYNDHURST. 


THE 


RICHMOND  SCHOOL  OF  LANDSCAPE  PAINTING 

CARRINGTON  LODGE,  33,  Sheen  Road,  Richmond. 
Principal        -         -        Mr.  C.  E.  JOHNSON,  R.I. 


SKETCHING  FROS[  NATDRE  DURING  SUMMER  TERM, 
OIL    OR    WATER    COLOUR. 

ADDRESS:— MR.  C.  E.  JOHNSON. 


STAWTHIER   STUDIO 

Back   Market  Street,  BOLTON. 

Painting  taught  by  Correspondence,  1/6  per  lesson.     Excellent  testimonials 

from  pupils. 

Old  Paintings  adjudicated  at  out-of-pocket  expenses. 
Dutch  School  a  special  study. 

J.    HEWITT,    Art   Specialist. 


LESSONS  IN  PAINTING 

by 

CORRESPONDENCE 

HELPFUL   CRITICISM. 

For   Particulars,  Address  MAX   LUDBY,   R.I.,  Carbis  Bay,  Cornwall. 


NEWLYN  SCHOOL  OF  PAINTING. 

A  Glass  for  Drawing  and  Painting  from  the  Iiife 

IS  NOW  BEING  HELD  AT  THE  MEADOW  STUDIOS,  NEWLYN, 

UNDER  THB  DIRECTION  OF 

MR.      and     MRS.     5TANHOPE     A.     FORBES. 


For  full  particulars  apply  to — 

STANHOPE  A.  FORBES,  A.R.A., 

TREWARVENKTH,  NEWLYN,  PENZANCE. 


THOROUGH  TUITION  IN  DRAWING  and  PAINTING  and 

COACHING  FOR  ALL  DRAWIN6  EXAMINATIONS 


by  CORRESPONDENCE  or  by  PERSONAL  LESSONS  at 


ARMSTRONG'S  DRAWING  SCHOOL, 

28,    THE    AVENUE,    BEDFORD    PARK,  W. 


Third  Edition.     Revised  and  with  new  Illustrations.     Crown  410,  cloth  gilt,  gilt  top,  18B.  net.     Uniform  with  "THE  HIGHLAND  TAY." 

The  Riviera.    By  the  Rev.  HUGH  MACMILLAN,  D.D. 

"In  Dr.  Macmillan's  work  the  historic  and  the  descriptive  are  admirably  blended,  and  it  is  at  once  picturesque  and  accurate.     ...     A  series  of  fine  full-page 
photographs  have  been  introduced  as  illustrations." — Scotsman. 

"The  book  now  forms  a  valuable  handbook  to  this  fashionable  region,  and  also  to  the  many  beautiful  excursions  which  may  be  made  m  that  highly  favoured 
district.  "—Sketch. 

Xew  and  Cheaper  Edition.     Crown  8vo,  cloth,  3a.  6d. 

for    LadieS.      By  a  CORDON  BLEU  (Madame  Lebour-Fawssett.) 

iilv  expressed." — The  Queen.          "An  admirable  work." — Morning  Post. 


"  The  recipes  given  are  as  well  selected  and  appetising  as  they  are  clearly  and  easily  expres 
"Innumerable  valuable  recipes."—  Leeds  Mercury.  "The  recipes  are  remar 


.—  . 

remarkably  economical  for  their  result."—  Graphic. 


Crown  8vo,  cloth,  31.  6d. 

A    Collection   of    Recipes,    including   Selection   suitable   for   Jewish    Cookery. 

. By  Miss  C.  L.  ROWLAND,  ,;,,..,      „  * 

Diplomee  of  the  National  School  of  Cookery,  and  with  practical  experience  in  the  cuisine  of  one  of  the  best  London  Lluos, 
"  Miss  Rowland  has  written  the  best  cookery  book  that  has  come  into  my  hands  for  a  very  long  time.     .     .     .    You  can  read  a  recipe  m  this  volume  and  know 
what  the  author  is  talking  about.      The  instructions  are  very  clear,  and  they  make  you  feel  for  the  first  time  in  your  life  that  you  could  make  a  mayonnaise 
put  to  it." — Candid  Friend. 

HOUSEHOLD      MANUALS.    ^*« »•  •> <"•/<"*? fc*"*> cl°th back> FU> "• ed- each- 

SOUPS,   BROTHS,    PURGES:    How  to  Prepare  Them.     By  Miss 

M.  L.  ALLEN. 
THE    CONVALESCENT'S   DIET :    How  to  Provide  and  Prepare 

it.    By  LUCY  HELEN  YATES. 
BREAKFAST    DISHES  FOR  EVERY  MORNING  FOR  THREE 

MONTHS.      By  Miss  M.  L.  ALLEN. 
SAVOURIES  AND   SWEETS.      By  Miss  M.  L.  ALLEN. 
THE    NURSE'S  COMPANION    IN  THE  SICK-ROOM.    By  MARY 

DAVIES. 


COOKING  POULTRY,  ONE  HUNDRED  AND  ONE  METHODS 

OF.    With  Hints  on  Selection,  Trussing,  and  Carving.     By  AUNT  CHLOE. 
ECONOMICAL   FRENCH    COOKERY    FOR    LADIES.      Adapted 

to  English  Households,   by  a  "  CORDON  BLEU." 

PRACTICAL  VEGETARIAN  RECIPES.  By  CHARLES  W.  FORWARD. 
FANCY  PASTRY.     By  FREDERICK  DAVIES,  for  Sixty  Years  Confectioner. 
CAKES  AND    BISCUITS.      By  FREDERICK  DAVIES. 
TEMPERANCE  AND  LIGHT  DRINKS.    By  H.  C.  STANDAGE. 
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OMPY, 


DRUCE&C 

BAKER    STREET,   W. 

Examples  of    Inexpensive    Sheraton  Furniture. 


No.  18.— 4ft.  Gin.  Serpentine  front  No.  21.— 4ft.  Bow  Front  Sideboard, 
Mahogany  Sideboard,  with  Satin-  Mahogany,  with  Satinwood  Bands, 
wood  Bands,  Brass  Rod,  and  Silk 
Curtains  ...  £9  lOs. 


Brass  Rod  and  Silk  Curtains, 

£6  17s.  Gel. 


No.    19.— Elbow     Chair,    covered    in     No.  22.— Chair   to  match,  covered  in 


37/6 


Morocco 


Morocco 
No.  20.— Small  ditto  ...    32/6     No.  23.— Elbow  ditto 

ILLUSTRATED    CATALOGUE 

Containing    upwards   of  2,OOO   Designs 

Sent    Gratis. 


3S/6 
48/6 


for    HARD 


BEING  REVERSIBLE  THEY  OUTWEAR  TWO  ORDINARY  CARPETS. 

They  are  the  only  Carpets  which  answer  to  Modern  Require- 
ments, being  Hygienic,  Decorative,  Durable,  and  Inexpensive.  Send  for  Patterns. 

Here  are  the  prim  of  The  ABINGDON  CORD  SQUARES,  Art  Shades, 
Bordered,  Seamless,  Reversible.  Sizes:  2by2,6,-|  .-i.y.-'  76;  2  by 

3,  »/-;  2j  by  3.  11,3;  3  by  3,13,6;  3  by  3},  15/9;  3  by  4, 18,- j  3  by  4j,  20,6;  to  4  by 
7  square  yards,  42/-  each.     Also  made  in  all  widths  for  stairs,  landings,  and  passages. 


ABINGDON  CARPET  MANUFACTURING  CO.  (Desk  ¥.),  Abingdon-on-Thames. 


ground 


fatettttJ  it  Grrat  f 


I 


ABoo&toCto'k 

andMOttoer: 


\y,  and  l'.S..I . 

Will  fold  and  fit  Into  any 
convenient  CORNER  of  tho 
ItAKDKN,  DRAWIMJ-HOOM, 
or  NURSERY. 

CAPITAL  AS  A   KIRK-GUARD 
•  The  very  thins;  to  tench  children  to 
T^_    wnlk  »nd  piny  In  perfect  Hafe.ty.   Con- 

lUt  SUind,  Kind  or  1'urtablebut. 

CIRCULAR  PRgg 


PRICES  :  Ni).  I,>I2/-  f  No.  a,  better  furnished.  I6/-  ;  No.  3,  French  Polished,  with  Rubber  Feet  and  Silver-Plated  Mount 

22  6 ;    Nu.  4,  'with  Vertical  Unclimbable  Sides,  3O/-  I  No.  5,  ditto,  and  fixing  diagonal  struts,  specially  finished,  4OI1 

Carriage  Paid  to  any  Railway  Station  in  the  United  Kingdom. 

&    CO.,    1OS, 


RODMAN'S  GALLERY, 

BELFAST. 

THE  LARGEST  PRIVATE  GALLERY  IN 
IRELAND,  AND  THE  ONLY  ONE  IN  THE 
NORTH  HOLDING  ANNUAL  EXHIBITIONS. 

ALWAYS  ON  VIEW — 

.{tlo&nn  }Jict mrs  nut)  Braluinns,  vfijoiccst 
^roof  Uttljings  ant  Cnatabings. 

FRAME  MAKERS,  GILDERS,  AND  RESTORERS 
41,  DONEGALL  PLACE,  BELFAST. 


A  BOOK  OF     a. 
^     FURNITURE 

Designed  by 

Mr.  M.  H.  BAILLIE  SCOTT, 

Manufactured  by,  and  now  to  be  obtained 
from,  JOHN  P.  WHITE, 
The  Pyghtie  Works,  Bedford. 

Illustrated  with  Coloured  Plates, 
reproduced  in  facsimile  from  the  Original 
Water-Colour  Drawings  by 

MR.  BAILLIE  SCOTT, 
and  containing   upwards  of   80  Designs, 
and  some  Notes  on  Furnishing. 

»3*         J*         O*         *?*         »3*         t^*         O*         «3* 

Copies  may  be  obtained  from 
JOHN  P.  WHITE, 

THE    PYGHTLE    WORKS, 

BEDFORD. 

Price  2s.  6d.,  which  will  be  credited  off  the 
first  order. 


Welcome  always,  keep  It  handy, 

GRANT'S 

MORELLA 

CHERRY 


SOLD 

I  VI  KVMHHKK. 


BRANDY 


Queen's  Quality,  for  general  use. 
Sportsman's  Quality,  for  outdoor  exercise. 

Ask    for   GRANT'S,   and  do  not  be  put  off 

with  inferior  makes. 

Also  Grant's  Sloe  Gin,   Cherry  Whisky,  &c. 


T.   GRANT    and    SONS,    Maidstone. 
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CONTENTS. 


"THE    ART    JOURNAL"  ^CHRISTMAS     NUMBER,     1902. 

THE  LIFE  AND  WORK  OF  SIR  WILLIAM  B,  RICHMOND, 

K.C.B.,     R.A.,     D.C.L. 


PLATE     ILLUSTRATIONS. 
THE    STUDIO     OF    THE     ARTIST        .  

THE      SONG      OF      MIRIAM.— By   Sir  WILLIAM    B.   RICHMOND,    R.A.    . 

AN      AUDIENCE      IN      ATHENS.— By   Sir  WILLIAM   B.   RICHMOND,   R.A.     . 

TEXT  BY  MISS  HELEN  LASCELLES. 


Frontispiece 
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CHAPTER  1.- EARLY  INFLUENCES. 

2, —THE  ARTIST'S  GREAT   AMBITION, 

3.-HOME    STUDIOS    AND   FURTHER   PROGRESS. 

4.— FRIENDSHIP  WITH   RUSKIN,    TRAVEL. 

5,—  EGYPT,    THE   PYRAMIDS  AND   THE  SPHINX. 

6.— ST.   PAUL'S   CATHEDRAL. 

7.— CONCLUSION. 


BAYLISS,  JONES  &BAYLISSJ: 

WOLVERHAMPTON. 

LONDON  SHOW   ROOMS:-      _ 
1I9&I4-I  CANNONS' E.G.     . 
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.  I   I  'ilia  in  Citf»  i. 

Ky  Sir  1C.  />.  Ki,knwn,l,  K.A. 


Sir  William   B.  Richmond   and    His  Work. 


I.— EARLY    INFLUENCES. 


SIR  WILLIAM  BLAKK  RICHMOND  was  born  in 
London  on  November  2gtb,  1843.  He  is  the  son  of 
the  well-known  portrait  painter,  Mr.  George  Richmond, 
and  is  one  of  a  large  family.  Contrary  to  the  estab- 
lished tradition  of  romance,  that  the  eldest  or  the 
youngest  sons  are  those  who  achieve  or  inherit  distinc- 
tion, he  came  in  the  very  centre  of  his  family,  and  re  versed 
the  order  of  fiction  by  asserting  in  his  instance  a  fact. 

From  his  earliest  days  beauty  of  every  kind  appealed 
with  growing  force  to  the  sensitive  and  imaginative 
child,  while  the  eager  brain  was  even  then  busy  with 
multitudinous  fancies  and  speculations.  These  often 
led  him  to  stand  aside  from  the  press  of  life,  inactive, 
apparently,  but  in  reality  watching  with  curious  and 
observant  eyes  all  that  went  on  ;  or  lost  in  deep  wonder 
and  thought  over  "the  world's  turning."  His  early 
surroundings  and  education  were  such  as  to  encourage 
and  intensify  these  tendencies.  Few  children  have 
ever  been  brought  up  in  an  atmosphere  more  entirely 
embued  with  the  artistic  spirit  than  were  he  and  his 
brothers  and  sisters.  The  first  book  put  into  his  hands 
as  a  child  was  Blake's  "Illustrations  to  the  Book  of 
Job,"  and  this  is  a  typical  fact  of  the  influences  brought 
to  bear  upon  his  whole  childhood  and  after  career.  Mr. 
Richmond  was  a  man  of  wide  and  cultivated  taste,  both 
in  literature  and  art,  and  his  house  in  York  Street  was  a 
gathering  place  for  a  small  and  intimate  circle  of  friends 
united  under  the  poetic  influence  of  Blake. 

Among  these  was  Sir  William's  godfather,  Samuel 
Palmer,  the  poetic  landscape  painter,  also  a  fine  musician, 
with  a  powerful  tenor  voice,  so  searching,  that  once  when 
he  was  singing  on  one  of  the  highest  hills  above  Shore- 
ham,  it  was  heard  ringing  down  the  valley.  Then  there  was 
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Edward  Calvert,  a  strange,  dreamy  Pagan,  whose 
garden  contained  an  altar  to  Pan,  and  whose  companion- 
ship used  to  be  in  the  highest  degree  delightful  to  Sir 
William,  young  as  he  was.  Calvert  would  have  the  boy 
to  stay  with  him  at  Hampton  Court,  and  enchant  him 
with  stories  of  his  wanderings  in  Greece  among  the 
Arcadian  Hills,  quote  Virgil  to  him,  and,  as  illustration 
to  the  text,  show  him  portfolios  of  the  most  delicate 
pastoral  drawings. 

Mr.  Palmer  was  also  a  great  lover  of  Virgil,  and 
in  his  Virgilian  designs,  as  well  as  in  his  transla- 
tion of  the  Eclogues,  he  entirely  seized  the  spirit 
of  the  poet.  Another  member  of  this  gifted  coterie 
was  the  interesting  Swedenborgian,  Francis  Oliver 
Finch  —  poet,  philosopher,  painter,  and  charming 
musician ;  indeed,  his  rendering  of  the  old  English 
songs  used  to  be  compared  to  that  of  Braham's.  Many 
others  there  were,  all  early  friends  of  Mr.  George 
Richmond's,uniting  in  venerating  and  looking  up  to  their 
inspired  leader,  William  Blake. 

This  band  of  serious  artists  was  in  a  measure  analo- 
gous to  the  later  company  of  the  Pre-Raphaelite 
Brotherhood,  with  whose  dispersal  hero-worship  seems 
almost  to  have  gone  out  of  fashion,  leaving  little  better 
in  its  place  than  cynical  indifference.  Certainly  it  is 
difficult  to  imagine  in  these  days  that  young  men 
should  venerate  a  personality  living  on  the  third  floor 

of  3,  Fountain 
Court,  Strand, 
with  such  enthu- 
siasm that  the 
bell -handle  com- 
municating with 
the  gifted  but 
poor  painter  and 
poet  was  always 
kissed  before 
being  pulled.  Mr. 
Richmond,  when 
a  boy  of  eighteen, 
once  had  the 
honour  of  walk- 
ing with  Mr. 
Blake  from 
Regent's  Park  to 
the  Strand,  and 
described  his 
sensation  thus  : 
"  I  felt  walking 
on  air,  and  as  if 
I'd  been  talking 
to  the  Prophet 
Isaiah."  It  is  a 
coincidence,  and 
leads  one  to  won- 
der if  there  is  any- 
thing in  a  name, 
that  he  should 
have  selected  the 
one  of  his  sons 
who  was  to  be- 
come so  distin- 
guished, and 
whose  name 
stands  at  the  head 
of  this  article,  to 
name  after  his 
hero.  Certainly 
the  spirit  of  Blake 
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has  in  a  measure  fallen  upon  his  namesake,  for  though 
their  work  has  been  widely  different,  there  is  in  both 
the  same  poetic  imagination,  the  same  reaching  up 
to  a  lofty  inspiration,  the  same  strong  emotion  held 
in  restraint ;  and  all  through  his  life  Sir  William  has 
had  the  keenest  veneration  and  admiration  for  the  poet- 
painter,  whom  he  resembles  likewise  in  his  love  for 
literature  as  well  as  for  painting. 

Other  visitors  at  Mr.  Richmond's  house  in  those  early 
days  were  Sir  John  Everett  Millais,  then  quite  a  young 
man,  but  already  known  as  the  painter  of  '  The  Car- 
penter's Shop,'  Mr.  Holmau  Hunt,  and  one  who  was 
to  become  a  very  important  element  in  Sir  William's 
life,  Mr.  Ruskin.  To  an  imagination  already  eagerly 
alert,  those  surroundings  must  have  been  stimula- 
ting in  the  highest  degree,  and  the  strong  personal  affec- 
tion that  he  felt  for  many  of  his  father's  friends,  led 
him  to  be  with  them  as  much  as  possible,  and  so  uncon- 
sciously to  assimilate  much  that  must  at  that  time  have 
been  beyond  his  comprehension.  It  is  easy  to  imagine 
the  fascination  of  those  gatherings  in  York  Street  in 
the  long  evenings  after  the  day's  work  was  over.  The 
eager  enthusiastic  men  dropping  in  one  by  one,  Mrs. 
Richmond  with  her  beautiful  clear-cut  profile  and  gra- 
cious stately  presence,  throwing  a  charm  over  the  scene, 
the  keen  intellectual  talk,  the  music,  the  general  at- 
mosphere of  something  beyond  and  above  the  every- 
day world.  No  wonder  that  the  child  was  thrilled 
and  Inspired,  and  his  nature  steeped  in  impressions 
to  bear  such  fruit  in  after  years. 

There  was    a    curious    concentration    of   home    life 
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too ;  intimate  friends  being  there  so  often  as  to 
become  part  of  the  family  circle,  the  children  being 
always  encouraged  to  mix  freely  with  them.  People 
mostly  dined  in  the  middle  of  the  day  then,  late 
dinner  not  having  come  into  fashion  among  workers. 
After  tea  the  children  took  their  places  at  the  long 
table,  drawing  -  boards  were  brought  out,  and  they 
drew,  either  designing  or  copying,  while  the  father, 
mother,  or  some  friend,  read  aloud  till  bed-time. 
This,  night  after  night,  generally  with  an  interval 
for  music.  The  books  chosen  were  always  the  very 
best,  and  nothing  else  was  allowed.  Mr.  Richmond 
had  a  keen  love  of  literature,  especially  of  poetry,  and 
he  used  to  read  Milton,  Bunyan,  Shakespeare,  Chaucer, 
and  the  Bible  to  his  children  from  their  earliest  days. 
Later  he  read  to  them 
Clarissa  Harlowe  and  Sir 
Charles  Grandison,  and 
other  greatnovels,  includ- 
ing "  Les  MisSrables  " 
when  it  first  came  out,  so 
that  they  all  started  in 
life  with  an  unusually 
extensive  knowledge  of 
the  masterpieces  of 
English  literature.  He 
also  used  to  delight  them 
with  stories  of  the  people 
with  whom  he  mixed  in 
his  capacity  of  portrait 
painter ;  moving  in  the 
most  distinguished 
society  of  London,  he 
was  greatly  in  demand, 
for  he  was  an  unrivalled 
raconteur.  Almost  the 
only  social  excitement 
was  acting  charades,  and 
the  Richmond  family 
developed  into  a  kind  of 
travelling  company,  and 
used  to  hold  charade 
meetings  at  different 
friends'  houses. 

Oncealways,  sometimes 
twice  a  year,  the  family 
migrated  to  Sevenoaks  or 
Otford,  in  Kent,  and 
great  was  the  excitement 
among  the  children  when 
the  coach  and  four  that 
was  to  take  them  to  the  country  drew  up  at  the 
door.  Much  of  the  old-world  London,  now  so  fast 
disappearing,  was  then  existent,  most  of  the  Borough 
hostels  were  standing,  and  a  favourite  place  for  the 
party  to  stop  at  on  their  journey  was  the  "Tabard," 
whence  Chaucer's  pilgrims  started  on  their  ride  to 
Canterbury.  These  country  visits  were  among  the 
happiest  times  of  a  happy  childhood,  when,  to  quote 
Sir  William's  own  words,  "  Shoreham,  Otford  and 
Sevenoaks  seemed  to  me  like  the  plains  of  Paradise." 
All  these  places,  too,  were  full  of  the  associations  of  his 
father's  friends.  Henry  Hallam,  the  great  historian, 
once  stayed  at  Sevenoaks,  and  took  a  fancy  to  Sir 
William,  who  was  then  quite  a  child.  His  Latin  de- 
clensions were  in  process  of  being  hammered  into  him 
by  Miss  Duckworth,  a  kind  and  learned  lady  and  a  very 
old  friend  of  the  family.  Hallam  made  the  boy  repeat 
the  declensions,  and  then  talked  kindly  to  him  for 
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some  time,  adding  at  the  end,  "  Every  night  when  you 
go  to  bed,  pause  and  ask  yourself,  '  Have  I  added  to  my 
knowledge  to-day  ?'  "  This  piece  of  advice  made  a  deep 
impression  on  the  small  hearer,  and  not  only  did  he 
never  forget  it,  but  he  resolved  forthwith  to  act  upon  it. 

Extremely  delicate  as  a  child,  Sir  William  was 
educated  by  tutors  at  home  ;  indeed,  his  surroundings 
were  in  many  directions  an  education  in  themselves. 
If  the  boy  felt  a  pang  when  his  more  robust  brothers 
departed  for  what  is  generally  the  goal  of  every  boy's 
ambition,  he  probably  was  the  gainer  in  the  end,  the 
individual  attention  and  the  greater  freedom  of  home 
life  allowing  wider  scope  for  the  development  of  his 
peculiar  faculties.  Intensely  idle  concerning  things 

that  he  did  not  like,  he 
was  very  industrious  over 
studies  that  appealed  to 
him,  and  capable  of  hard 
and  severe  application,  a 
quality  which  in  later  life 
he  has  carried  almost  to 
excess.  He  early  dis- 
played talent  and  fond- 
ness for  music,  and  to 
this  day  it  goes  hand  in 
hand  with  art,  the  two 
chief  delights  of  his  life. 
The  musical  training 
bestowed  on  him  was  of 
the  most  thorough 
description.  His  first 
lesson  was  given  to  him 
by  old  Edmund  Knyvett, 
who  was  one  of  Haydn's 
pupils.  He  used  to  go  to 
York  Street  dressed  in  a 
blue  coat  with  brass 
buttons  and  shorts,  and 
play  Mozart's  and 
Haydn's  fugues  and 
sonatas  upon  one  of  those 
charming  tinkling  little 
Broadwood  pianos  made 
about  150  years  ago. 

Another  musical  friend, 
and  one  who  has  in- 
directly exercised  a  great 
influence  over  Sir 
William's  life  was  Mr.,  now 
Sir,  Herbert  Oakeley  ; 
who  to  an  equal  love  for  music  added  more  scientific 
knowledge.  They  became  intimate  when  Sir  William  was 
about  fifteen,  and  he  often  used  to  go  and  stay  with 
Mr.  Oakeley  at  Hampton  Court,  when  they  would  spend 
most  of  their  time  in  the  Chapel,  playing  concertos, 
organ  fugues,  and  whole  symphonies  on  Father  Smith's 
beautiful  organ  during  the  day  and  on  the  piano  of 
evenings.  Wagner's  star  had  not  jet  risen,  and 
Handel,  Bach,  Mendelssohn  and  Beethoven  were  their 
favourite  composers,  who  often  held  them  so  enthralled 
that  at  7  o'clock  they  would  suddenly  realise  that  it  was 
morning,  and  they  had  not  been  to  bed  at  all.  People  in 
those  days  were  mostly  Philistines  as  regards  taste  in 
music,  and  really  good  concerts  were  uncommon.  Halle1 
had  not  begun  his  work  in  England,  and  there  were  few 
concert  halls.  What  pleased  the  public  taste  were  the 
pretty  tinkling  melodies  of  Mozart,  in  preference  to  his 
finer  work  ;  and  in  the  same  way  anything  of  Beetho- 
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ven's  that  recalled  Mozart  was  much  admired,  while 
the  great  gth  Symphony  and  works  of  that  character 
were  practically  ignored.  Sebastian  Bach,  probably  the 
greatest  musician  that  ever  lived,  was  little  known, 
except  by  a  small  circle  of  real  music-lovers,  who  used 
to  meet  at  the  Hanover  Square  Rooms,  where  the  best 
concerts  in  London  were  held.  Sir  William  was  present 
here  when  a  symphony  of  Schumann's  was  performed 
for  the  first  time  in  England.  Looking  over  the  score 
with  him  on  this  occasion  were  Jenny  Lind  and  Meyer- 
beer ;  when  the  latter  entered  the  box  in  the  middle  of 
the  symphony  Sterndale  Bennett,  who  was  conducting, 
stopped  the  orchestra  and  gave  an  indication  of  the 
opening  notes  of  the  march  from  the  "  Prophcte,"  which 
was  played  in  honour  of  the  great  composer. 

Another  well-known  man,  Mr.  Cox,  the  Bodleian 
librarian,  came  across  Sir  William  on  a  journey  to 
Oxford,  when  the  latter  was  fourteen  years  of  age, 
and  initiated  him  into  his  first  love  for  old  books, 
an  affection  that  he  has  never  lost  During  the  whole 
period  of  his  visit  to  Oxford  Mr.  Cox  was  consistently 
kind  to  him,  and  showed  him  many  things  both  in  the 
Bodleian  and  elsewhere.  Pointed  out  to  the  boy  in  the 
Hall  of  Exeter  College  were  two  young  men,  who  had 
just  come  up  as  undergraduates,  Mr.  William  Morris 
and  Sir  Edward  Burne-Jones,  who  were  afterwards  to 


become  two  of  Sir  William's  closest  and  dearest  friends. 
Many  years  afterwards,  writing  of  Mr.  Morris,  he  says, 
"  He  was  the  manliest  fellow  that  ever  tried  to  pull  an 
effete  society  together.  He  had  the  roughness  and 
strength  of  a  Norseman  together  with  the  tenderness, 
nay,  even  shyness,  of  a  woman  ;  a  great  big  generous 
character,  though  a  bit  narrow  if  you  like,  from  his 
thoughts  running  in  a  groove.  Really  intensely  aristo- 
cratic, his  socialism  was  the  natural  development  of  a 
nature  that  was  ever  driving  in  the  direction  of  amelio- 
ration ;  it  began  in  taste  and  ended  in  altruism." 

This  sketch  of  Sir  William's  early  life  and  sur- 
roundings, though  very  inadequate,  gives  some  idea  of 
the  artistic  atmosphere  in  which  he  grew  up.  He 
certainly  had  exceptional  advantages,  but  even  ex- 
ceptional advantages  are  not  without  their  drawbacks, 
and  the  attractions  of  good  society  enjoyed  too  early, 
and  attained  without  struggle,  may  be  an  enervating 
as  well  as  an  exciting  cause.  This  may  account 
for  the  fact,  by  no  means  uncommon,  that  the  sons 
of  remarkable  men  are  frequently  not  in  any  way 
remarkable,  and  strangely  enough  this  crossed  Sir 
William's  mind  when  he  was  thirteen,  and  led  to  an 
incident  which  was  in  a  sense  highly  romantic,  and 
though  by  no  means  a  praiseworthy  act,  was  yet  inspired 
by  the  best  motives.  He  and  his  friend  More  Palmer, 
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a  boy  of  exceptional  talent,  determined  that  they  would 
no  longer  be  a  burden  on  their  parents,  but  would 
embark  on  the  world  on  their  own  responsibility. 

They  were  by  no  means  unaware  of  their  own  abilities, 
and  had  rightly  or  wrongly  decided  that  they  would  be 
able  to  maintain  themselves  by  their  own  exertions.  It 
was  settled  that  Palmer  would  give  music  lessons,  he 
being  a  wonderful  musician  for  his  years,  and  that  Rich- 
mond would  take  portraits  ;  they  were  besides  prepared  to 
initiate  the  young  into 
the  mysteriesof  the  Latin 
Grammar.  Both  of  the 
boys  at  this  early  period 
of  life  were  strong  Pan- 
theists, the  first  chapter 
of  Genesis  was  regarded 
by  them  as  a  delightful 
fairy  story,  and  with 
rather  precocious  critical 
faculties,  made  alert  by 
the  amount  of  intelligent 
conversation  they  had 
listened  to,  comparative 
mythology  was  a  great 
topic  of  talk  between 
them.  The  preparations 
for  departure  were 
limited  ;  a  little  portfolio 
and  some  paper  and  pen- 
cils was  all  the  equipment 
they  thought  necessary, 
and  by  way  of  funds  the 
pair  mustered  6s.  6d. 
between  them.  They 
started  from  Kensington 
on  a  cold  February  after- 
noon, walking  through 
Richmond,  Kingston  and 
Hampton  Court.  The 
avenue  in  Bushey  Park 
lying  solemn  in  shadow 
beneath  the  starlight 
thrilled  the  impression- 
able adventurers,  but  they 
resisted  temptation  to 
linger  and  pushed  on  to 
Teddington,  where  they 
put  up  for  the  night  at 
an  inn,  almost  exhausting 
the  precious  6s.  6d.  Quite 
regardless  of  this,  how- 
ever, the  next  day,  Sun- 
day, they  proceeded  on 
their  way,  and  when  the 
pangs  of  hunger  made 
themselves  felt,  marched 

confidently  into  the  first  inn  they  came  to  and  intimated 
to  the  host  that  they  were  travellers  whose  funds  had 
run  low,  and  that  if  he  would  like  a  portrait  of  his  wife 
or  daughter  they  were  prepared  to  execute  one  in  return 
for  a  dinner.  The  good-hearted  fellow  acceded  at  once, 
was  delighted  with  the  drawing,  and  he  gave  the  hungry 
wayfarers  a  cut  from  an  excellent  joint  and  a  glass  of 
beer.  If  the  landlord  or  his  descendants  still  retain  the 
portrait  and  remember  the  incident,  it  must  be  with 
some  pleasure  at  having  relieved  from  the  pangs  of 
starvation  the  future  R.A.  This  was  a  good  start,  and 


indeed  it  is  not  unlikely  that  the  boys  were  not  mistaken 
in  their  estimate  of  their  capabilities,  and  that  had  their 
pockets  contained  a  few  pounds  they  would  have  made 
their  way. 

It  would  have  been  an  interesting  experiment,  and 
one  is  tempted  to  wish  that  their  parents  had  allowed 
them  to  carry  out  their  idea;  but  the  parents  took 
a  different  view,  and  becoming  alarmed  at  the  disap- 
pearance of  their  sons,  and  judging  that  they  would  have 

escaped  by  way  of  Rich- 
mond, sent  mounted  po- 
licemen in  pursuit.  That 
triumphant  dinner  was  In- 
terrupted by  the  arrival  of 
a  constable,  who  informed 
the  runaways  that  they 
had  better  go  home  at 
once  unless  they  wished 
to  be  taken  there  by  force 
Down  crashed  the  dream 
of  golden  possibilities, 
sordid  commonplace  re- 
asserted itself,  and  now, 
only  too  fully  aware  of 
hunger  and  sore  feet, 
which  they  had  before 
ignored  in  their  excite- 
ment, the  two  adven- 
turers sadly  turned  their 
faces  homewards.  All 
that  day  and  far  into  the 
night  they  walked  back 
to  London,  serious  doubts 
meanwhile  arising  as  to 
what  would  be  their  re- 
ception when  they  got 
there.  In  fact,  so  appre- 
hensive was  Sir  William 
that  he  sought  the  house 
of  a  friendly  tailor,  and 
from  this  shelter  sent  a 
note  to  his  father  an- 
nouncing his  return. 
Unsuccessful  as  this 
attempt  at  independence 
was,  it  was  yet  an  effort 
in  a  good  direction  and 
brought  its  own  results. 
There  is  probably  no  step 
which  an  imaginative 
child  takes  in  life  which 
does  not  advance  the 
development  of  some 
characteristic,  and  a  sense 
of  new  force  and  power 
grew  in  the  boy  after  this 

struggle  to  stand  alone,  which,  after  all,  while  in- 
considerate, had  at  its  basis  a  kind  of  impulsive 
chivalry  and  unselfishness.  It  seemed  to  him  almost 
as  if  the  wild  oats  of  life  had  been  sown  and 
reaped  in  those  forty-eight  hours  of  wandering.  It 
certainly  was  a  sort  of  embryo  of  a  man  who  has  since 
loved  travel  and  adventure,  has  courted  hardships  for 
the  sake  of  them,  and  has  always  felt  the  need  for  much 
solitude,  often  suddenly  leaving  the  fulness  of  London 
life  to  plunge  into  travel,  returning  thither  again  when 
the  mood  was  past. 
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II.— THE  ARTIST'S  GREAT  AMBITION. 

In  1857  Sir  William  entered  the  Royal  Academy 
schools,  being  set  free  from  the  dominion  of  tutors  at 
home.  Here  his  chief  companions  were  three  lads  who 
afterwards  became  three  of  the  most  gifted  painters  that 
England  has  ever  produced,  Albert  Moore,  Frederick 
Walker,  and  Simeon  Solomon — the  last  survives.  He 
worked  hard  at  drawing  from  the  antique  and  life,  going 
through  the  curriculum  of  a  then  most  indifferent  edu- 
cation, besides  always  drawing  or  painting  on  his  own 
account  and  on  his  own  methods.  At  the  same  time 
he  kept  up  his  classical  studies  and  his  music;  indeed, 
that  restless  untir- 
ing energy  and 
thirst  for  work  that 
has  characterised 
his  whole  life  was 
already  strongly 
developed  in  many 
directionsof  art  and 
literature. 

Candles  were  an 
expensive  com- 
modity in  those 
days,  and  the  York 
Street  children  were 
only  allowed  dips 
in  shades  to  take  up 
to  bed  ;  these  gave 
a  poor  light  and 
burnt  out  quickly. 
Much  of  Sir 
William's  pocket- 
money  went  in  the 
purchaseof  candles, 
that  he  might  not 
be  hindered  from 
working  into  the 
night,  and  he  often 
sat  up  till  one  or 
two  in  the  morning 
and  rose  again  at 
six.  At  this  time 
Mr.  Ruskin  took 
great  interest  in  his 
work  and  helped 
him  plentifully  with 
praise  or  criticism. 
Mr.  Ruskin's  house 
at  Denmark  Hill, 
•where  he  went  to 
stay,  was  an  artistic 
paradise  to  the  boy, 

and  he  was  delighted  with  the  loan  of  a  water- 
colour  drawing  of  Abbotsford  by  Turner,  and  a  study 
of  mussel  shells  by  William  Hunt;  these  he  carried  home 
and  copied  entirely  to  Mr.  Ruskin's  satisfaction.  But 
though  he  absorbed  and  treasured  up  most  of  the 
sayings  of  the  master,  he  retained  his  own  convictions, 
when  firmly  established,  in  spite  of  the  fascinating  elo- 
quence of  Ruskin.  Sir  William  had  been  taught  to 
regard  Michael  Angelo  to  be  the  greatest  artist  of  the 
Renaissance.  He  was  about  this  time  engaged  in  copy- 
ing in  pen  and  ink  engravings  by  Mantuarnus,  from 
Michael  Angelo's  frescoes  in  the  Sistine  Chapel.  Mr. 
Ruskin  did  not  comprehend  or  appreciate  the  art  of 
Michael  Angelo ;  but  in  spite  of  his  depreciation  of 
the  great  Florentine,  Sir  William  clung  to  his  opinion, 


established  not  only  by  precedent  but  conviction,  which 
was  only  more  firmly  rooted  when  he  saw  for  himself 
Michael  Angelo's  work  in  Rome  and  Florence. 

In  1859  Sir  William  painted  his  first  picture,  '  Enid 
and  Geraint.'  In  it  he  followed  the  style  and  method 
of  the  Pre-Raphaelite  brothers,  which,  under  the  influ- 
ence of  Mr.  Ruskin,  he  had  learnt  to  adopt,  though  he 
abandoned  it  in  later  years.  He  sold  this  picture  for 
£20,  spending  that  in  his  first  journey  to  Italy,  travelling 
with  a  tutor.  This  journey  marked  an  epoch  in  his  life. 
Brought  up  to  believe  above  all  others  in  the  Italian 
school  of  painting,  Italy  was  the  land  of  his  dreams, 
and  there  was  no  better  awakening  for  him  than  when 

he  found  himself 
in  Venice,  Florence,. 
Milan,  and  Genoa  ; 
indeed,  it  was  a 
complete  fulfilment 
of  his  anticipations. 
This  journey  laid 
the  foundation  of 
his  enduring  love 
for  Italian  art,  for 
the  country  for  its 
own  sake  and  for 
its  people.  That 
first  impression  of 
delight  in  and 
admiration  for 
beauties  both  of  art 
and  nature  in  Italy 
has  only  become 
deeper  and  more 
enduring  with  every 
returning  visit. 
Venice  was  to  him 
the  realisation  of 
an  early  dream,  and 
to  the  art  of  Tinto- 
retto, by  the  vigour 
of  its  colouring  and 
the  vivid  imagina- 
tion of  the  master 
combined  with  an 
element  of  mystery 
in  his  design,  Sir 
William'ssympathy 
accorded  a  foremost 
place  among  other 
Italian  masters. 
Michael  Angelo, Tin- 
toretto and  Giotto 
ever  remain  his 
favourite  masters. 
The  Scuola  di  San  Rocco  in  Venice  contains  a  series 
of  pictures  for  imagination  possibly  without  rival.. 
The  spontaneity  of  invention,  masculine  execution  and 
sustained  fire  of  inspiration  took  the  young  painter's 
enthusiasm  by  storm  ;  hours  were  spent  there  and  many 
sketches  made  during  this  and  subsequent  visits  to 
Venice.  Whenever  Sir  William  returns  to  Venice  his 
first  visit  is  invariably  to  the  Scuola  di  San  Rocco,  as 
in  Rome  it  is  always  to  the  Sistine  Chapel.  Carpaccio 
also  has  a  great  charm  for  him ;  he  made  drawings  of 
several  of  his  pictures.  This  was  before  Mr.  Ruskin 
had  "discovered"  Carpaccio.  Day  after  day  was  spent 
wandering  about  the  galleries  sketch-book  in  hand,, 
and  when  after  six  weeks  of  hard  work  and  enjoy- 
ment he  returned  to  England  he  took  with  him  three 
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volumes  of  sketches  from  the  works  of  Titian,  Paolo 
Veronese,  Holbein,  Luini,  Tintoretto,  Giotto,  and  many 
others,  besides  drawings  of  architecture  and  sculpture. 
Early  in  the  following  year  Sir  William  took  a  promi- 
nent part  in   the   formation   of  an   Artist's  Volunteer 
Corps  in   connection  with  the  Royal  Academy  schools. 
This  new  occupation  proved  fruitful  in  many  ways,  for 
it  brought  him  into  touch  for  the  first  time  with  men 
who  were  to  become  life-long  friends.     A  meeting  was 
held  at  8,  George  Street,  Hanover  Square,  the  house  of 
Mr.  Henry  Phillips,  to  decide  the  important  question  of 
uniform  for   the  Artist's   Corps.      Here   Fate   shuffled 
together  three 
brilliant  cards 
from  her  pack, 
Sir   Frederick 
Leighton,    Sir 
John    Millars, 
and    Sir    Wil- 
liam     Rich- 
mond.   It  was 
at   this  meet- 
i  n  g       that 
Leighton   and 
Millais     came 
into      touch 
and       Rich- 
mond's friend- 
s  h  i  p     with 
Leighton    be- 
gan. Leighton 
e  ven  t  u  ally 
c  o  mmanded 
the    corps, 
while  Sir  Wil- 
liam    became 
Honorary 
Secretary    al- 
most immedi- 
ately, and  was 
present  in  that 
capacityatthe 
first    meeting 
in  St.  James's 
Hall,     which 
was    also    at- 
tended   by   J. 
R.  J.    Hullah, 
then  the  lead- 
ing   musician 
of    the     day, 
H  o  1   m   a   n 
Hunt,     Wil- 
liam    Morris, 
Millais, 

L;ighton,  Swinburne,  Rossetti,  Burne-Jones,  and  many 
other  men  distinguished  in  art,  letters,  and  music.  Mr. 
Ruskin  became  an  honorary  member  of  the  corps. 
In  the  same  year,  at  a  Volunteer  Review  on  Wimbledon 
Common,  when  Lord  Bury,  afterwards  Lord  Albemarle, 
was  in  command,  Sir  William  was  introduced  to  the 
beautiful  and  accomplished  Mrs.  Sartoris,  who  was 
watching  the  movements  of  the  troops  with  that  in- 
telligent sympathy  so  characteristic  of  that  distin- 
guished and  accomplished  lady.  Sir  William  and 
Mr.  Watts  mil  for  the  first  time  at  this  review. 
The  result  miy  be  described  in  the  same  words  as  be- 
fore :  a  close  and  strong  friendship  grew  up  between 
them.  Waile  there  is  nothing  so  infinitely  varied  as 
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the  manner  in  which  sympathies  are  engendered  and 
the  way  is  paved  to  intimacy,  there  is  at  the  same 
time  nothing  that  so  little  lends  itself  to  description, 
and  the  chronicler  is  reduced  to  a  monotonous  and 
frequently  bald  statement  of  facts. 

Sir  William's  next  picture  was  a  small  one  of '  Ruth 
in  the  Field  of  Boaz  ' ;  this  picture  has  disappeared  as 
before,  the  money  it  brought  in  was  laid  aside  to  defray 
the  expenses  of  another  journey  to  Italy.  This  time  he 
went  to  Padua  to  see  Giotto  frescoes  in  the  Arena  Chapel, 
to  Mantua,  to  Verona  and  Siena,  where  he  studied 
Mantegna,  Pinturicchio,  Perugino,  Donatello,  and  Ginlio 

Romano,  an 
artist  who  is 
un  deservedly 
neglected 
now,  and  again 
to  Venice, 
whither  the 
fascination  of 
the  art  of  Tin- 
toretto again 
drew  him  with 
its  magnet 
force.  Stirred 
to  enthusiasm 
by  what  he 
saw,  and  the 
s  u  bsecjuent 
value  to  his 
art  of  the 
beauty  that 
h  e  absorbed 
while  still 
young,  ardent 
and  impres- 
sionable, the 
value  of  this 
visit  can 
hardly  be  esti- 
mated. Many 
more  sketches 
were  added  to 
an  already 
large  store. 
Returning 
home  by  Paris, 
he  spent  a 
considerable 
time  there, 
going  daily  to 
the  Louvre, 
drawing  and 
studying  the 
various 

schools  of  painting  and  sculpture  in  that  incompar- 
able museum,  till  he  knew  almost  every  work  in  those 
galleries  separately  and  intimately.  Then  home  again, 
encouraged  to  make  fresh  exertions  by  the  noble 
works  he  had  been  studying.  His  next  picture 
was  one  of  '  Jonathan  and  David '  —  it  has  dis- 
appeared. This  was  followed  by  a  portrait  of  two 
of  his  brothers,  the  first  of  his  pictures  exhibited 
at  the  Royal  Academy  ;  it  appeared  there  in  1861,  and 
elicited  warm  approval  from  Mr.  Ruskin. 

The  year  after  he  attracted  some  attention  by  several 
portraits  of  children,  which  were  exhibited  at  the  Royal 
Academy,  the  best  of  them  being  a  portrait  of  one  of  his 
brothers  dressed  in  black  velvet.  This  picture  led  to 
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several  commissions  for  portraits,  of  children,  in  particu- 
lar; these  were  generally  small,  very  highly  finished,  and 
painted  with  extraordinary  care.  Small  sums  were  in 
vogue  in  those  days,  ,£40  or  ^50  was  regarded  as  ample 
reward  by  the  young  artist,  yet  by  the  time  he  was 
twenty-one  he  had  managed  to  save  .£1,500  ;  great  ap- 
plication and  industry  found  substantial  reward. 

Although  portrait-painting  was  the  business  of  his  life, 
he  never  abandoned  his  dreams  and  ambitions  in  other 
directions — many  of  his  later  pictures  were  conceived 
in  those  early  days— and  he  proceeded  steadily  with  the 
Study  of  anatomy  in  St.   Bartholomew's  Hospital,  and 
with  drawing  from  the  nude  and  from  drapery  in  every 
spare  moment  at  his  disposal.     At  anatomy  he  became 
so  proficient  that,  carrying  the  small  bones  of  the  wrist  in 
his  pocket,  he  became  so  accustomed  to  feel  them  that  he 
could  name   them  with- 
out  withdrawing    them, 
judging  entirely  by  the 
touch.     This    study    of 
detail   was  probably   an 
excess.    A  painter  is  not 
a  surgeon  ;  and  while  a 
certain     knowledge     of 
anatomy    is    of    course 
necessary   to  his  art,   it 
should     be    studied     in 
general    rather  than    in 
particular.       What      an 
artist  has  to  see  and  de- 
lineate   in     the    human 
form   are  broad  planes, 
large  spaces  and  curves  ; 
in  achieving  this  he  is 
hindered      rather     than 
helped    if   his    mind   is 
constantly  dwelling    on 
the     smaller    structural 
planes    rather   than    on 
the  larger.    In  delineat- 
ing the  wrist,  knowing 
the   name    and    size   of 
each    little     bone    that 
composed    it,    would  be 
fettering    to     the    mind 
that  is   trying   to   seize 
the  outline    and    depict 
boldly  the    massing    of 
lights  and  shadows;  still, 
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all  knowledge  is  valuable,  though  Sir  William  does  not 
now  recommend  to  young  students  such  excessive  know- 
ledge of  anatomy. 

In  1864  were  painted  the  portraits  of  Sir  Henry  Acland's 
two  sons,  and  the  daughters  of  Dr.  Liddell,  Dean  of 
Christ  Church  (p.  9),  and  many  others.  Mr.  Ruskin 
was  much  pleased  with  the  latter  picture  ;  indeed,  with 
all  the  work  of  this  year.  He  sent  Sir  William  a  warm 
letter  of  approbation,  which  contained  at  the  same  time  a 
curious  critical  anachronism,  containing  an  instance 
of  the  perversity  of  judgment  now  and  then  displayed 
by  the  great  writer.  The  picture  represents  the  three 
girls  sitting  in  the  foreground  of  a  modern  landscape, 
the  centre  young  lady  wearing  upon  her  feet  a  dainty 
pair  of  buckled  shoes,  which  Sir  William  drew  and 
painted  with  elaborate  care.  After  praising  the  picture 

Mr.  Ruskin  added,  "My 
dear  Willy,  you  have 
made  one  great  mistake. 
The  rest  of  your  picture 
being  so  supremely 
beautiful,  why  the  devil 
didn't  you  paint  the 
damsel's  feet  instead  of 
her  shoes  ?  Perugino 
would  never  have  such 
a  mistake."  The  exag- 
geration of  such  a  criti- 
cism is  obvious.  In  a 
picture  of  three  prettily- 
dressed  modern  girls,,the 
introduction  of  bare  feet 
would  have  been  en- 
tirely out  of  keeping 
with  the  other  surround- 
ings, and  it  is  needless 
to  say  the  alteration  was 
not  effected.  It  may 
have  been  that  Mr. 
Ruskin  had  been  afraid 
he  had  over-p:aised  the 
young  man's  work,  and 
castabout  for  something 
to  blame  as  a  counter- 
balance ;  and  it  speaks 
highly  for  the  merits 
of  the  picture  that  he 

Temfle  of  Peace.  Gir^nh,  Sicily.  could  find  nothing  more 
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Dr.  Liddell  and  Sir  Henry  Acland  were  added  to  the 
fast-increasing  circle  of  Sir  William's  friends  ;  and 
during  this  and  succeeding  years,  he  was  a  great  deal 
at  Oxford  in  their  society  and  in  that  of  the  Professor 
of  Astronomy,  Dr.  Donkin,  whose  portrait  he  painted  for 
Sir  H.  Acland,  and  with  whom  he  was  able  to  indulge  his 
passion  for  music  in  long  evenings  devoted  to  it.  Dr. 
Donkin  was  a  fine  musician,  his  house  was  a  centre  in 
Oxford  where  those  who  loved  the  art  of  music  could 
enjoy  it.  These  visits  were  his  principal 
recreation  during  two  years  of  strenuous 
effort,  and  were  in  a  way  an  initiation 
into  real  manhood.  A  stay  in  the  north 
of  England  resulted  in  three  large  por- 
traits of  children,  which  he  ranks  among 
his  best  work,  and  in  all  during  that 
summer  he  painted  seven  elaborate  por- 
traits. Through  this  press  of  work  and 
struggle  to  keep  pace  it  was  real  rest  and 
refreshment  to  him  to  return  to  the  old 
grey  city  lying  peaceful  and  still  in  its 
green  meadows,  to  the  congenial  society, 
and  to  enjoy  the  intellectual  conversation 
and  the  warm  sympathy  of  friends  who 
were  deeply  interested  in  his  career.  The 
whole  aspect  of  the  life  was  pleasant  to 
him,  loving,  as  he  has  always  done,  books 
and  reading,  and  the  personal  interchange 
of  ideas  with  thoughtful  minds.  To  pro- 
duce a  real  artist,  which  is  something 
different  from  a  mere  painter,  the  literary 
side  of  a  man  must  be  cultivated  as  well  as 
the  artistic.  Thought,  imagination  and 
technical  skill  must  be  considered  to- 
gether, and  the  more  the  critical  faculties 
of  the  artist  and  his  appreciation  of  what 
is  fine  and  noble  In  literature  is  cultivated, 
the  wider  his  range  of  subjects  fit  for  the 
pencil  will  become,  to  the  infinite  profit 
of  his  work  and  his  mind.  No  doubt 
Intercourse  with  Dean  Liddell  and  others 
of  his  type  encouraged  and  drew  out  the 
intellectual  side  of  Sir  William's  charac- 
ter, forging  between  him  and  literature  a 
link  so  strong  that  no  stress  of  after-work 
has  ever  parted  the  chain. 


A  drawing  for  a  por- 
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Circumstances  beyond  his  own  control  rendered  the 
greater  part  of  1X65  a  dead  year  as  far  as  work  was  con- 
cerned, but  at  the  end  of  it  he  took  up  his  painting  again, 
and  once  more  went  to  Italy,  this  time  to  Rome.  Here 
he  took  a  studio  in  a  building  in  the  Via  Felice  belonging 
to  Pietro  Nisi,  and  determined  to  concentrate  himself 
upon  a  big  work. 

The  studio  was  that  in  which  Leighton  had  some 
years  earlier  painted  his  famous  'Cimabueand  Giotto," 
and  there  was  doubtless  more  than  coin- 
cidence in  the  selection,  for  the  '  Cimabue  ' 
had  made  a  great  impression  on  Sir  William 
when  it  appeared  in  1855,  and  he  had  now 
become  an  ardent  admirer  of  Leighton's 
art.  The  nobility  of  Leighton's  work  and 
his  sense  of  style  delighted  his  friend,  and 
his  elegant  appreciation  of  beauty  was 
stimulating  to  the  kindred  spirit.  Nor  was 
Sir  William  singular  in  this  respect,  for 
Leighton  had  already  exercised  great  in- 
fluence upon  a  generation,  and  was  going 
far  to  justify  Thackeray's  remark  to 
Millais  years  before,  when  he  had  met  the 
gifted  young  painter  for  the  first  time  in 
Rome.  "  Millais,"  said  the  great  novelist, 
"I  have  met  a  young  man  in  Rome,  the 
most  brilliant  in  my  recollection,  who 
will  be  P. R.A.  before  you."  Here  then, 
under  the  shadow  of  Leighton,  the  large 
picture  of  the  '  Procession  in  Honour  of 
Bacchus  '  (above)  begun.  Mr.  Gladstone, 
who  spent  the  winter  of  1866-67  in  Rome, 
took  a  great  interest  in  its  progress,  and 
would  come  and  sit  in  the  studio  and 
watch  with  keen  enjoyment  the  work  grow 
under  the  artist's  hand.  His  wonderful 
personality  and  power  of  giving  out  to  a 
sympathetic  listener  attracted  Sir  William 
as  it  did  every  one  else,  and  from  that 
time  onward  until  Mr.  Gladstone's  death 
they  maintained  a  constant  intercourse. 
At  this  time  Mr.  Gladstone  was  deep  in 
Homeric  studies,  and  during  many  morn- 
ings spent  in  the  studio  and  during  walk- 
ing, would  talk  much  of  what  he  had  been 
reading,  and  consult  the  younger  man  as 
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freely  as  if 
they  had 
been 
equals. 
Herein  lay 
one  of  the 
great  se- 
crets of  Mr. 
Gladstone's 
power  and 
charm,  that 
h  e  never 
talked 
down  to 
younger  or 
less  learned 
persons 
than  him- 
self, but 
courteously 
as  su  m  ed 
that  they 
were  on  the 
same  intel- 
1  e  c  t  u  a  1 
level, either 
men  or 
w  o  m  e  n  . 
There  is  no 

surer  way  of  attracting  or  influencing  people  than  this, 
especially  young  people,  and  perhaps  young  men  in 
particular.  Life  in  Rome  was  very  pleasant  in  those 
days,  the  city  was  a  kind  of  head-quarters  of  art  and 
intellect,  where  the  cream,  skimmed  from  all  corners  of 
the  world,  was  wont  to  gather.  Society  was  small  and 
very  intimate,  the  delightful  if  changeful  climate,  the 
beauty  and  grandeur  of  the  ancient  as  well  as  mediaeval 
city,  which  sheds  an  air  of  romance  over  trivial,  every- 
day things,  formed  an  appropriate  environment  for 
such  brilliantly  intellectual  circles.  English  people  lose 
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some  of  their  stiffness  and  reserve  when  they  are  away 
from  their  native  land  on  a  holiday. 

Sir  William,  characteristically,  found  his  way  where 
music  was  to  be  enjoyed,  and  during  this  winter  he 
made  the  acquaintance  of  Liszt  from  meeting  him  at 
a  series  of  charming  little  chamber  concerts  in  the  Sala 
Dantesca,  organised  by  the  music-lovers  of  Roman 
society,  of  whom  there  were  very  few  more  now;  and 
when  on  one  memorable  occasion,  at  a  party  at  the- 
house  of  the  Director  of  the  French  Academy  in 
Rome,  he  met  Gounod  and  heard  him  play  and  sing 

through  the  whole  of 
Faust.  But  as  has  gene- 
rally been  the  case 
throughout  his  hard- 
working life,  Sir  William 
was  too  busy  to  have 
much  time  to  devote  to 
society.  The  great  am- 
bition of  his  life,  to  exe- 
cute mural  painting  and 
decoration,  had  never 
been  lost  sight  of,  and 
he  now  set  to  work  in 
earnest  to  qualify  him- 
self for  it  by  acquiring 
all  the  knowledge  of  va- 
rious branches  of  Art  he 
could,  so  that  should  the 
occasion  arise  he  would 
be  prepared  to  take  ad- 
vantage of  it.  Signer 
Podesti,  the  well-known 
artist  then  painting  in  the 
Vatican,  initiated  hint 
into  the  art  of  fresco- 
painting,  and  in  addition, 
to  this  he  studied  good 
examples  of  mural  deco- 
ration both  in  fresco  and 
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mosaic  in  the  churches  of  Rome  and  the  Vatican,  the 
Museums  of  Naples  and  Rome,  watching  every 
opportunity  to  study  any  newly- found  wall  painting  at  a 
time  when  Signer  Rosa  was  excavating  in  the  Forum, 
and  upon  the  bank  of  the  Tiber. 

Michael  Angelo's  paintings  on  the  roof  of  the  Sistine 
Chapel  were  the  object  of  his  deep  admiration  and  con- 
stant study.  He  would  spend  days  at  a  time  there,  observ- 
ing and  copying  with  the  greatest  care,  frequently  draw- 
ing from  memory  in  the  evening  what  he  had  observed 
during  the  day,  till,  to  quote  his  own  remark:  "I  knew 
the  roof  of  that  Chapel  as  I  knowthe  palm  of  my  hand." 
Realising  that  a  knowledge  of  architecture  is  indis- 
pensable for  good 
decorative  work,  he 
extended  his  studies 
in  that  direction,  not 
only  making  a  great 
many  architectural 
drawings,  but  going 
into  technical  details 
of  construction  also. 
In  England  the  drift 
of  events  seemed 
pointing  to  the  reali- 
sation of  his  desire. 
The  glamour  aroused 
by  the  decoration  of 
the  Houses  of  Par- 
liament had  sub- 
sided, yet  not  so  en- 
tirely as  to  banish 
all  hopes  of  its  be- 
ing revived  in  a  more 
serious,  as  well  as  in 
a  more  understand- 
ingspirit.  Mr.  Watt's 
magnificent  fresco  in 
Lincoln's  Inn  Hall 
was  a  step  forward 
and  aroused  Sir  Wil- 
liam's longings  for 
a  like  venture,  and 
set  him  to  strain 
every  nerve  in  pre- 
paration so  that  when 
the  time  came  he 
should  be  ripe  and 
ready.  But  the  time 
was  not  to  come  yet, 
and  alongside  of  his 
preparatory  work  he 
was  making  many 

studies  of  scenery  and  effects  of  light  and  shade 
for  the  '  Procession  of  Bacchus,'  and  sketching  largely 
in  the  Campagna  of  Rome  and  in  other  parts  of 
Italy.  He  was  during  these  years  much  under 
the  influence  of  Signor  Costa,  the  celebrated  land- 
scape painter  and  a  close  friend  of  Leigh  ton's,  and 
also  of  one  who  was  afterwards  to  be  a  close  friend 
of  Sir  William's,  though  he  did  not  then  know  him— 
George  Mason.  He  was  much  struck  by  the  "style" 
in  Signor  Costa's  design,  and  the  feeling  displayed  in  it 
for  form  and  colour  touched  him  In  points  on  which  he 
was  most  susceptible,  and  brought  to  him  a  view  of  the 
interpretation  of  Landscape  allied  to  figure  design. 

Costa  treats  Landscape  as  a  sculptor  treats  form,  his 
appreciation  for  line,  relative  masses,  accent  and  tone  is 
curiously  sensitive,  and  when  one  remembers  that  in 
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Rome  forty  years  ago  the  art  of  landscape  painting  was 
at  the  lowest  possible  level  of  commercial  aim,  it  cannot 
be  wondered  that  serious  artists  viewed  the  work  of  Costa 
with  hopeof  its  regeneration.  It  is  impossible  to  over-esti- 
mate the  influence  of  this  great  painter's  work  upon  the 
more  thoughtful  and  refined  of  his  artist  contemporaries. 
There  is  a  philosophy  about  Signor  Costa's  way  of 
approaching  art  that  gives  great  dignity  and  insight  to 
all  that  he  does  ;  he  works  not  only  with  a  pure  instinct, 
but  also  from  clear  reasoning  he  knows  v/iy  he  paints 
in  a  certain  manner.  His  work  is  spontaneous,  but 
also  every  step  is  clearly  reasoned  out  before  taking  it. 
Sir  William  attributes  much  of  the  charm  of  his  own 

landscapes  to  the 
lessons  that  he  learnt 
from  Signor  Costa, 
and  still  more  to  the 
spirit  that  pervaded 
these  lessons. 

The  Roman  Cam- 
pagna had  a  great 
fascination  for  Sir 
William,  and  he 
spent  much  time 
there,  staying  with 
various  Mercanti  di 
Campagna,  and  en- 
joying to  the  full 
the  quaint  pastoral- 
life  that  still  goes 
on  there  exactly  as  it 
did  in  the  days  of 
Horace.  The  shep- 
herds especially  de- 
lighted him,  and  he 
struck  up  a  great 
friendship  with  one 
of  them,  named  Bep- 
pino,  and  used  often 
to  go  and  sit  in  his 
cabin,  or  wander 
over  the  Campagna 
with  him  in  the  glo- 
rious summer  star- 
light. At  first  sight 
they  might  have 
been  considered  a 
strangely  ill-assorted 
pair  of  friends,  but 
Beppino,  in  spite  of 
his  calling  and  his 
rough  Roman  dia- 
lect, was  a  man 

of  culture.  He  had  been  taught  by  the  priest  of 
his  village,  and  read  the  Kclogues  in  the  original :  his- 
lonely  life  in  the  beautiful  Campagna  had  stirred  his 
imagination  and  filled  him  with  poetic  fancies,  so  that 
he  was  able  to  meet  the  artist  on  his  own  ground  during 
their  wanderings  through  the  hot,  still  nights.  When 
Sir  William  revisited  Rome  several  years  later,  he 
sought  out  his  friend  again,  but  death  had  intervened, 
and  Beppino  was  already  laid  under  the  turf  he  loved  so 
well. 

After  more  than  two  years  of  almost  unremitting 
labour  the  picture  of  the  '  Procession  in  Honour  of 
Bacchus'  was  finished  and  brought  to  England.  It 
was  exhibited  at  the  Royal  Academy  of  1869,  where  it 
was  very  well  hung,  and  received  a  good  deal  of  ap- 
plause, ultimately  becoming  the  property  of  Mr.  Gil- 
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strap,  of  Fornham  Park,  Bury  St.  Edmunds,  who  was 
succeeded  by  his  niece,  Mrs.  George  Manners,  to  whom 
we  are  indebted  for  the  courtesy  of  allowing  a  repro- 
duction of  the  picture  as  well  as  of  the  'Song of  Miriam.' 
This  was  the  first  year  of  the  migration  of  the  Royal 
Academy  fromTrafalgar  Square  to  Burlington  House,  and 
was  rather  a  memorable  one  in  many  respects.  Besides 
the  'Procession  of  Bacchus,'  which,  whatever  its  merits, 
was  a  very  sincere  effort,  there  was  Alma  Tadema's 
'Pyrrhic  Dance,'  Frederick  Walker's  'Bathers,'  Albert 
Moore's  'Quartett,'  Leighton's  'Helios  and  Rhodes,' 


and  beautiful  work  by  George  Leslie.  In 
fact  it  struck  the  young  painter,  coming 
back  from  his  long  absence  abroad,  with 
a  fresh  eye  and  an  unbiassed  judgment, 
that  the  English  school  had  extraordinary 
vitality,  and  was  full  of  promise  of  great 
things  to  come.  That  the  promise  has  not 
been  entirely  fulfilled,  and  that  the  fruit 
of  this  fair  blossom  is  still  to  be  desired, 
is  unfortunately  undeniable,  but  this  is 
not  the  place  in  which  to  treat  of  it — 
fashions  change  not  always  for  the  better. 
During  the  summer  of  1869  serious 
illness  obliged  Sir  William  to  throw  up 
his  work,  and  he  was  ordered  to  Algiers, 
where  he  spent  six  months,  mainly  in 
the  open  air.  This  was  his  glimpse 
of  the  Orient,  and  the  vivid  colouring 
and  splendid  sunshine  were  very  attrac- 
tive to  him.  The  climate  restored  his 
health  wonderfully,  and  riding  a  great  deal  and  working 
little,  the  quondam  invalid  passed  several  months,  and 
finally  he  recovered  his  health.  Whatever  his  chroniclers 
have  to  write  of  Sir  William,  they  never  are  able  to 
place  it  upon  record  that  he  was  idle,  and  this  stay, 
though  nominally  a  holiday,  was  fruitful  in  studies, 
principally  of  sunlight  effects  upon  figures,  which  have 
since  proved  of  infinite  value  to  him.  He  came  back  to 
England  early  in  1870  with  his  health  completely  restored, 
and  passed  through  Paris  at  the  moment  when  war  was 
declared  between  France  and  Germany. 
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III.— HOME,  STUDIOS,  AND  FURTHER  PROGRESS. 

On  his  return  to  England  Sir  William  took  a  house  in 
Hammersmith,  which  has  been  his  home  ever  since,  and 
will  be  to  the  end  of  his  life.  When  he  bought  it 
Hammersmith  was  a  small  suburb,  and  the  house  stood 
in  the  middle  of  green  fields,  some  of  which  he  also  pur- 
chased and  turned  into  a  garden.  Now  that  the  advanc- 
ing tide  of  bricks  and  mortar  has  swept  trees  and  fields 
away  to  replace  them  by  narrow  streets  made  hideous 
with  electric  trams,  ISeavor  Lodge  stands  alone  within 
its  high-walled  garden,  a  relic  of  old  days,  an  oasis  of 
peace  amid  thesurging  sea  of  traffic.  In  the  garden  the 
birds  sing  as  if  they  were  a  hundred  miles  from  London, 
and  they  have  every  reason  to  believe  that  they  are  so. 
For  it  is  a  country  garden,  not  a  suburban  imitation  : 
it  has  not  even  been  invaded  by  that  craze  of  nursery 
gardeners,  bedding-out.  Instead  there  are  long  grass 
walks  with  borders  on  each  side,  in  which  great  scarlet 
poppies  make  vivid  spots  of  colour,  and  blue  irises  and 
white  rear  their  stately  heads,  and  lilies  and  delphiniums 
and  many  other  old-fashioned  plants  grow  and  flower 
at  their  will;  a  carefully  tended  rose-garden,  and 
hedges  of  sweet  peas  and  sweet  brier  load  the  air 
with  fragrance.  Round  the  lawn  in  front  of  the 
house  laburnums  and  may-trees  and  lilac  tangle  them- 
selves into  a  little  shrubbery,  and  all  along  the  walls 
trees  are  planted ;  so  that  in  summer  the  garden  is 
shut  into  a  green  grove,  and  the  last  glimpse  of 
house  and  chimneys  shut  out.  Under  this  one-sided 
avenue  a  gravel 
walk  runs  the 
length  of  the 
garden,  which  is 
known  as  the 
"Monk's  Walk," 
and  this  is  the 
favourite  haunt 
of  the  master  of 
the  house,  who 
may  often  be 
found  pacing  up 
and  down  there. 
A  racquet  court 
has  been  made 
against  the  side 
of  the  house, 
and  at  the  back 
thereof  a  Virgi- 
nia creeper  grows 
and  twines,  till  it 
is  finally  cap- 
tured and  led 
away  over  a  per- 
gola, where  it 
forms  a  perfect 
shelter  for  a 
sunny  day.  The 
house  itself  is 
old,  and  has  been 
much  added  to 
by  its  present 
occupier,  but 
very  little  of  it 
can  be  seen  from 
theoutside  owing 
to  the  way  it  is 
shrouded  in 
creepers.  Two 


great  Italian  oil  jars  filled  with  white  daisies  keep 
guard  on  either  side  of  the  front  door,  and  are  a  good 
introduction  into  a  house  that  Is  full  of  quaint,  curious, 
or  beautiful  things  that  Sir  William  has  collected  on 
his  many  travels.  The  studio  is  a  large  lofty  room, 
and  the  walls  are  lined  with  pictures  of  every  kind  ; 
some  large,  but  the  majority  little  sketches  in  oils  of 
places  in  all  parts  of  the  world  ;  Eastern  houses  with 
pillared  courts  and  carved  lattices,  sunny  Italian  land- 
scapes, and  the  Egyptian  desert  under  every  conceiv- 
able aspect  from  sunset  to  sunset. 

Sir  William,  like  Rembrandt,  is  fond  of  painting  in  a 
subdued  light,  and  for  this  reason  his  models  are  fre- 
quently required  to  sit  in  a  species  of  raised  tent  minus 
one  side,  which  is  a  device  of  his  own  for  the  disposal 
of  light  according  to  his  fancy.  Half-finished  pictures 
on  easels,  casts,  rough  sketches  of  compositions, 
draperies  of  gorgeous  colour  lie  about,  and  all  the  usual 
impedimenta  of  an  artist's  studio,  where  all  ages  seem  to 
meet.  A  modern  Albanian  dress  lies  side  by  side  on  an 
old  carved  English  chest  with  a  piece  of  ancient  Spanish 
embroidery,  faintly  tarnished  with  age  and  of  priceless 
worth  ;  fragments  of  Greek  sculpture  jostle  pieces  of 
medieval  armour  in  the  recess  devoted  to  them,  and  in 
a  corner  of  the  room  the  great  Arcadian  shepherd  looks 
down,  slightly  scornful,  upon  the  modern  grand  piano 
placed  almost  at  his  feet.  A  gallery  runs  across  one  end 
of  the  studio  and  below  it  a  heavy  curtain  shuts  ofT  a 
little  room  beyond,  which  is  almost  entirely  lined  with 
books.  Indeed,  it  contains  very  little  else,  except  a 

picture  or  two 
and  a  cast  of  a 
beautiful  Greek 
head ;  and  the 
orderly  disorder 
of  a  busy  man 
reigns  there.  For 
Sir  William  is  a 
man  of  many 
occupations:  he 
is  a  student,  and 
so  most  of  the 
furniture  not  in 
use  is  strewn 
with  books,  open 
or  shut  ;  he  is  a 
Borough  Coun- 
cillor and  Presi- 
dent of  the  Coal 
Smoke  Abate- 
ment Society 
among  many 
others,  so  his 
writing  -  table 
ispiled  with  pam- 
phlets, reports 
and  letters,  till 
it  looks  as  if 
his  whole  time 
must  be  occu- 
pied there ;  he  is 
a  J.P.,  so  it  is 
not  unusual  fora 
sitting  to  be  in- 
terrupted by  a 
sergeant  arriving 
with  recruits  to 
be  sworn  in  ;  he 
is  a  lecturer, 
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hence  there  is  usually  a  partly- written  speech  on  the 
already  crowded  writing-table.  But  still  above  all  other 
things  he  is  an  artist.  In  the  dining-room  hangs  a  large 
brass  plate  of  Moorish  work  of  the  best  period  and  sup- 
posed to  have  only  one  equal  in  the  world,  surrounded  by 
sketches  of  Moorish  architecture  in  Spain  ;  in  the  same 
room  is  a  fine  cast  of  the  Bruges  Madonna,  an  early  work 
by  Michael  Angelo, of  great  charm  and  pathetic  beauty. 
The  juxtaposition  of  the  two  may  sound  incongruous, 
but  the  effect  is  not  so  ;  it  only  conveys  to  the  mind  the 
impression,  borne  out  by  all  there  is  to  be  seen  at  Beavor 
Lodge,  that  the  key-note  of  life  there  is  love  of  beauty 
for  its  own  sake,  of  whatever  kind  or  of  whatever 
epoch. 

Here  Sir  William 
took  up  his  residence 
in  1870.  The  first 
winter  was  occupied 
with  the  '  Bowlers ' 
and  various  portraits, 
two  especially  of  Lady 
F.  Cavendish  and  of 
her  Imsband  Lord  F. 
Cavendish,  then 
'  Ariadne  deserted  by 
Theseus  on  the  Island 
of  Naxos'  (p.  17), which 
appeared  at  the  Royal 
Academy  in  1872.  It 
was  suggested  to  him 
by  the  poem  of  Catul- 
lus, the  "Marriage  of 
Peleus  and  Thetis," 
and  he  has  united  a 
strange  strength  and 
pathos  in  the  dull 
bronze-green  robed 
figure  alone  by  the 
angry  tossing  sea. 
There  is  something  in 
the  poise  of  the  arm 
passionately  flung 
heavenward  that  con- 
veys bitter,  impotent 
despair ;  yet  despite 
the  desolation  of  the 
whole  figure,  repeated 
in  the  rocky,  sandy 
coast,  there  runs 
throughout  the  design 
a  vein  of  strength.  Sir 
William  modelled  the 
figure  of  Ariadne  first 
in  clay,  and  drew  the 
drapery  from  folds  of  muslin  carefully  arranged  and  set 
in  plaster  over  the  figure.  This  he  describes  as  being 
most  stimulating  to  the  imagination,  and  attributes 
the  grace  of  the  wind-blown  drapery  to  a  lucky  accident, 
in  the  casting  "it  happened  to  come  so."  A  prnpos  of  this 
picture,  Sir  William  writes  :  "I  should  always  advise  a 
young  painter  at  the  outset  of  his  career  to  aspire 
towards  the  highest  class  of  subject;  it  will  probably 
master  him,  but  let  him  determine  that  he  will  spare  no 
pains  to  bring  to  bear  upon  it  all  the  scientific  know- 
ledge that  he  can.  The  more  difficult  the  task  the  more 
he  will  learn  from  struggling  with  it.  Lessons  are  best 
learnt  in  the  performance  of  a  picture  rather  than  in  the 
theory  of  one.  Knowledge  acquired  with  an  aim  at 
heart,  the  aim  to  make  use  of  it  in  something  you  are 


doing,  is  the  knowledge  that  will  stick  to  you,  the 
motive  being  to  create  something  for  yourself  and  to 
take  nature  and  science  for  your  guides." 

In  1874  '  Ariadne '  was  followed  by  the  colossal  picture 
of  Prometheus  Bound,'  which  is  sixteen  feet  high,  and 
is  now  in  the  Birmingham  Museum  ;  and  then  by  the 
'  Electra  at  the  Tomb  of  Agamemnon,'  exhibited  in  the 
first  year's  Grosvenor  Gallery;  but  he  was  obliged  to  set 
aside  imaginative  work  for  a  time,  it  did  not  sell,  and 
portraiture  again  was  resumed,  not  entirely,  exclusively, 
but  mainly.  Among  those  executed  then  were  one  of 
Queen  Alexandra,  then  Princess  of  Wales,  and  many 
portraits  of  children,  but  he  had  no  intention  of  lapsing 

into  portrait  painting 
only ;  he  always  con- 
trived to  keep  in  touch 
with  the  sort  of  paint- 
ing that  most  appealed 
to  him.  He  was  also 
a  good  deal  occupied 
with  sculpture,  actu- 
ated by  a  desire  to  feel 
his  design  in  the 
round,  which  has 
nearly  always  led  him 
to  model  the  figures 
for  his  pictures  before 
painting  them,  a  me- 
thod not  sufficiently  in 
use  now. 

At  last  his  desire  for 
mural  painting  was 
realised.  In  1874  Mr. 
Stuart  Hodgson,  the 
owner  of  Lythe  Hall, 
Hazlemere,  gave  him 
a  commission  to  de- 
corate the  drawing- 
room  at  Lythe  Hall  in 
fresco.  This  he  gladly 
undertook,  and  the 
four  cartoons  repre- 
senting the  '  Duties 
of  Women'  were  drawn 
out  at  once,  and  the 
frescoes  finished  the 
following  spring.  In 
consequence  of  the  ap- 
proval which  this  first 
effort  met  with,  the 
civic  authorities  of 
Liverpool  gave  Sir 
William  a  commis- 
sion to  paint  a  large 
fresco  in  the  council  chamber.  The  result  was  an 
elaborate  design  of  the  '  Triumph  of  Commerce  over 
Barbarism,'  in  connection  with  which  he  undertook 
a  special  journey  to  Italy,  but  the  commission  fell 
through.  The  drawing  for  it  contains  some  sixty 
figures,  all  of  which  were  first  modelled  in  wax ;  the 
whole  composition  being  complete,  it  formed  the  scene 
in  the  concrete,  from  which  the  elaborate  pencil 
drawing  was  executed. 

During  these  years  he  was  very  little  represented  at 
the  Royal  Academy,  though  a  charming  portrait  of  his 
daughter  appeared  there  in  1876 ;  but  he  gave  warm 
support  to  the  Grosvenor  Gallery,  which  was  founded 
in  1877.  The  first  picture  from  his  brush  which  appeared 
there  was  '  Death  and  Sleep  carrying  the  Body  of 
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Sarpedon  into  Lycia  '  (p.  2).  The  subject  was  taken  from 
the  well-known  passage  in  the  Iliad,  and  has  been  treated 
with  intense  poetic  feeling.  Although  not  a  large 
picture,  it  gives  a  feeling  of  limitless  space  to  the 
spectator,  the  blue,  misty  background  of  sea  and  sky 
seeming  to  recede  for  miles  beyond  the  central  figures. 
The  same  subject  occurs  in  Flaxman's  '  Illustrations 
to  Homer,"  and  the  difference  of  line  between  the  two 
is  noticeable,  Flaxman,  who  always  aimed  at  conveying 
a  definite  meaning  in  the  fewest  possible  strokes,  has 
made  use  almost  entirely  of  horizontal  lines,  thereby 
probably  intending  to  denote  the  sense  of  rapid  flight  ; 
in  Sir  William's  picture  the  upward  trend  of  the  lines, 
converging  almost  to  a  point  in  the  wings  of  Sleep, 
seems  to  mean  a  slower,  more  solemn  movement,  con- 
taining at  the  same  time  a  suggestion  of  spiritual  ascent. 
In  1879  the  life-size  'Statue  of  a  Runner  't  in  bronze 
appeared  at  the  Grosvenor  Gallery,  and  the  same  year 
came  the  commission  from  Mr.  Gilstrap  to  paint  a  com- 
panion picture  to  the  '  Procession  of  Bacchus,'  which 
had  appeared  ten  years  before.  The  subject  chosen 
was  Miriam  leading  the  triumphant  chorus  of  Israelite 
women  after  the  defeat  of  Pharaoh  and  his  hosts 
in  the  Red  Sea.  The  design  is  a  very  fine  one, 
and  comprises  eighty-four  figures,  every  one  of  which 
was  first  modelled  in  wax.  The  whole  design  in  the 
round  was  then  photographed  on  glass  and  its  shadow 
being  cast  on  to  the  canvas,  an  outline  was  drawn 
round  it,  perfect  accuracy  of  perspective  was  insured. 
Before  executing  this  picture  Sir  William  made  an 
expedition  to  Mantua  to  study  Mantegna,  and  the 
design  was  actually  thought  out  and  sketched  in  the 
rough  in  the  train  between  Turin  and  Paris  (plate  facing 
p.  16).  The  following  year  there  appeared  'The  Wise 
and  Foolish  Virgins.'  The  motive  of  it  was  suggested 
in  Assisi,  one  dawn,  by  peasants  going  to  work. 

In  1880  he  found  it  necessary  to  take  another  studio 
in  Kensington,  and  here  were  painted  several  of  his  best 
pictures.  '  The  Release  of  Prometheus  by  Hercules '  (p.  2), 
1882,  is  full  of  vitality.  Hercules,  poised  on  a  rock  in 
strong  relief  against  the  sky,  with  life  and  energy  in  every 
line  of  his  virile  body,  is  shooting  a  last  arrow  at  the 
vanquished  eagle,  whose  presence  is  indicated  by  a 
feather  floating  down.  Prometheus,  a  no  less  fine  figure, 
but  cramped  from  his  bonds,  lies  in  an  uneasy  attitude 
on  the  rock  below,  as  if  half  fearing  to  rise  lest  his 
deliverance  should  not  be  really  accomplished. 

In  1885  came  the  '  Audience  at  Athens,'  which  is 
generally  supposed  to  be  Sir  William's  most  im- 
portant work,  and  which  he  himself  ranks  first 
among  his  subject  pictures  (plate  facing  p.  .'4).  His 
extensive  travels  in  Greece  and  study  of  Grecian 
architecture  and  literature  served  him  to  good  pur- 
pose here,  and  the  landscape  that  is  seen  through  the 
colonnades  is  correct  in  every  detail,  done  with  the  tender 
touch  that  comes  from  knowing  and  loving  every  stone. 
The  picture  is  very  strong  in  tone  and  colour,  and  though 
it  is  entirely  without  action,  it  is  not  monotonous.  The 
murder  of  Agamemnon  by  Clytemnestra  is  being  repre- 
sented on  the  stage  of  the  Athenian  theatre,  and  the 
audience  are  held  fixed  and  variously  interested  in  the 
tragedy  that  is  being  acted  before  them  ;  yet  the  diversity 
of  expression  shows  how  differently  each  spectator  is 

•  The 'Death  of  Ulysses'  'p.  5)  was  suggested  liy  theline  in  the  Odyssey:  "By 
the  tea  thoti  shall  die."  ft  is  conceived  as  having  taken  place  at  Ithara,  and  the 
wanderer  expires  in  the  arms  of  his  faithful  Penelo|>e. 

t  This  statue  was  executed  in  plaster,  not  in  clay,  and  cast  in  lironze.  I  he 
figure  was  put  up  on  a  skeleton  of  wood  and  metal  wirrs.  and  the  ramrles  wrre 
laid  on  in  plaster  and  tow  one  by  one.  The  surface  finish  was  done  in  wax. 
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affected,  from  the  grave  Archons  (in  their  marble  chairs, 
who  sit  intent  and  impassive)  to  the  girl  in  the  left- 
hand  corner  who  cowers  down,  hiding  her  face,  unable 
to  bear  the  horror  any  longer.  The  difficulty  of  painting 
such  a  formal  picture  without  making  it  dull  has  been 
overcome  by  admirable  composition,  and  the  contrast  of 
the  warm  bright  colour  of  the  landscape  with  its  abrupt 
shadows,  and  the  smooth  half-tones  of  the  marble. 
There  is  something  great  about  Sir  William's  treatment 
of  this  magnificent  subject.  The  picture  is  now  the 
property  of  the  town  of  Birmingham. 


Ariaitne  in  \tuos  (/>.  l6y. 
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In  1*86  was  painted  '  Hermes,'  and  in  the  following 
year  '  Icarus.'  Then  another  piece  of  sculpture,  the 
'  Arcadian  Shepherd,'  which  appeared  at  the  Royal 
Academy  in  1889,  as  well  as  a  '  Landscape  in  Ar- 
cadia,' now  in  the  possession  of  Lord  Davey.  The 
shepherd  is  larger  than  life,  an  athletic  figure  crowned 
with  a  nest  of  short  curly  hair ;  and  it  is  wonderful 
that  in  the  full  tide  of  his  painting,  Sir  William 
should  have  found  time  to  accomplish  such  an  ela- 
borate and  highly  finished  statue.  It  was  originallv 
intended  to  be  cast  in  bronze,  but  the  design  was  never 
carried  out.  It  can  be  seen  in  the  view  of  the  studio, 
frontispiece  plate.  'Venus  and  Anchises  '(p.  18)  appeared 
at  the  New  Gallery  in  1890,  the  subject  having  been 
suggested  by  Mr.  Watkiss  Lloyd,  one  of  Sir  William's 
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J'cnus  and  Anchises. 

By  Sir  W.  B.  Richmond,  R.A. 


oldest  and  most  valued  friends.  The  story  of  Venus  and 
her  earthly  lover  has,  like  all  Greek  myths,  an  inward 
meaning ;  maybe,  is  typical  of  the  return  of  Spring  to  the 
earth ;  so  the  landscape  is  essentially  a  spring  one,  bathed 
in  sunshine  and  full  of  budding  flowers  ;  Venus  herself, 
in  her  robes  of  saffron,  would  pass  equally  well 


for  the  Goddess  of  Spring,  as  she  advances  to  where 
Anchises  is  waiting  in  the  shadow,  longing  for  her 
coming,  just  as  men  long  now  for  the  time  of  the  singing 
of  birds.  The  picture  is  one  of  brilliant  beauty  of  colour, 
and  was  purchased  by  the  City  of  Liverpool  for  the 
Town  Hall  soon  after  its  appearance. 


IV.— FRIENDSHIP  WITH  KUSKIN  :    TRAVEL. 

In  1879  Sir  William  was  appointed  Slade  Professor 
of  Fine  Art  at  Oxford,  succeeding  to  Mr.  Ruskin,  who 
resigned  on  account  of  ill-health.  While  he  held  the 
Professorship  he  was  accustomed  to  paint  all  day  and 
after  dinner  to  devote  himself  to  writing  his  lectures. 
As  there  were  twelve  lectures  a  year,  and  each  of  them 
cost  him  from  three  to  four  weeks'  writing  of  evenings, 
the  pressure  of  work  that  this  entailed  would  have  been 
too  much  for  many  men.  Some  of  the  lectures  led  to  a 


Sketch  on  the  Island  of  Delos. 

By  Sir  W.  B.  Richmond,  R.A. 


serious  difference  with  Mr.  Ruskin,  who  had,  with  his 
customary  dislike  of  Michael  Angelo,  denounced  him 
and  other  artists  of  his  period  with  great  vehemence. 
Sir  William,  whose  prolonged  study  of  them  had  con- 
vinced him  that  Michael  Angelo  and  Raphael  deserved 
the  reputation  that  had  been  accorded  to  them  for 
centuries,  defended  them  in  his  inaugural  and  other 
lectures,  thereby  drawing  on  himself  a  storm  of 
reproach  from  Mr.  Ruskin.  This  he  accepted  as  merely 
critical,  not  personal,  and  in  no  way  allowed  it  to  inter- 
fere with  his  friendship  for  one  whom  he  fondly  terms 
"the  master";  and  on  Mr.  Ruskin's  recovery  he  re- 
signed the  Professorship  in  his  favour.  Touched  by 
this  Mr.  Ruskin  sent  to  ask  if  he  might  come  and  dine 
with  Sir  William,  who  gladly  acceded  to  the  request, 
and  a  pleasant  evening  was  spent  talking  over  old 
times,  with  no  word  of  the  disagreement  that  had  come 
between  them  of  late.  Only  when  Mr.  Ruskin  rose  to 
go  he  said  as  he  took  his  friend's  hand,  "  Willy,  why 
did  you  make  that  violent  attack  upon  me  about  Michael 
Angelo."  "  Mr.  Ruskin,  because  you  talked  nonsense," 
was  the  uncompromising  reply.  Then  the  nobleness  of 
soul  of  one  who,  if  he  was  sometimes  betrayed  into 
injudicious  and  unbalanced  criticism,  was  yet  a  great 
man,  shone  out.  "You  are  quite  right,"  he  said,  "it 
was  nonsense ! "  And  so  the  friends  parted,  never  to 
meet  again  in  this  world. 

All  this  time  Sir  William  had  been  much  under  the 
artistic  influence  of  Mr.  George  Mason,  with  whom  he 
had  become  acquainted  soon  after  he  came  to  Hammer- 
smith, and  with  whom,  as  he  lived  close  by,  he  main- 
tained a  constant,  almost  daily,  intercourse.  Death 
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arrested  the  intercourse,  but  the  influence  Mr.  Mason 
inspired  still  remains  (see  p.  32). 

The  love  of  travel  has  always  been  very  strong  in  Sir 
William,  and  since  he  took  up  his  residence  at  Hammer- 
smith he  has,  at  one  time  or  another,  made  a  good  many 
long  journeys  in  Greece,  Egypt,  and  Spain,  besides 
numerous  visits  to  Italy  ;  indeed,  he  has  rarely  spent  the 
winter  in  England,  sometimes  summers  have  been  spent 
in  out  of  the  way  places.  In  1882-83  he  gave  several 
months  to  wandering  among  the  islands  of  the  .Kgean 
Sea,  making  many  drawings  and  coloured  sketches  and 
penetrating  as  far  as  he  could  into  Greek  myths  and 
ancient  civilization  wherever  any  traces  of  these  re- 
mained. He  used  to  voyage  about  from  island  to  island 
in  a  small  boat  manned  by  Greek  sailors,  and  during  one 
of  these  journeys  his  career  was  very  nearly  brought 
to  an  abrupt  conclusion.  They  had  landed  on  the 
island  of  Delos  for  a  day's 
sketching,  carrying  food 
with  them  for  one  day 
only,  for  the  island  is 
entirely  uninhabited. 
When  they  were  about 
to  leave,  a  strong  north 
wind  arose ;  unable  to 
push  off,  they  were  kept 
prisoners  on  the  barren 
rock.  A  week  went  by, 
the  provisions  had  been 
exhausted,  and  still  the 
storm  raged.  The  Greek 
sailors,  sullen  and  hun- 
gry, were  beginning  to 
regard  the  traveller  who 
had  brought  them  into 
this  iperil  with  some  re- 
sentment ;  starvation  or 
a  violent  death  seemed 
to  be  the  alternatives  that 
awaited  the  adventurous 
traveller.  Fortunately  at 
this  critical  moment, 
while  wandering  in  the 
bays  along  the  rocky 
shore,  they  came  across 
some  Naxian  sponge- 
divers,  who  had  a  limited 
store  of  food ;  maintained 
by  them  and  by  the 
carcass  of  a  wild  pig 
until  the  storm  abated, 
they  were  finally  able  to 
leave  the  island. 

The  following  year  Sir 
William  again  returned 
to  Greece,  this  time 
journeying  over  the 
Morea,  where  he  visited 
Sparta,  passing  through 
Elis  and  Arcadia,  now 
quite  a  modern  town  with 
hardly  any  trace  left  of 
the  ancient  city  com- 
manding the  plain  from 
its  five  hills, and  Corinth, 
Argos,  the  Acropolis  of 
Mycene,  and  other  re- 
mains of  antiquity.  He 
travelled  slowly,  entirely 


on  horseback,  stopping  at  little  villages,  entering  as  far 
as  possible  into  the  life  of  the  people,  and  tracing  every 
point  of  resemblance  in  their  ways  and  customs  with 
their  ancestors  of  long  ago.  They  are  a  picturesque  and 
Interesting  people,  and  the  simple  pastoral  life  of  the 
peasants  delighted  Sir  William. 

In  the  heart  of  Arcadia,  time  and  civilisation  have 
passed  by  and  left  that  corner  of  the  world  untouched, 
and  existence  goes  on  much  in  the  same  way  that  it 
did  in  the  days  of  the  Sicilian  poet  Theocritus.  The 
day's  journey  was  begun  early,  and  after  the  ride 
through  rocky  passes  and  forests,  or  among  the  olive 
grounds  and  mai/e  fields  of  the  plains,  the  travellers 
would  halt  at  noon  in  some  village  for  rest  and 
refreshment.  The  first  sign  of  habitation  was  often 
a  little  stream,  with  flocks  of  sheep  and  goats  coming 
down  from  the  hills  to  drink,  and  the  shepherd 
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playing  his  pipe  to  the  orchestra  of  sheep  bells. 
Every  sheep  carries  a  bell,  and  each  bell  is,  or  nearly 
always  is,  of  a  different  note,  so  that  occasionally 
the  loveliest  harmonies  are  produced,  curiously  like 
Wagner's  "Tone  Music,"  and  as  the  soft  sound  of  the 
wooden  pipe  strikes  in  among  these  harmonies  with 
a  chant-like  melody,  the  effect  is  unexpected  and 
produces  sounds  never  heard  of  before,  like  to  a 
dream  realised  in  music.  Riding  on  to  the  accom- 
paniment of  the  bells  and  the  bleat  of  the  sheep,  they 
would  arrive  at  a  village  and  stay  there  during  the 
heat  of  the  day,  resting  in  the  shade  and  enjoying  the 
picturesque  scene  before  them.  Under  a  great  plane 
or  chestnut  tree  groups  of  women  seated  with  their 
distaffs  made  a  lovely  scene,  some  dressed  in  blue 
and  yellow,  but  mostly  in  white  with  brilliant-coloured 
head-dresses,  but  always  charming ;  little  brown 
children  with  bright  eyes  and  bare  feet,  whose  only 
covering  was  a  ragged  shirt,  and  a  shepherd  or  two  lean- 
ing on  their  crooks,  all  gazing  at  the  Franks  with  the 
greatest  curiosity.  Pigs  rolling  in  the  stream  with 
grunts  of  satisfaction,  patient  donkeys  gazing  into 
space  with  one  ear  up  and  the  other  down,  hungry  dogs 
anxious  to  steal  but  afraid  of  the  consequences,  thin 
cocks  and  hens  picking  about,  and  little  snatches  of  song, 
tinkling  of  bells,  ripple  of  water,  piping  of  olive  reeds, 
rustling  of  corn  as  the  wind  found  its  way  among  the 
stalks,  vying  with  the  chatter  of  the  women's  talk, 
made  a  scene  such  as  the  ancient  poets  saw,  giving 
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to  them  the    in- 
spiration fortheir 

immortal  poetry. 
Suddenly  there 

would  be  apause, 

and    the   women 

and      children 

fetching    water 

from  the  stream 

or       wa  sh  i  ng 

clothes      there 

would    rise     and 

make  way  as  the 

village  priest  led 

his  lamb  down  to 

the  water,  and  let 

it      drink      first, 

before     drinking 

himself       and 

washing  his  face. 

Then  he  wouldre- 

turn  through  the 

respectful  crowd, 

and   the  songs  and  chatter  and  occupations  would  begin 

again,    while   the   sun  nickered  through  the  leaves  and 

glorified    everything,  even   the    dirt.       Sometimes  the 

discovery  that  one  of  the  shepherds  had  his  pipe  would 
lead  to  a  dance.  These  dances  are  exactly  like  those 
represented  on  ancient  Greek  vases ;  the  performers 
join  hands  and  move  slowly  in  a  circle  to  a  chant 
which  is  sometimes  gay,  sometimes  sad,  the  mea- 
sured beauty  of  the  rhythm  leaving  nothing  to  be 
desired;  first  of  love  they  sing,  then  of  war;  the  old 
Greek  drama  is  represented  in  modern  life.  The  best 
example  of  this  survival  that  Sir  William  met  with  was  at 
a  small  village  in  Arcadia.  One  or  two  began  to  play  and 
dance,  gradually  joined  by  others,  the  sound  of  the  pipe 
attracted  another  musician  with  a  hautboy  of  old  olive 
wood  of  most  beautiful  tone,  and  a  third  with  a  drum, 
probably  a  Turkish  innovation.  The  music  rose  and 
fell,  drawing  more  and  more  dancers  into  the  circle, 
until  at  last  the  whole  population  of  the  village  was 
swaying  in  time,  forming  the  most  weird  and  picturesque 
scene.  The  children  gathered  round  the  musicians, 
who,  as  the  music  grew  ga}r  or  sad,  acted  their  parts 
admirably ;  here  and  there  from  among  the  bushes 
women  applauded  and  encouraged  the  dancers,  while  a 
group  of  eight  of  them  acted  as  chorus,  all  busily  twisting 
their  threads  the  while,  under  the  shadow  of  a  great 
chesnut  tree. 

This  was  only  one  of  many  such  scenes  that  he 
witnessed  during  his  wanderings,  which  lasted  many 
weeks,  and  gave  him  an  insight  into  the  spirit  of 
ancient  Greece  such  as  he  could  have  obtained  no  other 
way.  Returning  to  Athens  he  stayed  a  little  while 
there,  making  studies  for  the  '  Audience  at  Athens  ' 
on  the  Acropolis,  and  exploring  thoroughly  all  the 
Greek  remains  of  architecture  and  sculpture.  But  all 
through  his  journey  no  place  stirred  him  like  the  plain 
of  Marathon,  which  he  visited  from  Athens.  The  place 
is  picturesque  in  itself,  and  overwhelming  in  its  asso- 
ciations for  the  student  of  Greek  history,  who  feels,  as 
he  stands  by  the  little  mound,  all  now  remaining  to 
commemorate  the  heroes  who  fought  such  a  valiant 
fight  at  Marathon,  that  here  he  has  reached  the  heart  of 
Greece,  the  very  epitome  of  her  greatness. 
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V.— EGYPT:    THE   PYRAMIDS  AND  THE  SPHINX. 

Egypt  claimed  Sir  William  next  time  he  went  abroad, 
which  was  in  1885,  arriving  at  Alexandria  early  in  Sep- 
tember, and  thence  proceeding  to  Cairo.  This  further 
penetration  into  the  East  and  Eastern  life  was  full  of 
charm  for  him,  and  the  day  on  which  he  first  saw 
the  Pyramids  was  a  red  letter  one  in  his  calendar. 
But  more  than  all  he  was  impressed  by  that  most 
wonderful  monument  of  a  great  and  wise  people 
the  Sphinx,  that  with  the  same  shrewd  impassive 
face,  the  same  wise  cynical  smile  has  watched 
generations  pass  away  and  palaces  fall  into  ruin, 
and  still  remains  the  same.  He  explored  the  interior 
of  the  Great  Pyramid,  which  contains  the  tomb  of 
Cheops,  and  then  went  to  Sachara  to  see  the  tombs 
and  Pyramids  there.  Some  of  the  tombs  have, 
so  far,  escaped  the  hand  of  the  spoiler,  and  remain 
untouched  as  they  have  been  for  thousands  of 
years  ;  those  that  have  been  opened  are  found  to 
be  covered  inside  with  hieroglyphics  cut  in  most 
delicate  relief,  representing  the  whole  life  of  the 
Egyptians.  They  are  highly  realistic,  and  beauti- 
fully executed  and  coloured,  though  exposure  has 
in  many  cases  destroyed  the  colour. 

This  was  the  most  Eastern  place  that  Sir 
William  visited,  and  the  tropical  heat,  the  low 
mud  huts,  the  brilliant  moonlight  on  the  palms, 
the  crowds  of  Arabs,  and  the  primitive  way  of 
life,  were  to  him  intensely  attractive.  The  first 
night  was  a  disastrous  one,  the  hut  in  which  the 
travellers  slept  being  close  and  stuffy  and  haunted 
by  cats,  who  prowled  among  the  saddle-bags  snarl- 
ing and  disputing  over  the  scraps  of  food  that  they 
found  ;  and  infested  by  smaller  foes  who  made 
sleep  impossible.  They  petitioned  to  lie  allowed  to 
move  their  quarters  to  the  roof,  but  were  answered 
that  it  was  impossible,  as  the  women's  apartments 
were  adjacent,  so  the}'  bore  the  discomfort  as  best 
they  could,  and  the  next  day  made  themselves  a 
zareba  of  cane  branches  in  the  desert,  among  the 
palm  trees  growing  round  a  lake  made  by  the 
overflow  of  the  Nile.  Here  the  Sheikh  sent  them 
a  guard  of  fifteen  men  in  case  of  an  attack  from 

the  desert  ;  but 
the  peace  was  un- 
broken, and  after 
sojourning  here 
for  a  few  days 
the  party  return- 
ed to  Cairo,  enter- 
ingthecity  in  the 
evening  when  it 
lay  wrapped  in 
twilight,  the  mi- 
narets and  domes 
standing  up  like 
sentinels  in  the 
misty  darkness, 
the  impressive 
Pyramids  in  the 
distance  against 
the  strong  light 
of  the  afterglow, 
like  eternal  sen- 
tinels, and  great 
slopes  of  plum- 
coloured  hills 
bounding  in  the 


whole  plain,  made  a  scene  which  brought  back  the 
Arabian  Nights ;  mysterious  adventure,  picturesque 
crime,  and  a  life  so  different  to  that  of  commonplace 
commercial  so-called  civilization.  Gradually  the  city 
disappeared  in  a  sea  of  blue,  up  to  the  horizon,  which 
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looked  like  a  wall  against  the  sky,  and  the  purple 
twilight  crept  on  till  heaven  and  earth  seemed  for  a 
moment  mixed.  Long  after  the  sunset,  rays  remained 
in  the  west,  the  afterglow  being  a  very  real  thing  indeed, 
a  distant  echo  of  sunlight  capable  of  casting  a  strong 
violet  shadow.  Then  the  lights  of  the  city  shone  out 
like  jewels  in  the  azure  twilight,  and  the  travellers  came 
into  the  long  streets  lit  by  scanty  oil  lamps  alternating 
light  and  darkness,  and  full  of  dim  figures,  camels 
crashing  their  way  down  the  thronged  alleys,  sullen 
Bedouins  edging  silently  through  the  crowd,  and  finally 
they  arrived  in  the  centre  of  the  exaggerated  bustle  of 
an  Eastern  town. 

Keeping  Cairo  as  headquarters,  Sir  William  rode 
out  to  Ghizeh  to  shoot  wolves  and  jackals,  but  the 
expedition  came  to  an  untimely  end  owing  to  one 
of  the  party  having  a  touch  of  the  sun.  He  also 
went  to  Heliopolis,  where  Joseph  and  Mary  rested 
on  their  flight  into  Egypt,  or,  as  the  Arab  guide 
expressed  it,  "took  lunch."  Nothing  is  now  left  but 
an  obelisk  at  the  end  of  a  long  avenue  of  trees,  which 
was  there  when  Abraham  visited  Egypt.  While 
in  Cairo  he  devoted  himself  to  sketching,  gene- 
rally in  Old  Cairo,  or  Boulak— both  are  full  of  fine 
motives ;  or  wandering  in  the  different  quarters  of  the 
town,  or  the  Coptic  villages  in  the  environs,  he  found 
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in  every  corner  subjects  for  his  sketch-book.  Although 
he  drew  incessantly,  he  felt  too  saturated  with  new 
impressions  to  make  full  use  of  them  until  he  had 
time  to  realise  them.  He  found  that  the  chief  use 
of  foreign  travel  was  to  observe  nature  which  is  un- 
trammelled by  convention,  and  so  to  store  the  mind 
that  it  can  draw  upon  that  store  in  peace  later  on,  and 
invent  out  of  what  it  has  found — what  can  be  done  by 
painting  on  the  spot  is  so  little  and  so  unsatisfactory, 
but  what  can  be  done  by  observation  and  memoranda  is 
enormous. 

Sir  William  has  since  made  other  visits  to  Egypt, 
notably  one  where  he  skirted  the  Desert  of  the  Blacks  in 
company  with  a  friend  and  fourteen  Soudanese  troops, 
all  mounted  on  camels  :  a  long  and  arduous  journey  to 
Wady  Natroun,  where  there  still  exist  Coptic  monas- 
teries dating  from  the  fifth  century,  the  lives  and 
customs  of  the  monks  being  identical  with  those  of 
their  predecessors.  This  journey  finished  with  a  visit 
to  Crete  and  a  third  visit  to  Athens  and  the  Morea,  with 
the  purpose  of  seeing  the  excavations  in  Tyryns  and 
Mykene,  and  the  then  recently  discovered  treasures 
upon  the  Acropolis  of  Athens. 

Sir  William  returned  to  Egypt  in  1895,  when  he  went 
up  to  El  Kab  and  stayed  with  a  friend  in  his  diabeyah. 
It  was  an  exceptionally  hot  winter,  and  the  warmth  of 
the  climate  was  delightful  to  the  traveller,  who  became 
almost  like  an  Arab,  adopting  the  dress,  a  long  loose 
linen  shirt,  discarding  shoes  and  stockings  with  all 
other  European  impedimenta.  He  got  through  a  great 
deal  of  work,  besides  wandering  for  miles  over  mountains 
which  are  exceptionally  noble  in  form,  though  small ; 
dangerous  in  parts  are  the  narrow  tortuous  valleys 
among  which  it  is  easy  to  lose  one's  way.  Thoroughly 
did  he  enjoy  this  sojourn.  Going  down  the  river  on 
his  way  home,  he  visited  many  places  of  interest, 
including  Thebes,  Luxor,  and  Denderah,  delighting  in 
their  beauty  and  living  in  the  past,  studying  the  relation 
of  Egyptian  to  Greek  architecture.  He  stayed  some 
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time  in  Cairo,  devoting  himself  especially  to  drawing 
in  the  mosques  and  about  the  environs  of  the  delightful 
city,  not  yet  spoiled  by  European  barbarians,  frequently 
spending  the  entire  day  in  one  or  other  of  the  mosques 
observing  the  picturesque  crowds  of  Arabs,  negroes 
and  Copts  passing  from  the  shadow  of  the  deep  door- 
ways and  recesses  to  the  full  light  of  the  court  open  to 
the  sky.  One  has  not  realised  what  colour  is  until  the 
East  has  been  visited. 

A  year  later  the  fascination  of  the  desert  drew  Sir 
William  again  to  Egypt,  first  to  Cairo,  then  to 
Alexandria,  from  whence  he  and  a  friend,  with  four- 
teen camels,  struck  westward,  then  south-east,  cross- 
ing the  high  level  plateau  which  borders  the  Desert 
of  the  Blacks.  Their  destination  was  Wady  Natroun, 
where  there  exists  a  Greek  monastery,  founded  in 
the  fourth  century.-  Few  Europeans  have  been  to 
this  interesting  place.  The  journey  was  not  without 
its  dangers,  owing  to  the  savage  Arab  tribes  who 
wander  over  the  desert,  and  some  of  whom  are  hostile 
to  Europeans.  The  monastery  was  successfully  reached 
by  his  friend,  but  Sir  William,  who  had  been  ill 
during  all  the  latter  part  of  the  journey,  nearly  died 
of  dysentery,  and  had  to  lie  up  in  a  shed.  He  recovered, 
and  as  soon  as  he  was  fit  to  move  the  travellers  returned 
to  Cairo,  disappointed  somewhat,  but  glad  to  have  seen 
the  real  desert.  The  colour  is  amazing ;  at  noon 
the  sand  takes  the  colour  of  ripe  corn,  and  as  the 
day  grows  towards  evening  the  lights  grow  warmer, 
until  at  sunset  even  the  shadows  are  scarlet  and  purple. 
The  moon  is  very  white  in  Egypt;  like  a  silver  globe  it 
casts  deep  shadows  as  intense  and  sharp  in  outline  as 
if  they  had  been  drawn  in  ink,  and  in  the  still  nights 
the  flat  surface  is  lit,  the  brilliant  colours  of  the 
pebbles  shining  pink  or  blue  in  the  strong  light,  a  very 
carpet  of  precious  stones.  Never  are  there  to  be  seen 
such  lustrous  stones  elsewhere  ;  they  take  all  colours 
from  the  amethyst  to  the  ruby. 

Spain    is  another   country   which    is    full  of   interest 

for  Sir  William,  not  so 
much  by  reason  of  Spanish 
pictures,  as  by  its  archi- 
tecture. 

He  is  not  an  enthusiastic 
admirer  of  the  Spanish 
school  of  painting,  having 
always  preferred  the 
Italian;  but  Spanish  Gothic 
architecture,  particularly 
where  it  retains  traces  of 
the  Saracen  influence,  is 
remarkably  beautiful  and 
unique  in  character.  The 
best  examples  are  the  cathe- 
drals of  Toledo  and  Seville, 
the  latter  being  a  master- 
piece of  its  kind,  having 
about  it  a  severe  romance, 
and  a  masculine  sense  of 
proportion  governing  fasci- 
nating details.  The  grace- 
ful beauty  of  the  mosque 
at  Cordova  enchanted  him, 
and  he  made  many  studies 
of  it,  while  for  Granada 
the  only  word  of  descrip- 

•J.-nrarEl  Kab,  Egvpt.  tion     he    could     find    was 
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VI.— ST.  PAUL'S  CATHEDRAL. 

To  resume  the  record  of  his  working  life,  in  which  the 
travels  just  spoken  of  were  only  interludes,  the  time 
came  at  last  when  Sir  William  was  called  upon  to  under- 
take the  decoration  of  St.  Paul's  Cathedral  in  mosaic. 
This  he  regards  as  the  work  of  his  life,  on  which  all 
previous  study  centred.  He  had  gone  into  the  subject 
so  thoroughly  in  Italy,  that,  when  in  1891  he  was 
approached  with  a  view  to  the  decoration  of  St.  Paul's, 
he  felt  parfectly  ready  from  a  technical  point  of  view  to 
undertake  it.  The  result  of  the  enterprise  every  one 
knows;  it  has  been  much  abused  and  much  praised, 
and,  as  always,  a  great  deal  of  nonsense  has  been  written 
about  it  in  the  Press,  combined  with  some  sincerity. 
The  hostile  attitude  is  very  natural,  for  English  people 
have  been  so  long  unaccustomed  to  the  use  of  colour  in 
buildings,  that  the  idea  has  arisen  that  architecture 
should  necessarily  stand  alone,  a  solitary  art,  and  it  has 
been  forgotten  that  from  time  immemorial,  till  the  end 
of  the  sixteenth  century,  no  buildings  were  complete 
without  the  addition  of  colour.  In  point  of  fact  un- 
coloured  building  is  entirely  modern  ;  the  Parthenon 
at  Athens  was  coloured  inside  and  out,  and  so  were  all 
Greek  temples.  Those  built  of  stone  were  cased  with 
stucco  and  painted  thereon  with  wax,  and  there  are 
ample  remains  of  such  decorations  in  Greece,  Sicily  and 
Italy.  Byzantine  work  followed  on  Greek  traditions, 


and  sr>  did  Roman,  though  In  a  minor  degree.  The 
Greek  arts  were  probably  in  a  measure  initiated  by  the 
Egyptian,  and  it  is  well  known  that  all  Egyptian  temples 
were  coloured.  In  England  all  the  mediieval  churches 
were  painted  from  top  to  bottom,  including  Westminster 
Abbey,  and  at  this  moment,  though  it  may  hardly  be 
believed,  there  are  over  2.000  English  churches  which 
retain  traces  of  wall  painting.  There  is  no  doubt  that 
Wren  intended  to  decorate  St.  Paul's  with  mosaic,  and  a 
scheme  was  partly  drawn  up,  though  it  was  never 
completed.  It  is  impossible  to  imagine  anything  more 
terrible  than  mosaics  executed  at  that  time  would  have 
been.  Taste  was  at  its  lowest  ebb,  and  even  Wren,  with 
all  his  capacity  and  ability,  had  no  idea  of  what  was 
noble  in  decorative  art ;  it  was  not  in  the  air,  and  had 
the  designs  been  carried  out  it  is  probable  they  would 
have  been  monstrous  failures.  The  mosaics  executed  in 
St.  Peter's  at  Rome  during  Wren's  period  as  an  architect 
in  England,  are—  qua  mosaic  hideous,  like  huge  oil 
paintings  hung  up,  and  even  the  mosaics  of  a  little 
earlier  time  in  St.  Mark's,  Venice,  by  such  great 
artists  as  Titian,  Tintoretto,  and  Paolo  Veronese  are 
likewise,  from  a  decorative  point  of  view,  inadequate. 
The  art  of  mosaic  is  eminently  one  which  demands 
severity  of  design  and  severity  of  treatment,  simple 
though  brilliant  colouring,  with  a  great  quantity  of 
gold.  Gold  is  the  life  of  mosaic. 

When   the   Dean    and   Chapter   first  approached    Sir 
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a  cement  had  to  be  found,  and  in  a  Bolognese 
manuscript  Sir  William  found  the  ingredients 
of  a  mastic  cement,  which  answers  in  every 
detail  to  one  employed  in  the  fourteenth 
century  in  the  restoration  of  the  mosaics  on 
the  dome  of  the  Baptistery  at  Florence.  Its 
advantages  are  many  ;  it  does  not  dry  too 
rapidly,  and  retains  a  certain  modicum  of 
elasticity  for  a  long  time,  while  it  eventu- 
ally becomes  as  hard  as  stone.  The  next 
step  was  to  procure  the  cubes,  and  for  these 
he  went  to  Messrs.  Powell,  the  best  glass- 
makers  in  England,  if  not  in  the  world.  They 
took  great  pains  to  supply  him  with  mosaic 
cubes  in  colours  of  his  choice;  indeed,  on 
placing  them  side  by  side  with  tessene  of 
the  best  Greek  and  old  Italian  manufacture, 
they  were  hardly  distinguishable  from  them, 
allowing  for  some  disintegration  of  surface 
made  by  time  and  weather  upon  the  ancient 
cubes.  Then  came  the  difficulty  of  obtain- 
ing workmen.  Messrs.  Powell  had  two  men 
in  their  employ  who  had  repeated  a  picture 
of  Mr.  Holman  Hunt's  in  mosaic,  but  as 
their  execution  had  been  based  upon  the 
modern  picture  mosaic,  executed  with  thin 
plates  of  glass  instead  of  cubes,  the  method 
which  Sir  William  had  determined  to  employ 
was  entirely  new  to  them.  A  few  more  men 
being  collected,  the  work  was  taken  in  hand. 
It  appeared  to  Sir  William  that,  much 
as  he  desired  to  execute  at  once  upon  the 
wall  of  the  church,  the  beginning  should 
be  made  as  easy  as  possible,  seeing  that  he 
was  to  initiate  the  recovery  of  a  lost  art, 


William  upon  the  subject  of  decorating  St.  Paul's,  they 
asked  him  to  paint  upon  the  walls  ;  but  this  he  declined 
to  do.  Not  only  because  Wren  had  intended  to  deco- 
rate his  cathedral  in  mosaic,  and,  as  architect,  under- 
stood the  requirements  of  the  building  as  to  material 
better  than  any  one,  but  also  because  mosaic  can  be 
washed  without  injury  to  it,  an  absolutely  necessary 
precaution  in  the  smoke-laden  atmosphere  of  London. 
A  further  advantage  is  that  mosaic  admits  of  a  free  use 
of  gold,  which  is,  in  his  opinion,  a  necessity  of  deco- 
ration in  our  climate,  or  indeed  in  any  other.  As  soon 
as  Sir  William  had  received  the  commission,  he  drew 
out  his  scheme  of  design,  and  started  fcr  Italy,  to 
re-study  the  mural  decoration  in  Rome,  Sicily  and 
other  places.  He  determined  to  set  his  face  against 
pictorial  mosaic,  and  to  adhere  to  the  principles  of 
design  and  execution  which  prevailed  in  Greece,  Italy 
and  Asia  Minor  during  the  classical  times  of  the  Byzan- 
tine Empire,  revived  again  in  Italy  in  the  fourteenth 
century,  and  in  England  in  the  nineteenth  :  he  laid 
down  as  an  axiom  that  his  design  should  be  controlled 
by  his  material,  not  the  material  by  the  design. 
Another  sine  yiui  11011  was  that  the  work  should  be 
executed  by  English  and  not  foreign  labour ;  if,  in 
his  opinion,  England  could  not  provide  workmen  for 
the  decoration  of  her  Metropolitan  Church,  it  had  better 
be  abandoned.  And  above  all  he  determined  to  re- 
adopt  the  old  method  of  setting  the  cubes  into  the 
wall  direct,  avoiding  the  modern  style  of  fixing  them 
by  means  of  gum  on  to  canvas  in  a  workshop  far 
removed  from  the  building  that  is  to  receive  them. 
In  order  to  carry  out  the  work  in  the  ancient  manner 
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hence  the  difficulties  must    necessarily  be   great.     He 
therefore  built  in  his  garden  a  studio  for  himself  and  a 
shed  for  the  workmen,  whose  numbers  as  time  went  on 
increased  to  nine,   and    there  they   worked    for    four 
months.    The  first  mosaics  to  be  executed  were  those  in 
the  two  spandrils  above  the  arch  on  the  north  side  of 
the  sanctuary,  between  the  cornice  and  the  capitals.     He 
chose  to  make  his  first  essays    upon   the   part    of  the 
church    lying    midway  between  the  vaulting  and   the 
floor,  so  that  he  might  have  a  fair  chance  of  trying  the 
strength  of  light  and  shade  at  a  comparatively  speak- 
ing moderate  altitude.     Thus  he  would  have  a  guide  for 
future  work  by  which  he  could  reason  what  strength 
would  be  required  at  a  greater  height.     He  began  at  the 
beginning  with  his  workmen,  learning  to  cut  up    the 
material  with  his  own  hands,  and  executing  a  good  deal 
of    the  work    himself. 
As  a  result  of  this  ex- 
perience he  believes  in 
only     four     shapes, 
namely,  the  cube,  the 
double  cube,  the  equi- 
lateral    triangle,    and 
elongated     cut    forms 
finishing  in  sharp  points. 
He  had  large  slabs  of  slate 
cut,  which  were  well  scored 
with  diamond  shapes,  so  that 
the    intonaco  to   be  laid   upon 
them  would  find  a  grip,  and  into 
these  the  cubes  were  pressed.     At 
first  Sir  William  had  great  difficulty 
in  persuading  his  workmen  to  leave 
a  good  margin  of  cement  between  the 
cubes,  for  those  of  them  who  had  any 
experience  in  laying   the   lessens  had 
acquired  the  bad  habit  of  jambing  the 
cubes,  thereby  quite  ruining  the  legiti- 
mate signs  of  building,  and  making,  in- 
stead of  a  structural  design,  an  indifferent 
imitation  of  a  picture.     He  expounded   to 
them  that  the  worst  mosaic  is  most  like  a 
picture,  and  the  best  has  all  the  structural 
qualities  akin   to  architecture;    the  one  en- 
tirely out  of  place  as  architectural  decoration, 
while  the  other  seems  to  grow  naturally  out 
of  structural  conditions.    After  a  time  the  men 
began  to   take  a   keen  interest  in   the    work, 
and  also,  in  spite  of  his  occasional  explosions 
of  anger,  to  like  their  stern  master  who  worked 
with  them,  and  a  spirit  of  excellent  camaraderie 
prevailed   in   the  studio.      At  the  end  of  four 
months  the   spandrils  were  finished  and  taken 
to  the  Cathedral.     The  wall   was   cut  back   to 
receive  the  slabs,  which  were  fixed  with  bronze 
screws    into    leaden   sockets    inserted    into    the 
stone,  and  bound  to  the  wall  with  red  lead.    With 
regard  to  this  first  attempt,  Sir  William  at  once 
perceived   a   few   defects   which  did   not  appear 
until  they  were   in   position.      The  outlines,  were  not 
sufficiently   strong,  and  the   half-tones  .too    narrow  on 
account  of  the  too  liberal  use  of  white  ;  errors  which  he 
rectified  in  situ. 

Having  now  got  his  men  into  thorough  training,  he 
determined  to  begin  forthwith  working  upon  the  wall, 
and  accordingly  embarked  upon  the  easternmost  dome 
of  the  choir.  The  design  was  first  made  on  a  small 
scale,  then  enlarged  about  four  times  the  size.  At 
this  point  Sir  William  made  studies  from  nature  for 
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every  head,  every  foot,  every  fold  of  drapery,  the 
full  size  for  the  mosaic,  followed  by  a  coloured 
sketch  done  either  in  pastel  or  tempera.  Then  he 
worked  on  the  full-sized  cartoon  done  from  the  small 
drawing,  corrected  and  re-corrected  it,  and  then  he 
added  the  colour  in  tempera  mixed  with  pastel.  This 
procedure  he  followed  in  every  case,  all  the  cartoons 
being  drawn  by  his  own  hand,  excepting  in  the  minor 
parts,  and  he  had  two  assistants  in  the  studio  who  drew 
the  outlines  from  highly  finished  drawings  made  by 
himself.  As  the  cartoons  were  finished  they  were  taken 
to  the  Cathedral,  traced  and  transferred  on  to  the  wall 
by  pressure  from  a  style.  The  designs  for  the  quarter- 
domes  were  all  drawn  at  once  on  the  wall,  a  necessity 
when  dealing  with  strong  curves.  Many  were  the  at- 
tempts which  had  to  be  reconsidered  before  a  satis- 

factoryresult 
was  obtained. 
Some    draw- 
ings  for    the 
small    domes 
had      to      be 
drawn  in  sec- 
tions,   and     the 
fitting  of  these  to- 
g-ether on   the  curve 
was  not  an  easy  mat- 
ter ;    all     irregularities 
of  space  had  to  be  taken 
account   of,    and    the    via 
media,  to  be  found  by  calcu- 
lation as  to  whether  the  de- 
sign   could    or   could    not    be 
seen  clearly  from  the  floor,  and 
yet  not  appear  to  bring  the  sur- 
face down  too  closely  to  the  spec- 
tator, required  great  care  to  find. 

Another  four  months  were  spent 
on  the  eastern  dome.  Before  com- 
mencing the  mosaic,  Sir  William  offered 
up  his  charcoal  design.  Afterwards  he 
coloured  it,  and  again  offered  up  a  portion 
of  the  coloured  cartoon.  The  first  was 
with  the  object  of  ascertaining  the  strength 
of  outline,  the  second  the  strength  of 
colour  ;  but  when  the  mosaic  was  executed 
there  was  reason  for  some  regret.  The  car- 
toons having  been  executed  in  pastel,  did 
not  receive  any  reflection  upon  their  surfaces, 
but  the  mosaic  does  receive  reflection.  Expe- 
rience taught  Sir  William  to  make  his  outlines 
and  masses  far  more  distinct  in  the  cartoon  than 
they  are  intended  to  appear  when  transposed 
to  another  and  reflective  medium,  because  the 
reflecting  surface  eats  into  all  the  dark  surfaces. 
He  also  found  he  had  overdone  the  detail,  and 
put  in  more  work  than  was  really  needed.  But 
here  it  must  be  remembered  that  Phidias  com- 
pleted every  figure  upon  the  pediment  of  the 
Parthenon,  although  some  of  the  most  exquisite  por- 
tions of  the  work  were  to  be  for  ever  hidden  from 
view  from  the  time  they  left  his  workshop  until 
they  were  taken  down  by  Lord  Elgin.  This  to  the 
commercial  mind  is  labour  thrown  away,  but  to  the 
dedicatory  spirit  of  the  great  Greek  artist,  his  labours 
meant  religious  offering  to  the  virgin  goddess  ;  he  gave 
her  his  best  and  noblest,  disregarding  the  labour  as  he 
disregarded  praise  or  blame.  Those  who  have  watched 
the  progress  of  the  work  in  St.  Paul's  will  recognise 
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that,  whatever  may  be  its  merits  or  defects,  Sir  William 
Richmond  has  offered  it  in  the  same  spirit  of  dedication, 
grudging  neither  labour  nor  failing  to  expend  his  best 
energy  and  experience.  Sentiment  apart,  it  is  es- 
tablished that  the  influence  of  delicate  details,  even 
upon  a  height,  is  never  wholly  lost  ;  it  gives  a  play  of 
colour,  a  mystery  and  an  interest  which  breadth  alone 
cannot  achieve  ;  it  is  possible  to  overdo  detail,  but  it  is 
far  worse  to  underdo  it.  To  overdo  breadth  ends  in 
baldness,  which  Is  almost  certainly  a  far  greater  sin 
than  an  excess  in  the  other  direction. 

Every  part  of  a  building,  of  course,  requires  different 
treatment,  owing  to  the  manifold  effects  of  light  to 
which  the  surfaces  are  subjected.  In  the  case  of  the 
dome  it  was  desirable  to  heighten  it  in  effect  rather  than 
lower  it,  so  Sir  William  made  the  scale  of  the  objects 
thereon  small  as  compared  with  those  upon  the  face 
walls,  and  designed  for  it  on  the  principle  of  concentra- 
ting circles,  which  he  considers  to  be  a  finer  treatment  for 
a  domical  surface  than  breaking  it  up  into  vertical  ribs. 
Fearing  to  miss  his  intention  of  adding  rather  than 
diminishing  height,  he  kept  the  outline  of  his  forms 
thin — not  more  than  half  an  inch  in  width — and  made 
use  of  brown  instead  of  black.  Upon  all  the  interior 
forms  of  birds  and  trees  he  permitted  himself  neither 
brown  nor  black,  and  kept  all  the  drawing  of  the  wings, 
feathers,  etc.,  very  bright  in  colour,  making  use  of 


green,  red,  amber,  blue,  grey,  both  warm  and  cool,  and 
the  high  lights  of  white  or  a  pale  lemon-yellow.  In 
many  instances,  notably  in  the  birds  which  he  wanted 
to  appear  whitish,  he  outlined  the  more  delicate  parts  of 
their  plumage  in  silver,  so  that  those  outlines  might 
appear  to  be  dark  when  the  silver  was  not  shining,  and 
dark  off  the  white  when  the  silver  shone.  In  the  leaves 
of  all  the  trees  he  drew  the  veins  with  silver,  and 
touched  the  edges  of  the  leaves  with  gold.  The  gold 
background  of  the  whole  design  is  made  of  burnt  gold, 
and  the  tessenc  are  laid  in  circles,  concentrating  at  the 
apex  and  widening  as  they  descend  the  curve.  The 
colours  necessary  for  mosaic  are  very  few,  and  as  the 
work  advanced  they  were  reduced  to  eight  tones ; 
indeed,  the  more  he  did,  the  more  Sir  William  found  it 
necessary  to  simplify  the  work  and  eliminate  details 
which  would  have  been  acceptable  in  painting,  but 
were  not  legitimate  in  mosaic.  Pure  white  he  found  to 
spread  excessively,  dark  blue  tells  as  black,  amber 
becomes  unreasonably  dark,  and  even  pale,  cool  pinks 
grey  very  much  at  a  distance,  requiring  to  be  outlined 
with  a  strong  red  to  give  them  value.  Both  warm  and 
cool  greys  can  be  altered  as  to  their  appearance  very 
markedly  by  the  colour  of  the  outline  by  which  they  are 
surrounded  ;  outlined  with  blue  the  whole  mass  appears 
to  be  influenced  in  a  very  distinct  manner  by  its 
environment;  the  same  holds  good  when  the  outline  is 
red.  Blue  round  white  intensifies  the  blue  as  light, 
whereas  outlined  with  red  white  appears  pink.  Strong 
yellow-greens  tell  extremely  well,  but  they  must 
be  outlined  with  a  thick  line  of  red  or  rich  brown  to 
give  them  their  proper  value.  White  lines  among  light 
green  are  very  disastrous  except  at  rare  intervals ; 
either  a  toned  grey  or  a  dull  yellow  breaks  the  green 
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best.  A  black  outline  to  blue  is  only  necessary  to 
divide  the  blue  from  gold,  or  to  draw  the  folds  of 
drapery  where  the  lights  of  the  blue  are  heightened 
with  gold  ;  the  black  outlining  seems  to  preserve  the 
integrity  of  the  blue,  whereas  a  red  outline  turns  the 
blue  into  purple.  A  dark  outline  of  blue  on  green  gives 
a  very  mysterious  effect,  but  in  that  case  the  blue  must 
be  a  very  clear  one,  and  of  the  middle  quality,  neither 
green  nor  of  red  tendency,  otherwise  the  blue  will  make 
the  green  appear  muddy. 

It  has  been  said  that  a  great  deal  of  silver  was  used, 
notably  in  the  two  spandrils  and  in  the  dome,  but  Sir 
William  resolved  against  employing  it  so  extensively  in 
the  future,  as  it  has  a  tendency  to  grey  its  surroundings. 
It  looks  very  dark  when  not  illumined  ;  on  the  other  hand, 
silver  has,  when  flashing,  a  greater  power  of  light  and 
expansion  than  gold.  A  line  of  silver  one-sixteenth 
of  an  inch  wide,  will  eat  through  the  lines  of  black, 
almost  as  light  eats  into  the  lead  lines  of  a  window.  The 
appearance  of  silver  is  easily  attained,  without  dis- 
advantage, by  inserting  a  thin  line  of  white  and  outlining 
it  upon  either  side  with  a  still  thinner  line  of  gold.  As 
the  dome  was  worked  out  Sir  William  gained  experience 
of  the  effect  of  one  colour  upon  another,  and  of  what  to 
avoid  in  future.  The  chief  thing  he  saw  reason  to  regret 
was  the  insufficient  strength  of  the  outlines,  especially 
upon  those  parts  of  the  design  that  have  a  golden  back- 
ground. The  tessene  that  he  employed  were  also  on  the 
whole  too  small  in  the  earlier  work,  and  from  this  fact 
arose  an  excess  of  detail,  as  he  was  able  to  put  more 
into  a  given  space  than  with  the  larger  cubes.  The  gold 
background  was  extremely  successful,  no  burnished  gold 
being  used  at  all,  and  red,  green  and  pure  gold  being 
laid  side  by  side. 

The  brassy  and  unpleasant  appearance  of  modern 
gold  backgrounds  is  chiefly  due  to  two  causes,  first 
that  the  tessene  have  been  laid  too  flatly  and 
closely  together,  secondly,  only  one  quality  of  gold, 
instead  of  many,  has  been  adopted— interchange  of 
various  tints  of  gold  gives  a  pleasant  variety  of  tone 
and  colour.  Probably,  of  the  two,  the  more  disagree- 
able effect  is  obtained  by  the  too  close  proximity  of 
the  tesser.'e,  but  also  by  the  colour  of  the  intonaco 
in  which  they  are  laid.  There  is  no  danger  in  letting 
the  ground  show  half  an  inch  or  more  in  width  round 
each  cube,  and  under  certain  circumstances  of  light 
even  that  width  may  be  expanded,  there  being;.^ar 
greater  likelihood  of  error  on  the  thin  than  on  the  thick 
joint.  Gold  set  into  a  white  ground  never  looks  so  well 
as  when  it  is  set  into  a  red  one,  the  white  outline  having 
a  tendency  to  grey  the  gold  excessively  ;  this  was  recog- 
nised by  the  ancients,  for  in  the  Baptistery  at  Florence 
they  took  pains  to  colour  the  white  line  red.  In  modern 
Italian  restoration  of  ancient  mosaic,  bright  burnished 
gold  has  been  set  up  in  the  place  of  dull  and  broken 
gold,  hence  the  old  work  has  been  rendered  vulgar  and 
garish,  instead  of  rich  and  solemn.  As  an  instance, 
the  mosaic  in  the  apse  of  S.  Ambrogio  at  Milan  has  in 
recent  years  been  almost  spoilt  by  coarse  restoration. 

Burnished  gold  shines  excessively  in  full  light,  and 
consequently  eats  through  the  edges  of  every  neighbour- 
ing colour,  and  in  shadow  it  becomes  relatively  dark, 
and  an  extremely  powerful  reflector  of  darks  ;  whereas 
the  modified  or  crackled  gold  does  not  shine  so  brightly, 
nor  does  it  reflect  dark  to  the  same  extent  when  in 
shadow.  It  may  be  remembered  how  thin  the  spiked  gold 
lines  are  which  lighten  the  draperies  of  the  Greek  and 
early  Italian  mosaics,  when  the  gold  flashes  they  only 
seem  to  illumine  the  colour  with  which  they  are  mixed, 


and  when  they  are  in  shade  only  give  splendour 
to  the  local  colour ;  they  are  never  over-pronounced 
as  glitter. 

This  treatment  of  gold  is  undoubtedly  the  finest, 
and  it  is  that  treatment  which  Sir  William  has 
reverted  to  in  his  work  in  St.  Paul's.  The  black 
pigment  made  use  of  by  the  old  Greek  and  Italian 
mosaicists  seems  to  have  been  a  kind  of  cinder  colour, 
quite  dull,  not  glossy  on  the  surface,  and  corroded 
by  the  heat  of  the  kiln.  They  had  not  a  strong 
black,  so  as  a  rule  they  adopted  dark  brown  as  an 
outline  :  it  told  darker  than  the  indifferent  black  at 
their  command.  The  brilliant  light  of  the  Italian  skies 
does  not  oblige  the  outlines  of  form  to  be  so  manifestly 
insisted  on  as  in  our  dark  climate.  Where  in  Italy  a 
thin  outline  of  brown  would  be  quite  sufficient  to  detach 
one  colour  from  another,  and  to  mark  the  form,  here  to 
achieve  the  same  result  double  thickness  of  outline 
and  double  depth  of  colour  is  necessary.  Therefore  Sir 
William  found  that  he  required  a  stronger  black,  and 
Messrs.  Powell  supplied  him  with  one  that  was  invalu- 
able. In  shadow  it  tells  really  black,  and  becomes  a 
deep  grey  when  the  light  falls  directly  upon  it ;  in  re- 
flected light  it  assumes  a  sufficiently  neutral  dark  to 
serve  all  purposes  of  a  strong  outline,  so  when  the  work 
is  in  full  light  the  black  outlines  do  not  cut  too  sharply. 
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After  the  completion  of  the  small  dome,  as  winter  was 
coming  on,  and  the  scaffolding  in  the  cathedral  was  not 
complete,  Sir  William  determined  to  execute  two  more 
panels  upon  slate  ;  these  were  done  in  the  workshop  at 
Whitefriars.  But  when  they  were  put  in  place,  he 
realised  once  and  for  all  the  utter  futility  of  such  a 
practice.  His  cartoons  had  been  made  previously, 
and  being  set  in  place  they  looked  strong  and  light, 
because  of  the  non-lustrous  quality  of  their  surface.". 
The  mosaics,  seen  side  by  side  with  the  cartoons 
in  the  workshop,  looked  right,  and  were  certainly 
wonderful  fac-similes  of  the  drawings;  but  the  moment 
they  were  placed  among  their  surroundings,  deep 
undercuttings  of  mouldings  and  darkness,  it  was 
evident  to  the  artist  that  they  must  be  gone  over  and 
considerably  strengthened,  not  so  much  in  regard  to 
the  local  colour  as  in 
emphasis  of  black  and 
white.  The  dark  outlines 
hejudged  to  be  too  thin, 
and  the  white  lines  too 
much  toned,  and  he  and 
his  men  at  once  set  to 
work  to  correct  these 
defects,  inserting  out- 
lines of  half  an  inch  in 
width  of  the  new  black 
among  the  dark  colours, 
and  among  the  light 
colours  were  inserted 
very  pure  white  drawing 
or  separating  lines.  A 
great  deal  of  the  bright 
gold  was  also  withdrawn 
to  be  replaced  by  dull. 
The  effect  was  magical, 
and  repaid  the  labour  it 
cost,  which  was  exces- 
sive, as  theintonaco  had 
already  become  as  hard 
as  flint,  and  each  single 
tesserahadtobe  removed 
by  mallet  and  chisel. 

This  finally  decided  Sir 
William  that  in  future  he 
would  work  always  in 
situ  •  his  experiments 
having  convinced  him 
that  the  practice  of  exe- 
cuting decorative  work 
in  a  studio,  and  then  fix- 
ing it  on  the  wall  of  a  building  differently  lighted 
and  influenced  by  the  character  of  the  architectural 
mouldings  and  surroundings,  is  fatal  to  successful 
decoration.  It  also  involves  considerable  loss  of 
time  and  expenditure  of  energy,  because  if  the  artist 
is  conscientious,  he  will  feel  bound  to  re-execute 
the  greater  portion  of  his  work,  so  that  it  may  take  its 
relative  place  among  the  objects  of  which  it  should  be 
one,  and  to  which  it  should  bear  relation.  He  also 
found  it  desirable  to  make  only  the  roughest  sketch  for 
colour  on  the  cartoon,  although  every  boundary  line 
between  shadow  and  shade,  shade  and  light  should  be 
very  clearly  defined,  because  the  transposing  from  one 
material  to  another  involves  changes  that  can  only  be 
made  under  the  eye  of  the  artist.  It  is  true  that  he  can 
calculate,  in  a  measure,  for  the  modifications,  a  necessary 
part  of  transposition  ;  but  the  more  delicate  modifica- 
tions, which  are  the  life  and  soul  of  success,  he  can 


only  make  when  actually  working  in  the  material 
that  is  producing  his  design.  For  this  reason  it  is 
necessary  that  the  artist  should  constantly  superintend 
the  translation  of  his  design  from  one  material  to 
another  whenever  he  cannot  execute  it  himself. 

So  space  after  space  was  gradually  filled  up,  each  im- 
proving as  experience  and  practice  were  gained.  At 
the  same  time  Sir  William  was  careful  to  retain  work 
which,  while  it  did  not  come  up  to  his  standard  of  com- 
pleteness, displayed  at  the  same  time  a  vitality  and 
character  that  he  felt  it  would  be  a  pity  to  lose.  Uni- 
formity of  execution  in  a  work  of  such  magnitude 
would  end  in  dulness  ;  we  feel  the  pulse  of  the  workman 
in  the  touch  of  failure,  and  the  work  is  human  ;  the 
shadow  as  well  as  the  light  of  the  human  mind  is  there  ; 
our  sympathies  are  aroused  for  the  duplex  nature  of 

man.  A  dead  level  of 
perfection  would  be  quite 
insufferable  on  such  an 
enormous  scale,  which 
naturally  demands  the 
exhibition  of  many  and 
various  phases  of 
thought. 

The  question  of  colour- 
ed windows  was  not  an 
easy  one  to  decide.  Had 
Sir  William  been  free  to 
follow  his  preference  he 
would  have  blocked  up 
the  upper  windows  in  the 
apse,  leaving  the  lower 
tier  in  white  glass,  well 
leaded  up  into  patterns 
so  that  the  floor  of  the 
apse  would  have  received 
strong  light,  that  would 
have  been  reflected  up 
again  on  to  the  apse. 
Instead  of  that  desirable 
effect  dark  green  win- 
dows have  been  put  into 
the  lower  tier,  and  the 
centre  window  has  been 
blocked  up  by  a  black 
altar,  which  is  exactly 
the  wrong  place  to 
have  introduced  a  note 
of  darkness.  The  result 
is  that  the  floor  of  the 
apse  receives  no  light, 

nor  does  the  back  ot  the  reredos,  so  the  mosaics 
which  are  on  the  curved  surface  of  the  vault  of  the 
apse  are  in  shadow,  instead  of  gleaming  with  light 
as  was  intended.  He  still  hopes  that  a  change  may 
some  day  be  affected :  the  green  windows  replaced 
by  clear  glass  and  a  white  altar  substituted  for  a  black 
one,  or,  better  still,  no  altar  there  at  all.  He  found  it 
necessary  to  keep  the  upper  tier  of  windows  warm  and 
highly  coloured,  and  especially  to  treat  the  centre  one  of 
the  three  with  very  deep  colour,  as  it  would  otherwise  have 
absorbed  too  much  light  as  seen  from  the  nave.  The 
clerestory  windows  presented  a  difficulty  on  account  of 
the  necessity  to  preserve  a  sufficiency  of  light.  The 
design  is  drawn  entirely  with  lead  lines,  the  glass  is 
set  into  lead,  the  lead  forming  every  outline  ;  it  has  no 
painting  on  it  save  in  the  faces  of  the  angels,  whose 
features  are  drawn  in  strong  black  lines.  Glass  windows 
are,  no  more  than  mosaic,  intended  to  be  an  imitation  of 
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pictures.  The  best  windows  are  least  like  pictures,  the 
worst  are  indifferent  copies  of  them.  Picture- windows  do 
not  go  well  with  mural  decoration,  and  they  only  came 
into  vogue  when  wall  decoration  was  being  abandoned. 
In  the  two  transept  windows,  lead  over  an  inch  in  width 
was  used  for  the  main  outlines  ;  these  windows  look 
very  flat,  and  noneof  the  design  jumps  out  of  the  surface. 

When  the  choir  aisles  are  completed  according  to  the 
scheme,  the  decoration  of  the  choir  proper  will  take 
its  place  ;  at  present  the  transition  between  the  deco- 
rated portion 
of  the  choir 
and  the  unde- 
corated  aisle 
vaults  in  the 
four  bays,  still 
incomplete,  is 
too  sudden  and 
gives  a  thin  ap- 
pearance to  the 
wall  of  the 
choir.  In  the 
windows  of  the 
naveSirWilliam 
would  like  to 
see  no  stained 
glass,  but  in- 
stead white 
glass,  leaded  up 
in  fine  patterns 
not  too  large  in 
scale,  and  with 
a  broad  bold 
border,  to  im- 
prove the  pro- 
portions of  the 
windows,  which 
at  present  ap- 
pear very  faulty. 
The  green  glass 
at  present  exist- 
ing in  the  win- 
dows above  the 
drum  of  the 
dome  is  most 
unpleasant  i  n 
colour;  itshould 
be  warm,  not 
cold,  for  the 
light  of  London 
is  curiously  blue 
already.  Also  it 
sheds  false  co- 
lour upon  the 
stone  and  upon 
the  mosaics, 

those  in  the  great  spandrila  of  the  dome  as  well  as  those 
in  the  quarter-domes. 

St.  Paul's  is  not  only  admirably  adapted  for  decora- 
tion, but  the  somewhat  ponderous  and  uninteresting 
architecture  is  immeasurably  improved  by  colour. 
Standing  beneath  the  dome,  looking  first  east  and  then 
west,  the  eye  derives  much  more  pleasure  from  the  vista, 
glowing  with  the  chastened  colour  offered  by  the 
choir,  than  from  the  bare  coldness  of  the  undecorated 
nave.  Whether  public  opinion  is  unanimous  on  the 
subject  is  no  matter;  posterity  will  judge.  What  the 
nation  has  to  be  grateful  to  Sir  William  for  is  the  revival  of 
an  ancient  art,  that  had  been  replaced  by  inferior  modern 


iU'atl  Smith. 


imitations  and  was  in  danger  of  being  lost  entirely. 
He  has  re-established  the  advantage  of  the  old  method 
by  proving  that  it  is  better,  quicker  and  cheaper  than  the 
new,  that  it  leads  to  finer  work,  is  legitimate  in  principle, 
infinitely  more  interesting  to  the  workman  ;  and  the  day 
of  paper  mosaic  is  probably  over  in  Kngland. 

A  few  remarks  of  Sir  William's  on  his  scheme  for  the 
big  dome,  and  on  design  in  general,  will  best  terminate 
this  sketch  of  the  decoration  of  St.  Paul's:  ''If  the 
big  dome  is  ever  covered  with  mosaic,  and  I  hope 

it  may  be,  it 
should,  I  think, 
be  treated 
broadly,  /.<'., 
not  broken  up 
by  sham  archi- 
tectural forms, 
but  mainly  co- 
vered with  gold, 
among  which 
as  a  background 
should  loom  out 
angels  with 
great  wings.  In- 
deed the  design 
should  be  the 
Hierarchy  of 
Heaven,  but  so 
treated  that  the 
design  shall  not 
be  too  promi- 
nent ;  mystery 
should  be  main- 
tained, but  the 
mystery  of  re- 
flected light 
upon  gold,  not 
the  mystery  of 
gloom,  of  which 
we  have  quite 
enough  in  the 
dark  climate  of 
England.  The 
time  will,  I  be- 
lieve, come 
when  architec- 
ture and  paint 
ing  will  be  com- 
bined again : 
this  much-to-be- 
desired  event 
will  not  occur 
till  the  Palla- 
dian  style,  so 
much  now  in 
vogue,  gives 
form  of  architecture, 
of  the  necessities  of 


Mr 
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way  to  a  simpler  and  nobler 
which  should  be  the  outcome 
modern  life,  no  longer  held  in  bondage  by  precedent. 
We  are  so  accustomed  to  the  gloom  of  our  large  towns, 
and  to  the  absence  of  colour  in  the  exterior  as  well  as  in 
the  interior  of  our  buildings,  that  the  colour-instinct  is 
deadened,  and  we  are  apt  to  think  that  colour  has  a 
vulgarising  effect  upon  form.  It  is  strange  that 
travellers  in  Italy,  while  they  speak  enthusiastically  of 
the  glorious  decoration  of  the  churches  there,  still 
remain  content  with  the  bare  walls  of  our  own  buildings 
and  churches.  The  ideal  building  would  be  one  erected 
by  an  architect,  and  adorned  by  a  sculptor  and  painter 


3° 


THE    ART    ANNUAL.- SIR    WILLIAM    B.    RICHMOND,    R.A. 


Ptinct'   Bismarck  f/>.  31] . 

/ty  Sir  If.  B.  Richmond,  R.A. 


in  conclave  ;  that  is  the  way  the  Pantheon  was  achieved. 
The  three  arts  are  too  much  cut  off  from  each 
other. 

"After  all,  there  is  but  one  art — the  art  of  design;  a 
man  who  has  the  power  and  ability  to  design  one  thing, 
can  design  another  as  soon  as  he  has  made  himself 
master  of  the  necessities  inseparable  from  the  material 
used.  There  is  a  promise  of  such  a  future,  but  before 
it  can  be  fulfilled  the  English  public  must  be  diverted 
from  the  narrow  prejudices  which  have  grown  for 
the  last  three  hundred  years,  till  they  have  become  a 
habit  of  mind  not  easily  dislodged.  I  should  like  to 
see  interiors  of  churches  where  decoration  cannot  be 
afforded  built  of  brick  and  stone,  after  the  fashion  of 
the  Lombard  Romanesque  churches.  Red  bricks  with 
their  white  joints  make  a  colour-scheme  in  themselves, 
and  the  contrast  they  form  with  the  silvery  grey  of 
stone  is  remarkably  rich  and  pleasing  to  the  eye.  An 
interior  of  a  building  exhibiting  stone  only,  unrelieved 
by  any  colour,  sends  a  chill  into  the  very  soul.  Much 
might  also  be  done  by  calling  into  the  colour-scheme  of 
churches  the  various  tints  of  stone  which  are  to  be 
supplied  by  many  quarries  in  our  own  country.  It  is 
difficult  to  see  why  a  building  should  necessarily  be 
created  of  one  class  of  stone  only,  and  we  must  get  rid 
of  grooves  and  precedents  before  we  can  learn  to  be 
original." 

The  scheme  of  decoration  is  not  yet  complete,  but  it 
goes  on  steadily,  if  slowly  ;  indeed,  within  the  period  of 
writing  this  article,  the  artist  has  made  another  design 
for  one  of  the  domes  in  the  choir  aisle.  He  hopes  to  be 
able  in  time  to  show  a  complete  scheme  of  decoration, 
carried  out  and  fulfilled  by  English  workmen  on  a  scale 
second  to  none  in  Europe.  This  is  not  the  place  to 
attempt  any  criticism  of  work  that  has  been  so  much 
discussed.  There  are  many  who  heartily  admire  all  that 
has  been  done. 


Prince  Bismarck  (Frietirichtruke,  Dec.,  1887). 
From  a  pencil  drawing  by 

Sir  If.  B.  Richmond,  R.A. 


VII.— CONCLUSION. 

During  the  first  eight  years  that  Sir  William  was 
engaged  upon  the  mosaic,  he  devoted  almost  his  whole 
time  to  it,  laying 
his  other  work 
aside,  except  for 
a  few  portraits, 
and  his  diploma 
picture  of  '  Or- 
pheus,' and  some 
wall  painting  in 
Cheltenham. 
Latterly,  how- 
ever, he  has,  while 

still  carrying   on  s.  __— *-?av ^~\    i  ' 

the   work    at   St.  "N, 

Paul's,  begun  to 
paint  again,  in 
the  literal  accept- 
ance of  the  term. 

His  black-and-white  drawing  of  '  Barabbas  at  the  Foot 
of  the  Cross,'  executed  within  the  last  year  or  two, 
is  little  known,  but  is  very  strong  and  full  of  thought 
(p.  7).  It  represents  Christ  on  the  Cross,  looking 
down  with  infinite  compassion  on  a  bowed  figure 
kneeling  at  His  feet;  the  robber,  released  from  prison  by 
the  will  of  the  multitude,  has  been  haunted  by  the 
aspect  of  the  one  who  suffered  in  his  stead,  and  some 
irresistible  compelling  power  has  drawn  him  to  the  foot 
of  the  Cross,  where  many  things  have  been  made  plain 
to  him.  This  year  Sir  William  was  represented  at  the 
Academy  by  a  picture  of  '  Hera  in  the  House  of 
Hephaistos  '  and  a  portrait  of  his  friend  W.  J.  Cart- 
wright;  and  at  the  New  Gallery  by  a  fine  portrait  of 
Mrs. — now  Lady — Clinton  Dawkins,  and  a  picture  called 
'The  Last  Watch  of  Hero  for  Leander.'  The  last 
mentioned  shows  Hero  leaning  over  the  parapet,  her 
head  resting  on  her  clasped  hands  as  she  watches  for  the 
lover  who  came  no  more.  In  the  background  a  dull 

orange  sunset 
light  lingers  in 
the  sky  half  con- 
cealed by  cypress 
trees,  but  the 
darkness  of  the 
foreground  is  un- 
relieved, and 
Hero's  face  looms 
out  of  the  gather- 
ing dusk,  wide- 
eyed,  and  white, 
straining  to  catch 
every  sound, 
with  an  expres- 
sion of  anxiety 
that  is  almost 
terror.  Not  terror 
yet,  for  she  is 
fighting  against 
the  truth  that  is 
gradually  forcing 
itself  upon  her, 
but  soon  to  be  her 
fate,  during  the 

long  dark  hours  in  which  she  realises  that  he  will  come 
no  more. 

It  would  take  too  long  to  enumerate  even  a  selected 
list   of  the  portraits  which   Sir   William   has   painted  ; 
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CONCLUSION. 


Uueen  Alexandra,  Lady  Wantage,  R.  L.  Stevenson 
(p.  4),  Browning  (p.  28),  Holman  Hunt,  Lady  Car- 
lisle, Lady  Hood  (p.  8).  are  a  few  among  the  many 
who  at  one  time  or  another  sat  to  him.  In  1886  the 
German  Emperor  had  sent  him  the  gold  medal,  and 
the  year  after  he  went  to  Friedrichsruhe  to  paint  Prince 
Bismarck  (p.  30).  Sir  William  spent  ten  days  at  Fried- 
richsruhe with  the  great  statesman,  who  opened  out 
to  him  in  what  Princess  Bismarck  declared  to  be  a 
remarkable  manner.  Probably  he  felt  more  free  to  say 
what  he  liked  to  an  Englishman  than  to  one  of  his  own 
countrymen,  and  could  meet  him  on  more  equal  ground 
as  man  to  man,  forgetting  for  a  time  his  burden  of  states- 
manship and  power.  The  artist  was  touched  by  many 
things  in  the  character  thus  revealed  to  him.  Behind 
the  impassive  mask  was  no  man  of  iron,  but  a  sensitive 
emotional  Saxon,  who  himself  averred  that  he  had  never 
had  trouble  with  his  head,  only  with  his  heart.  A  man 
of  few  attachments,  but  those  few  tremendously  strong  ; 
a  great  lover  of  music,  a  fine  scholar,  delighting 
especially  in  Horace,  whose  verses  he  knew  by  heart; 
but  of  the  graphic  arts  entirely  ignorant.  The  evening 
before  Sir  William  had  left  Berlin  for  Friedrichsruhe,  he 
had  dined  with  some  German  professors,  who  told  him 
that  Bismarck  had  never  been  into  the  King's  Museum 
except  once  when  he  was  caught  in  a  shower  and  had  no 
umbrella,  and  they  had  begged  him  to  tell  the  Prince 
how  grateful  the  authorities  of  the  Museum  would  be  if 
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he  would  give  them  the  encouragement  of  his  presence 
sometimes.  Sir  William  ventured  to  point  this  out  to 
the  Prince.  "Perfectly  true,"  said  Bis 
marck,  "but  what  can  I  dor  With  the  army 
on  one  hand  and  the  army  on  the  other  hand, 
what  time  is  there  to  think  of  art.-"  Sir 
William  urged  his  plea,  representing  that 
after  all  the  whole  of  Germany  did  not 
consist  of  soldiers,  but  there  was  a  great 
system  of  education  which  must  come  under 
Bismarck's  notice,  and  which  demanded  his 
encouragement.  After  a  short  deliberation 
the  Prince  said  abruptly,  "  You're  right.  I'll 
go,"  and  the  following  year  Sir  William  had 
the  gratification  of  hearing  that  since  his 
visit  Bismarck  had  shown  much  more  interest 
in  the  King's  Museum. 

Darwin  was  another  interesting  sitter, 
though  he  was  a  man  who  had,  through  con- 
stant work  in  one  direction,  drilled  himself 
into  one  groove  of  thought  to  such  an  extent 
that,  except  for  novels,  of  which  he  was  a 
portentous  reader,  he  owned  to  having  little 
interest  in  literature  or  art.  Two  great 
ecclesiastics,  Bishop  Lightfoot  and  Bishop 
Westcott  (p.  30),  were  painted  by  Sir  William, 
and  deeply  did  he  enjoy  their  conversation. 
Doctor  Lightfoot  was  a  singularly  intellectual 
force,  but  Bishop  Westcott  was  a  mystic,  a 
man  of  the  most  highly  organised  tempera- 
ment. His  conversation  was  intensely  ima- 
ginative, every  sentence  conveyed  a  sugges- 
tive idea,  and  not  only  was  he  a  very  fine 
talker,  but  unlike  many  such,  a  most  patient 
listener,  whose  endeavour  was  to  learn  of 
every  one.  Archdeacon  Wilson  was  added 
to  the  roll  the  same  year. 

Perhaps  of  all  Sir  William's  portraits  the 
one  that  attracted  the  most  attention  was 
that  of  Mr.  Andrew  Lang  (p.  26)  ;  but  Sir 
William,  as  well  as  many  others,  consider 
his  portrait  of  George,  Lord  Pembroke,  the 
best  he  has  ever  executed ;  people  coupled 
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it  with  that  of  Lady  Hood.  Gladstone  he  painted 
twice,  once  in  1867  when  his  hair  was  still  black, 
and  again  many  years  afterwards  (p.  13).  A  close 
friendship  had  existed  between  them  ever  since  they 
had  met  in  Rome,  and  Sir  William  knew  much  of 
the  great  politician's  mind,  opened  out  to  him  in  many 
walks  and  talks  at  Ha  warden  during  two  most  interesting 
periods  of  Gladstone's  life  ;  first  when  he  was  deeply 
engaged  in  the  study  of  Dante,  and  secondly  when  he 
was  foreshadowing  the  idea  of  Home  Rule.  Even  to 
those  who  disagreed  with  his  politics  Gladstone  en- 
deared himself,  and  he  completely  took  charge,  for  the 
time  being,  of  all  who  came  under  the  spell  of  his  per- 
sonality. His  rhetoric  was  just  as  forcible  in  private  as 
in  public,  and  his  powers  of  convincing  in  ordinary  table- 
talk  were  no  less  remarkable  than  those  employed  by  him 
in  the  House  of  Commons.  For  a  man  so  vehement  and 
so  naturally  impulsive  his  self-control  was  phenomenal, 
and  he  possessed  that  attribute  of  a  really  great  intellect, 
the  faculty  of  throwing  aside  at  will  whatever  had  been 
occupying  his  mind.  After  periods  of  the  highest 
excitement  he  would  dismiss  the  subject  of  it  from 
his  mind  and  immerse  himself  in  a  novel.  When  the 
bond  of  so  many  years  was  at  last  severed,  Sir  William 
made  many  drawings  of  his  friend  after  death,  and  he 
is  at  present  working  upon  a  large  piece  of  sculpture 
intended  as  a  monument  to  Mr.  and  Mrs.  Gladstone  to 
be  placed  in  Hawarden  Church. 

The  principal  subject-picture  he  has  in  hand  at  this  time 
is'  Moses  vie  wing  the  Promised  Land  '  (sketch  p.  6).  The 
patriarch  stands  upon  a  peak  of  rock,  with  lifted  head, 
gazing  at  the  distant  country  that  he  will  never  see. 
Thick  drifts  of  cloud  wrap  round  him  like  a  shroud, 
hiding  him  from  those  below,  only  lifting  to  let  him 
gaze  forth,  and  here  and  there  to  show  through  a  rift, 
distant,  jagged  peaks.  The  picture  is  very  light  in  tone, 
with  the  clear  atmosphere  of  the  mountain,  and  full  of  a 
sort  of  reflected  radiance,  as  of  the  glory  that  was  half 
revealed.  Sir  William  is  also  engaged  on  various  por- 
traits, notably  one  of  the  present  Archbishop  of  York. 
His  principle  is  always  to  keep  a  great  deal  of  work 
going  on  at  once,  and  to  turn  from  one  to  another  pic- 
ture as  necessity  or  inclination  guide  him.  There  are 
stacks  of  pictures  in  the  studio,  which  may  some  day 
be  completed  or  may  not,  though  it  is  no  part  of  the 
artist's  scheme  to  leave  unfinished  work  behind  him. 

It  may  be  added,  in  conclusion,  that  Sir  William  was 
elected  an  R.A.  in  1895.  He  is  besides  a  D.C.L.  of 
Oxford,  a  Fellow  of  the  Societies  of  Arts  and  Antiquaries 
and  an  Honorary  Associate  of  the  Royal  Institute  of 
British  Architects,  as  well  as  M.A.  He  was  made  a 
K.C.B.  in  the  Jubilee  year.  Besides  working  on  the 
Borough  Council  of  Hammersmith,  he  is  an  active 
member  of  the  Society  for  the  Abatement  of  Coal  Smoke, 
and  has  lately  become  president  of  a  Corporation  which 
has  been  initiated  for  the  betterment  of  London.  He  is 
a  great  reader  and  a  constant  student  of  the  classics. 

On  page  18  mention  was  made  of  the  artist's  friend- 
ship with  George  Mason.  Sir  William  writes  of 
him  as  follows :  "I  delighted  in  the  real  English 
poetry  that  his  work  exhibited.  How  exquisitely  he 
saw  the  mysteriousness  of  English  landscape,  its  pre- 
dominant grey,  which  is  sometimes  enlivened  by  those 
flashes  of  gold  which  occur  at  sunset ;  and  how  he 
appreciated  the  twilights,  which  are  more  beautiful  in 
England  than  those  of  any  other  country.  Mrs.  Percy 
Wyndham's  '  Evening  Hymn,'  by  Mason,  always  seems 
to  me  like  Wordsworth  at  his  best.  I  wanted  very  much 
to  paint  English  landscapes,  and  did  do  one  picture 


called  'The  Calves,'    which  I  saw  recently  and  liked, 
but  it  is  not  my  metier.      My  eyes  were  awakened  in 
the  South.      Every  painter  is  impressionable,  but  he 
must  find  out  for  himself  what  is  the  governing  force 
of  his  own  character.      My  nature  must  live    back  ;  I 
must  dream ;  the  past   has  for  me  a  vividness  which 
receives  suggestions   from  the  present.     Somehow  in 
the  woods  and  mountains  of  Italy,  among   the  islands 
of  Greece,  in   Arcadia,  in   the  deserts  of  Egypt,  or  in 
the  city  of  Pompeii,  it  is  not  the  people  treading  those 
grounds  who  are  real  to  me,  but  what  is  uppermost  is 
the  world    two    thousand    years    ago — that   exists.      I 
know  it  is  the  fashion  to  say  that  this  is  all  wrong,  but 
I  do  not  care  to  divorce  myself  from  an  imagination 
(if  I  may  be  permitted  to  call  it  so)  which  lives  much  in 
abstractions,  from  the  intense  desire  to  reproduce  those 
fancies  in  form  and  colour,  however  inadequately.     It 
is  partly  because  so  much  that  one  thinks  is  ill  adapted 
to   these  media  that  words   come   as   a   kind    of  ease- 
ment  to  the   imagination,  and  I  have  written  a  great 
deal,  though    published   little.      In    the    really  artistic 
temperament  three  things  are  predominant,  and  when 
they  are  balanced,  probably  a  really  great  artist  (I  do 
not  mean  I  am  one,  far  from  it,  but  I  would  be  if  I  could) 
is     produced  —emotion,    intellect,    and    reason.      They 
hardly  ever  go  together,  or  rather  the  elements  of  the 
three  in  combination  are  hardly  ever  found  in  one  work. 
The   intellectual   may  be   reasoned,  and  each  stage  is 
conscious,  but  the  work  that  one  does  by  emotion  is 
done  rapidly  ;  and  that  work  has  never  contented  me 
because  I  feel  that  what  Titian  said  is  so  true,  Timpro- 
visatore  non  f;i  rnai  la  bella  poesia.'     The  same  thought 
was  expressed  by  Tennyson  when  he  said,  '  It  is  the 
poetry  that  is  minute  and   highly  finished  which  really 
lasts,  and  there  is  no  real  art  which  has  not  been  accom- 
plished by  labour  and  suffering,  although  neither  labour 
nor  suffering   should    ever   show;    we    must    learn  to 
disguise  that.'     The  artist  is  like  a  mother,  he  bears 
within   him.  a  thought  which  is  perhaps  to  move   the 
world ;  even  if  it  is  not  a  great  thought,  to  be  in  any 
sense  perfect  its  embodiment  must  be  the  result  of  pain. 
Art  is  just  like  life,  and  the  artist  must  learn  to  suffer, 
to  endure,  to  rule  himself  and  his  emotions  until  they 
become  a  part  of  his  intellectual  force.     Emotion  must 
never  be  allowed  to  run  away  from  intellect,  they  must 
keep  pace  together;  it  is  so  easy  to  start  lustily  upon 
a  race  and  to  get  out  of  breath  before  it  is  finished.     A 
great  artist  keeps  his  impulse  glowing  by  not  expending 
it  too  soon.     Design  must  be  strong  enough  to  be  sus- 
tained by  the   moral  courage  necessary  for  its  com- 
pletion, and  no  picture  is  ever  finished  until  the  day  it  is 
done,  just  as  life  is  not  accomplished  till  the  day  we  die, 
and  Finis  is  written  at  the  foot  of  that  picture." 

It  is  difficult  to  justly  estimate  the  work  of  those 
with  whom  we  live  in  the  hurry  of  life,  especially,  in 
these  crowded  days  of  change  and  variety.  The 
test  of  time  is  the  only  abiding  one,  and  in  two  or 
three  centuries  men  will  know  more  about  the  art  of 
to-day  than  we  do  now.  There  has  been  no  attempt  at 
criticism  or  eulogy  in  this  sketch  of  Sir  William 
Richmond's  work  as  an  artist,  only  an  endeavour  to 
represent  faithfully  a  life  that,  whatever  the  results 
may  be,  has  been  spent  in  strenuous  effort  in  a  great 
cause.  Art  for  art's  sake  is  a  fine  thing ;  art  dedicated 
to  the  ennobling  and  bettering  of  humanity  is  a  finer 
one  ;  and  those  who  keep  alive  among  us  the  high  ideals 
and  lofty  purposes  that  can  lift  even  sordid  things  into 
another  atmosphere,  are  doing  a  work  that  should 
enlist  the  sympathy  and  interest  of  men  for  all  time. 

HELEN  LASCELI.ES. 


PRINTED    HY    H.    VIRTUE    AND    COMPANY,    LIMITED,    CITY    ROAD,    LONDON. 


THE    ART    ANNUAL    ADVERTISER. 


appointment  to  tia  n>a\eatv  tbc  fting  ana  f>er 


Queen  ai«an£>ra. 


NEWMAN, 

TTJT' 

£Danafaetaring  Artists'  Golourman 


ESTABLISHED     OVER     100     YEARS. 
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MATERIALS      FOR      MINIATURE      PAINTING. 

FINEST     PREPARED     IVORIES.  SPECIAL     "THORBURN"     SABLES. 

HARDING'S    CELEBRATED    TINTS.  DESKS,     FRAMES,     CONVEX    CRYSTAL    GLASSES,     ETC.,     ETC. 
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The     GOERZ-ANSCHUTZ 
FOLDING    CAMERA 

IB  THE  HOST  EFFICIENT  OF  ALL  PORTABLE  CAMERAS. 

LIGHT.          COMPACT.          EASILY    MANIPULATED. 

THE  BEST  CAMERA  FOR  THE  GENERAL  WORKER, 

as  it  is  ri'jidy  for  u^c  in  an  instant.     Suitable  for 

THE  FASTEST  INSTANTANEOUS  SNAP  SHOTS, 
LANDSCAPES,  ARCHITECTURE, 

SEASCAPES,  PORTRAITURE,  etc. 

Fitted  with    FOCAL.    PLANE    SHUTTER    giving  exposures   up 
to  1  lOOOth  of  a  second.       Each  Camera  is  fitted  with  the 

GOERZ    DOUBLE    ANASTIGMAT, 

thr  finest  of  Modern  Lrnsrs. 


Taken  with  the  GOBKZ*AN8CHVT2  FOLDING  CAMERA  in  i/ioooth  second. 


/^articulars  on  application^  if  "  The  Art  Journal"'  be  mentioned,  to 

THE  LONDON  STEREOSCOPIC  COMPANY,  Limited,  106  &  108,  RKOFNT  STRKET,  W 
and  54,  CHKAI*SII>B,  K.C.,  or 

C.  P.  GOERZ,  i  to  6,  HOLBORN  CIRCUS,  LONDON,  E.G. 


PERMANENT 


PHOTOGRAPHS 


OF     THE 

SIR  EDWARD    BURNE-JONES,  BART. 

G.   F.  WATTS,  R.A. 

DANTE  GABRIEL  ROSSETTI. 

HOLBEIN.  Drawings  at  Windsor  Castle, 
by  kind  permission  of  Her  late  Majesty 
QUEEN  VICTORIA. 

HARRY  BATES,  A. R.A.  Homer  and 
others. 


WORKS    OF 

HAGUE  GALLERY.  A  Selection  from, 
by  F.  HOLLYER,  Jun. 

BOTTICELLI'S  "PRIMAVERA"  and 
other  works  in  the  Florentine  Galleries, 
by  F.  HOLLYER,  Jun. 

THE  STUDIOS  ARE  OPEN 

TO  VISITORS    DAILY, 

from  10  a.m.  to  t  p.m.,  and  on  Mondays  from  10  a.m.  to  10  p.m. 

PORTRAITS  FROM  LIFE 

are  taken  on  Mondays  only.    A*apfoinlmrnt  it  aJvuatlr. 


Can  be  obtained  of 

FREDK.    HOLLYER, 

9.    PEMBROKE    SQUARE,    KENSINGTON. 

Illustrated  Catalogue,  Post  Free,  12  Stamps. 
Or  Foreign  Stamps  from  Abroad. 


THE   ART    ANNUAL    ADVERTISER. 


REFRIGERATION 

for    COUNTRY    MANSIONS. 


J.  &   E.  HALL,   LTD.,   23,  ST.  SWITHIIM'S    LANE,    E.G. 


ALBERT  EDWARD  JAMRACH 

(Late  CHARLES  JAMRACH), 

NATURALIST, 

180,    ST.    GEORGE    STREET,    LONDON     EAST. 


Established     a    Century. 


Wild  Beasts,  Antelopes,  Gazelles,  Parrots,  Cockatoos,  Macaws,  1'aimkcets, 
and  other  Birds. 

Waterfowl,  Reptiles,  Hungarian  Partridges. 

Also   Implements   of  Savage   Warfare,   Japanese   Curios,    Netsukis,    China, 
Pottery  Ware,  Swords,  Horns,  Shells,  &c. 


PHOTOGRAPHIC 


^BAKERST.PORTM/VSSQVAREW. 


$rti6fie  TSookdinding     „      -.      -, 

TAUGHT  in  an  excellently  equipped  workshop,  which  is  open  on 
five  days  a  week.      Moderate  fees. 

Also    Classes    in    Design,    Life,    Repousse    Metal    Work,    Wood 
Carving,  Embroidery,  and  Photo-Engraving. 


For  PROSPECTUS  apply  to— 


W.    H.    BARKER,    B.Sc., 

ACTON  &  CHISWICK  POLYTECHNIC,  BEDFORD  PARK,  W. 


(Late  Chiswick  School  of  Art). 


UNION  JACK 


CEYLON  TEA, 


A  Sib.  Canister  net 
weight  of  Tea  sent  carriage 
free  to  any  address  on  receipt 
of  IO/-  P.O.  or  Cheque. 
One  Pound  Tin  sent  as 
sample,  2/3.  This  Tea  is 

guaranteed  or  Strength  and  Flavour.     If  not  approved  it  may  be  returned  at 

my  expense.     Orders  and  remittance  to 

G.  W.  SHARMAN,  Practical  Tea  Blender, 

CASTLE    HILL,   SHEFFIELD. 


Write  for  New  Book  on  COUNTRY  HOUSE  LIGHTING  by 

IHE  ACETYLENE 

CORPORATION  OF  GREAT  BRITAIN,  LTD. 


Skilled 

Engineers 
sent  to  any 
part  of  the 
country. 

Five  years' 
guarantee. 


Complete 
Installations 
undertaken. 

Reference 
direct  to 
clients. 

Estimates  free 


HAMMERFIELD,  PENSHURST. 
Scat  of  LORD  RONALD  SUTHKRLAND-GOWER. 


53,  VICTORIA  STREET,  WESTMINSTER. 


HIGH-CLASS  BOOKBINDING. 

VALUABLE    BOOKS    WITH     ENGRAVINGS    BOUND    IN 

THE   FINEST   LEATHERS   AND    MADE   TO 

OPEN  WELL. 

OLD  BOOKS  CAREFULLY  REPAIRED. 
Painted  Edges  a  Speciality. 

EMBOSSED     LEATHER     WORK     MADE    UP. 

Cowhide,  Calf,  and  Tools  for  Embossing  Supplied. 


JOHN    FAZAKERLEY, 

38  and  4O,  Paradise  Street,  Liverpool. 


ART    FRAMES, 

At  the  Decorative  Art  Studio  of  Miss  J.  LINDSAY  BLACK,  may  be 
seen  some  strikingly  attractive  Frames,  a  specialty  being  made  of 
Frames  Carved  from  Original  Designs  in  hard  wood,  or  Carved 
and  Gilt  after  the  Old  Italian  Style.  Old  Frames  can  be  Copied 
or  Re-gilt.  Lessons  are  also  given  and  materials  supplied  in  all  the 
various  branches  of  Decorative  Art  Work. 


SMALL  ARTICLES  SUITABLE  FOR  'XMAS  PRESENTS  CAN  BE  OBTAINED  AT  THE  STUDIO. 
Address :    9,   CADOGAN  STREET,  SLOANE  SQUARE,  LONDON,  S.W. 


Furnish  your  House  with  CROCKERY  for  a  GUINEA 


When  you  break  your  Crockery  what  do  you  do? 

Buy  odd  plates  at  fancy  prices. 

Whv    dO    this?   when   y<™  "an    FURNISH  YOUR  HOUSE   WITH   CROCKERY 
™"r    u"  for  TWEXTY-OXE  SHILLIXGS,  by  buying  direct  from  the  Pot- 

teries. For  this  small  sinn  we  give  you  a  complete  DIXXER  SERVICE;  A  COMPLETE 
BREAKFAST  SERVICE ;  A  COMPLETE  TEA  SERVICE ;  for  Six  Persons.  Printed  in  Beautiful 
Art  Colours— Warranted  finest  Royal  Semi-Porcelain.  In  addition  we  give  you  a  full-size 
TOILET  SET,  5  Pieces  in  nice  Floral  Design.  Such  value  never  before  offered.  If  you  want 
the  whole  lot  linished  in  Rich  Gold  we  will  do  it  for  you  for  Half-a-Guinea  extra.  Packed  Free 
Xo  waiting.  Satisfaction  certain.  50  per  cent,  saved  by  buying  this  package.  We  can  supply 
you  with  anything  in  the  Crockery  line.  Special  Lines  in  Badged  Goods  and  Bazaar  Parcels. 
WHEN  MAKING  A  WEDDING  PRESENT,  GIVE  SOMETHING  .USEFUL. 
THIS  IS  AN  IDEAL  PRESENT. 

.  DRESDEN  POTTERY  CO.,  BURSIiE]H,  STAFFORDSHIRE. 
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XMAS    PRESENTS 

TO  YOUR  PHOTOGRAPHIC  FRIENDS. 
The  most  suitable  CAMERAS  for  Presentation. 


FITTED    WITH 


Busch 

F6-7  Lenses 

IN 

UN1CUM  SHUTTERS. 


J-PUte  Pocket  for  Plates  and  Roll  Films. 

THESE 


CAMERAS 

Are  High-class  Instruments  and  have  Special  Features. 


F I  TIKI)    WITH 

Busch 
Lenses. 

OF   ALL   DEALERS. 
Write  for  List— 

BUSCH  CAMERA  CO, 

31,  Hatton  Garden, 
LONDON,  E.G. 


XMAS    PRESENT 

OF    A 

BUSCH 


THE 
BEST. 


PRISM   BINOCULAR 

Will  be  acceptable  to  your  Sporting,  R  aclng,   or 
Military  Friend. 


High  Power. 
Lightest  Weight. 

Prices  from  45/ 


Large  Field. 
Best  Construction. 

Of  all  Opticians. 


LIST     WILL     BE     8BNT     BY 

Wholesale  Agent—  HENRY  F.  PURSER, 

31,  Hatton  Garden,  LONDON,  E.G. 


. 


BILLIARDS    AT    HOME 


or     Etvsy     Payments. 


.— Full  detailed 

Catalogue  with  Illustra- 
tions of  every  descrip- 
tion of  Home  Billiards, 
Billiard  and  Dining 
Tables, Combined  Couch, 
Billiard,  ami  Dining 
Table,  all  kinds  small 
and  full-size  Tables  and 
Sundries. 


London  Showrooms: 

ALDERSGATE  ST. 


Correspondence  to  Works 

and  Head  Offices  as 

under. 


NOT    A    TOY. 

Money  returned  if  not  perfectly 
satisfactory. 


Miniature  Billiard  Table 
to  stand  on  Dining  Table. 
Made  in  Mahogany,  Best 
Bangor  Slate  Bed,  Ad- 
justable Brass  Screw 
I.egs,  rubber  shod,  Low 
Frost  -  Proof  Rubber 
Cushions,  2  Cues,  Set  of 
Large  Ivory  Balls,  Maho- 
gany Marking  Board, 
Spirit  Level,  and  Rest. 


When  not  in  use  they 
can  be  stored  on  end  or 
side  against  a  wall.  These 
Tables  will  stand  on 
Dining  Tables  2  feet 
under  their  own  size. 


Catalogue  free. 


Him. 

4  ft.  4  In.  by  a  ft.  4  In. 

5  ft.  4  In.  by  a  ft.  loin. 

6  fl.  4  In.  by  3  ft.   4  In. 


CiiNh  I'rteo. 
K   -.    .1. 
4  1O  d;  or  at 
.     6    ft    0;  oral 
8    0    0;  or»t 


SPECIAL    QUALITY. 

e  ft.  4  In.  by  3  It.  4  In.  ...    7    0   0;  orat     ... 

7  ft.  4  In.  by  3fl.  10  in.  ...    9    5    Oi  oral 

Delivered  carriage  paid  at  our  rl»k. 


I''  >  Month. 

>.  d. 

...     8   0 

0    0 

10  a 


13    8 

la  • 


Full-size 


Tables,   SO   to  25O   Guineas. 


E.    J.    R1LEY,  Limited,    ACCRINGTON,  ENGLAND, 
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VERNON'S    VERTICAL    SYSTEM  ( 


The  coming  , 
System,      / 


Why  keep  your  Letters  and  Papers  in  a  chronic  state  of  confusion,  when  you  can  have  them 
in  a  Single  Box  or  Cabinet  under  the  simplest  possible  arrangement  in  perfect  order? 


Times. — "  By  this  system  the  most  complex  body  of  documents  can  be  arranged  with  admirable  simplicity." 

The  Field. "  A  most  useful  plan,  and  the  heap  of  testimonials  from  public  and  private  men  show  how  it  is  appreciated." 


GERES  BOX  FILES. 


THE  CERES  WRITING  TABLE 


CERES  FILING  CABINETS, 


N.B. — Letters  can  be  *'  posted  " 
into  the  empty  end  of  the  File, 
and  afterwards  sorted. 


A  Single  Locked  Box  (in  Mahogany,  Walnut, 
Cloth-covered  Wood,  Japanned  Tin,&c.)  for  all 
current  Letters,  Bills,  and  Papers,  instead 
of  the  old  plan  of  numerous  small  boxes  or 
pigeon-holes. 


Patented  and  Registered. 


The  Bishop  of  Bristol.— "The  convenience  of  the  Writing  Table  with  'Ceres'  Files  is 
beyond  words.  So  far  as  lean  keep  pace  with  ray  correspondence  there  is  never  anxiety  as 
to  where  a  letter  is  ;  and  the  drawer  with  cards  for  notes  of  reference,  speeches,  sermons, 
&c.,  makfs  me  perpetually  regret  that  I  had  not  such  a  thing  twenty  years  ago." 

Dr.  James,  Rugby  School.— "The  Filing  Drawer  pedestals  fit  the  table  to  a  nicety,  and 
seem  to  be  exactly  what  I  want." 

Sir  P.  G.MIlner,  Bt.,  M.P.— "  Far  exceeds  anything  brought  out  hitherto  for  simplicity  and 
expedition  in  use." 

Sir  J.  Crlchtoti  Browne,  M.D.,  F.R.S.—"  Should  be  generally  adopted  by  those  who  value 
sound  methods." 

W.  M.  Hornby,  Esq.,  Bandroyd,  Cobham.— "My  Writing  Table  is  the  comfort  of  my  life  ; 
it  saves  such  a  lot  of  letter  hunting,  and  the  simplicity  of  it  is  making  me  quite  a  tidy  raan." 


The  most  practical  application  of  the  Ceres 
System.  Stocked  in  three  forma : 

{*)  Single  column  with  and  without  Card 

drawer. 
(*]  Four  drawers  at  table  height  for  sorting 

papers  on ; 
)  Six  drawers,  with  sloping  top,  making  a 

Standing  Desk. 

Other  forms  and  designs,  and  with  wider 
drawers  for  official  papers,  to  order. 

N.B.— Existing  Tables  can  often  be  adapted 
to  the  system,  or  the  lower  portions  of  Library 
book-cases,  &c.,  fitted  with  filing  drawers. 


Please  call  and  examine  the  system,  or  send  for  Explanatory  Pamphlet  (fully  Illustrated),  quoting  the  "Art  Journal." 

THE  CERES  DEPOT,  10,  John  St.,  Adelphi,  London,  W.C. 


THE     NEW    REMEDY! 


To  the  mentally  or  physically  overworked 

Coleman's  Phosphorus, 
Quinine  and  Pepsine  Pills 

Have  a  wonderful  effect  in  restoring  Strength,  especially  when  Debility  sets  in 
from  overwork  or  anxiety,  or  from  whatever  cause  it  may  be  due.  Phosphorus 
soothes  the  brain ;  Quinine  increases  the  appetite ;  and  Pepsine  (one  of  the 
greatest  discoveries  of  the  age)  assists  Digestion.  One  trial  will  suffice  to  prove 
the  marvellous  effects  of  this  medicine.  It  is  invaluable  in  cases  of  Neuralgia, 
and  prevents  Influenza.  It  is  a  splendid  remedy  for  Anaemia. 


Unequalled   as  a    Tonic  and    Brain    Restorer, 

As  a  Stimulant  assisting  Digestion, 

For  Weakness  of  the  Nerves,   Failing  Power,  Dyspepsia, 
Neuralgia,    and    General    Complaints. 


Sold  in  Bottles  Is.  ijd.,  2s.  gd.,  45.  6d.,  95.,  and  2is.  each,  by  all  Chemists 
and  Patent  Medicine  Vendors  in  the  United  Kingdom,  or  sent  free  on  receipt  of 
'4,  33,  54,  °r  108  stamps,  or  P.O.O.  for^i  is.  There  is  a  great  saving  in  taking 
the  larger  size. 

SOLE  AGENTS— 

J.    CHAPMAN    &    Co.,     Limited, 

QUEEN    STREET,    NORWICH. 


BURSILL 


AND 


LADYMAN, 


HALF-TONE   AND   LINE   BLOCKS 
IN   THE   BEST   STYLE 


SUITABLE   FOR  EVERY  CLASS   OF 
PRINTING 


Studios— 

247  &  249,  Coldharbour  Lane, 

Brixton,  S.W. 

CITY  OFFICE : 

i6i,  REET  STREET,  B.C. 


CONNOISSEURS  OF  COFFEE 

DRINK    THE 

RED 

WHITE 
&  BLUE 

DELICIOUS,  FOR  BREAKFAST  &  AFTER  DINNER. 

In   making,  use    less  quantity,  it   being  so  much  stronger   than 
ordinary  Con 


HIGHEST    POSSIBLE    AWARD. 


JOSEPH 


PARIS    EXHIBITION, 
1900. 


CILLOTT'S 
PENS. 


The  ONLY 

"Grand  Prix" 

Exclusively 

awarded  for 

Steel  Pens. 

Numbers  with  exquisitely  Fine 

Points,  to-- 
ARCHITECTS,  ENGINEERS,  AND 

DRAUGHTSMEN, 
170,  C179,  291.  303.431,  650.  10OO 


Charles  Frodsham  ^;o  Lid 


115,    NEW   BOND    STREET, 

LONDON,  ;W. 

1)     FROM  \D.) 


,  Tti&tcfy 


T.K,  H.    1  i  :\i>  PKINCK  v 


HIS   i\fAJK.S: 
BUCKINGHAM  PAL  A 

KKI'EATERS,  CHRONOGRAPHS,  PERPETUAL  CAI.  ETC. 

KIXK  ENGLISH   WATCHES  FROM 


DR.  J.   COLLIS  BROWNE'S 


GHLORODYNE 

£  IS  THE  GREAT  SPECIFIC 

FOR  CHOLERA. 
f  DIARRH(EA,  DYSENTERY 


iG1 


ASTHMA, 

DRONCHITIS. 

kit.      .T.       nil. 1,1^       lilOU 
'      I'll 

•  il  ilit1  word 


till-  r-it 

A  uli    ]h\    I 

\ij  f.  us. 

.1.      -  Hi. |. 

Knm  N 

SI  A  ! 

'   HI.oKiil' 
th»t   tho  wltole  - 

••••man  w«^ 

untru 

July  i 


HAL     llOAKI)    ..f 

M/ni.    i 

KKI'OUT  that  ir   A.( 
a    i   IIAIOi  -.iilli- 

Dr. 

I'llMl'I.r.lKI.V      <TR|.;|i      \\ 

DIARKHQ 


r,i;o\\ 


CONNOISSEURS    OF     PIPES    SMOKE 

ALLEN    &    WRIGHT'S 

CELEBRATED  M«ffi?-D  BRIARS. 

QUALITY,  FINISH  &  STYLE, 


FINEST 
PIPES 
MADE 


or 


Mo.  74  5  - 

1 


|! 

Clll.oltODVNl 
MJA'1'I\  !•:  in 

IUT,  CANl 

IK.     .1.     OKI,  I.  is     ltli()\\ 

rlll.uKODV.N 
MKIH 

i  ni- 

\ltACll  K.    „„!    I  N- 

i;i>l)V.\i-:    n,|,i,i!. 

'y.  si'A 

PAI.IM  . 

| 

k.      Of   all    Cli-mihU. 
If.  8d. 

J   T.  DAVENPORT, 

W  C. 


r.-Mt.i.  UK; 

MBEK 

••>'',  126 


SHORT 

SPORTING:  PIPES 

LIGHT  &    HANDY. 

PERFECTLY 
COOL   SMOKING. 


No.  119       -       36 

'      ISC, 

'-  K«ra. 


N 
D 


D 


Stem, 

28  6 


HANDSOME 
ILLUSTRATED 

CATALOGUE 
POST  FREE. 


Horn 
or  Vul.  Stem 

'.EK 

fi»>,  ii  a 


Gold 

KK 

2I/- 


COMPANION    CASE    (MOROCCO 
No.  n  12  - 

20- 


SPECIALITIES 

IR 
CASES  OF  PIPES 

2,  3,  4,  6  ft  8. 
96  r  ,  CS 

3/6 


No.  M        •        36 

Favourite 
'  Pull- 
Out" 
Shapes. 

27/tt 


irco 
.   2  -   ,nr« 


27  6 


217,  PICCADILLY,  W.      26,  POULTRY,  E.G.      31,  ST,  MARY  AXE,  E.G. 


BY     ROYAL     WARRANT    TO 


Established  1752. 

~~ 


D./ID.  ZIbe  Iking. 

•fc./lD.  £be  diueen. 

t>./K».  IT  be  late  (fcuecn  Victoria. 


f>.1R.1t>.  Ebe  prince  of  Males. 
1b.1R.1b.  Hbe  princess  of  Wlales, 


HENRY  GRAVES  &  CO.,  Limited 

LONDON:    6,  Pall  Mall; 
BIRMINGHAM:    44,  Cherry  Street. 

Fine  Art  Publishers,  Picture  Dealers,  &c. 


Size  16  by  20  inches 
LADY    HAMILTON    AS    "SENSIBILITY." 


JWO 

Mezzotints    by 
H.  T.  QREENHEAD 

After  the  ,«t 
Paintings  by 

GEORGE    ROMNEY. 


First  State  : 

6  gns.  each. 

(Limited  to  350  impressions.  ) 

Lettered  Proofs  : 

2  gns.  each. 

{Limited  to  250  impressions.} 


No  other  states. 

The    plates    will    be 

destroyed. 


Size  13  by  21  inches. 
LADY    HAMILTON    AT    THE    SPINNING-WHEEL. 


'Ictures  by  the  Early  English  Masters.  Pictures  by  Modern  Artists. 

Modern  Engravings.  Old  Engravings. 

Valuations  for  Probate. 


I 


THIS     IS    THE     BONUS     YEAR    OF    THE 

EDINBURGH    LIFE   ASSURANCE    COMPANY 

Present  :  The  Most  Hoi.  The  MARQUIS  OF  BREADALBANE.  K.O.  (FOUNDED  1823).  Vice-President .   The  Rliht  Hon.  LORD  LAMINOTON,  O.C.M.O. 

ONE     OF     THE     OLDEST    OF     THE     LIFE     OFFICES 

transacting    Lim    ASSURANCE,    ENDOWMENT   and  ANNUIIY   Biuii.ni  alorc-witbout   Fire,   Marine,    or  other    risks— which   affords  the    Additional     Security    of   a 
Substantial  Capital  (£500,000)  besides  A  LARGE  ACCUMULATED  ASSURANCE  AND -ANNUITY  FUND  of  nearly 


MODERATE 
PREMIUMS. 

512  INCOME 
POLICIES. 


£3,750,000. 


THE     NEXT    DIVISION     OF    SURPLUS 

31st     DECEMBER,     I9O2. 
Entrants  before  then  will  participate. 


LIBERAL 
CONDITIONS. 

4%  DEBENTURE 
POLICIES. 


Manner   and  Actuary— ARCHIBALD     HEWAT,     F.F.A.,    F.I.A. 

— aa,   GEOJROE    STREET, 

LONDON    OFFICE— 11,    KING   WILLIAM    STBEET,    B.C. 


PRINTED  BV   H.   VIRTUE  AND   COMPANY,   LIMITED,   CITY  KOAD,   LONDON." 


